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Abstract

As a phenomenal domestic animated film released in the 2025 summer season, Nobody has its Eng-
lish subtitles playing a vital role in cross-cultural communication. Taking Hu Gengshen’s “three-di-
mensional transformation” theory of eco-translatology as the analytical framework, this paper
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systematically examines the transformation strategies adopted in the film’s English subtitle trans-
lation from linguistic, cultural and communicative dimensions. The study reveals that on the lin-
guistic dimension, the translator achieves reconstruction of humorous effects through phonological
restructuring and sentence simplification; on the cultural dimension, creative substitution is applied
to balance cultural fidelity and communication effectiveness; on the communicative dimension, au-
dience awareness guides the cross-cultural transplantation of humorous points. The coordinated
operation of three-dimensional transformation enables the English subtitles to attain a dynamic
balance between adaptive selection and selective adaptation within the target linguistic and cultural
ecosystem, offering valuable references for the cross-cultural communication of domestic animated
films.

Keywords

Eco-Translatology, Three-Dimensional Transformation, Nobody, Subtitle English Translation,
Cross-Cultural Communication

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

2025 F EBLBIE AR GRIRI/MEE) tB ChEAE) gy CMRERER) » T
ANEIRS SRR L SR RIS AR AR PR U R TE A4 /N AR R G DTARE A 7 R I R S o B R S R o
R AN “Nobody” » FEA/KEINARE BN “/NAW” 8 “TAHZIE , WERL T PUADMBA 4T 1/
IRPERIBOE o 2 FRPIL 8.6 70, MR 7 REEDIRL 3 10, HFIMERRE Il 7R8I U A &
FBLSEE X

SR, B R PR BRI I O Bk —J7 1, B 1A KRR DORRAA I8 5 ik ——i . %0
A GOCHERE— X W BRE SR R R SR SO, R RE T (PEIC) SO,
URTE S WZe . SRR A TUERAE P 5 B2 AR AL TSR IR o ARl A 2R 2 v B O B R SO ALY
R, SCHA R H AR OUAR AOHE 52 R0 A PR e 3 (A A o X

ASCULHPE R A AR =R BRONMESE, DA R AT A BRAECE T3 530 7 RN FUE KL
SZP FREEEIAT R G, TIPS e SOdE. SCPRgE = ANERE B IE RPE R SR SRRS, DA
S [ sl o 5 T R B T SR AN K2

2. IR EA: ASEFEFES "SR

ABBEEHR RN, PUARI “EN S AU ER IR, RS Sy B R
ASAE R RATH “CEFEE” 5 OGN EE MEhAERE . BRSBTS A RS B IIE RS
AR TT ACTES L R, B B R [1]. =4 RSSO
Jrikie, REEEETYE. SOYE. PR = AR REATE MR . 3 YRR F R S RIS
e, SRS IR R SR, AP ki b R I SEBL S A 2 Ok 2], =& IRk
FIR, MARMERE. WEEE, FKERS TFCEHRIEESTH “4F7 5 “KE7 .

AT ] P 2 e B R 7 2 AR D R I IR 5 2SR ER EOT, e e NS A M EE
WAFAE— EFRRIR . ThRESAIREL “ H BRI HNG " i, SR 7 RER 1N UL 52 AR 5 52 b D RS
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POAEE bR, WEBES RODIaErEA R, EZEIR 2 A RE N H KSR, ML RGMREEEE
EEAE. R, B RCR 2 AR N MBS IE AR, o da B R R PR b SR AT S E SR )
AR ZHEMETTUAEEE. FE TRUADFARENZHERS, RERF SRR FIEL KR,
RS, SRS ERR, Al 7 BE BRMEN SEFEHLS], Toik s B TR
F R SRS A ) L FE BN A

M 5, A SRR BB AR SO I8 7 W] AR AN R B S AR . FL DL s, SiREE 5 M
. CAER REPER=EASER, a0 S REhE 7 N 2 4ERE e,
Pe 7 SR s m s ER ] . SCH R DR HRIA BRI . BRI, A TE DL = R R B BR 0
HESE, Bk — DR SRS AT S LA RER, BRI A BRI P S R s A5 %, e
B AT S R B R U N AN S, ORISR RS B SO S R IR AL B TSR O
T ERUB T B S ARSI,

FERR TR RO, AR TR VENE S, U B R MR . AR
I PESERF PRI, = g B e BE 7 B VR ARG RT3 5 0 20 A% S0 A P 5 S AZ B i B 2 A 4R 3116
FERESCRENS S RGBT, SOE R HARE AR 3252 288, TSR T8 SCA AR 4R XA R 3]

3. ®HISHr
3.1. BSHRHR: BWRERNEN

S G R EAAAEDUERA B SRk, HraBRBOR & BEAOBDOE 1 & B S5 A SR e .
B W EAE SR (1 5 AR b BT R A S R W BRI, T 3B SR S X

“FRRE” KRB RG] SRS BRG] “REFRRE” , BEELS R
YA, BT “FFRRET “FFERR” FIUMRA . 1IX—5 s B DUEIE P H ARG A e & (4], “5F
RRE” AJLLEBEN “Monkey King” , {HJ2 185 X FBERBA G, (HR2RINELEI “Uiss” MR, 7
FEULR I 7B S EA M NS, K “Monkey King” )7 B2 54T HL E 414 “monkey kong” “monking key”
FRIE RS HAE H “monk-eatking” o X —ACFRAEJETE TG T RRARNE A ALK, 8 H TR WA R
O BB UL 7 B RBOR

T AAARIIE T YRR R G AL B . AR BORS AL SO S AR PRI, FREFAEIb” ——
ARG —BHP XGRS, PR BEEH 514 8%1K:  “She picks seashells” “Peter Piper picked a
peck” o FESOWART] RETCIEFRAR “Frde” RAGMIMT 4, (H 2 WREWE L 58 3058 114 (1) I R I S2 217k
FTEERINUR, T ER AAEE FIA I RUR o IX Bl AN IE SRAE SO 48, TR E1E 5 B BT SRR Eioxs
S, ARIL T PEFE R B BVE AR S s ER A RO L ] AR 2 B AR5 ]

FEA)ZUZ T, PR AR I & P T A R a0 I 77X — 77 5 (ORI IR B 3RIE , #E1E8“ wrong
arm” —— PR BRI S8 il 18 X A% 5 5 R 22 I E D Re o X P {40 K TG B 1 % PR AR N
A0, WS H BREAR AT

3.2. MALEERE R MULTIEIRNAIEREEN

AR T (Pirc) RSCiei s, MEmMBL gk “RE” “BE” “as” F3XnEiE. X
SERCAE IR AL P s Z 0 SR, LRI R 2 B R AR RS, T I RESR Y UA P S R Ak B
YU 2 Y AR DR SCAL IR, AL 75 B R A DR B U SCAE 5 SRR R O 2[R 5k — Pl

PL“IE)LNE” BB uBl . s i B n “ Bl oz, fidlth s “IELU\&” . 7%
P4 “The Legitimate Scriptures” , R IAMAF, LN T MK BESTE BB i B« ety
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WX \EE” , T “legitimate” W HFRAE N “legitim eight” , JE “The Legitim Eight Scriptures” -
K—AIEEBRBERE 7 )\ BB TFEE, SO SCHRNEE S TS8R, S T SRR SiE
FWWRAEEMESASHTRAENEE .

ST S —Ab, I I, G RRUGR L ” 4738 “ Mumbo-jumbo” Fl “Doremifa” » “Mumbo-
jumbo” EILEFEN “WHEGELE” , BESIRH “81&” EXGR;  “Doremifa” W& M RIBE = 1A%
i ISR HIE R XA DL HARE R AR T R N T m), S IR B SRR RO 2 (S 1P .

HAAERIE, FEEAR “PE” X0 SR, %+ T “The Legitimate Scriptures” [
e EX—IEPEW “4” ¥N “Scriptures” (54, REAREE T AS MR, Ul “Legitimate”
(BERD)— IR T IEAIE " 5« B IE” Z [ 15K J1——iX — 5K T8 R s v B M 1 3 2R

3.3. RPRdEREHR: RARRSRAHELBE

AR YRS (RO AE T B BE S SR IRE SCAR M A bR I, BIAE B BB AR 51 K 5 VR 18 AR AR B,
P42 N[6]. X TERBEME, XEWRERE SRS “BHE” MR R <8t .

R FRARE R R BRI AR IR R, ZHTIA “monkey kong/monking key/monk-eat king” 4L
B, RENEERAIEAR B4R SFRRE 7, ARESEX LWL, M2 3 SOWAE 2
FFAFERIRIESKE” o RXFNZAGAFIH K RIS, TERASBEERE R “ERFErEN” —3F
B F BN IE N H RS2 A AR B S B T 2, AR S R RE SO “Hiizs” B H ITE, AAmIA
B 5B R RCR[7].

F— MEIE PR YE LA R R 5 R BT R TR ORI N U < ARA T E
B, T, FREAE CRET SRR, XS B R SRR, AT H TR
CUERRYE” 5 “RRZME” IR JI[8]. MEAEREVEF T, TR IR EA S IR, TR
A H BB bR A A S S 4k

s B, By U BB RIRRE R B SRR BT RN IR R AR R 0 A B i 2
it O B Z AR BN o SR 1A AR BC A . 7 BR8N “ You’re supposed to be a side kick.”
“HCAR T AR CREM O, B IR R SOE LA side kick SR, side kick Fom “HLA L BITFT,
AMAEIE T “RESME, FF” PIZ0E X, R TE . TS RS A A R E S, RIS A
] DAY B B 3 B A . B R IC TR AJIERF? 7 BN “Only gets two lines.” , B IL
AT € 2235 lines $8ACE ], MG B TFRINES, two lines FHEfLHH 1T “ SiaE D, Wl
BV AR A, B R T ARG ES S RS B “IXBRC A NG ? 7 H Ab 3R “ That’s not a side kick.”
PESC LA E BRIR A B R S i) A1), A AR BB R I S5, DN IE LSS TE 2 ARTE B 2 U G R
EFE, EOREE “TBES AW HIZPRIIRERTH N, WG EE e MRIE I, TG C TR BRI ] 52K
ABLHR. “XREFEHAN! 7 HIFEAN “That’s kicking me to the side.” , XX BN G IE 2 =i, MO
ERBH A LR @ER A, A TSEZM. Z2LFEK, “FHN” R “WreZMMAN”, K
Zhr i E R R OB A A BRI, 5 B “invisible person” N REAL IS TS X, BRAME
g 71, BEHEITHIE SO, A& L sidekick, GG “kicking me to the side” , F[HI 7 A&
CHER 10, TEZEERT , ZRIEEEARET O side kick TERCCTRER, NS B A G . e
M S 25 -

MEEAR TG KTE, % T IR A DL “ZAREAR” NS — RN B SR I AN & B 0 HE
&7, MR “C—IRKMFIRE SRR o XS 5EEESE CEMNIER” MR EKSERE: ¥
EH MRS A7 BT H RS B AR 2 A AR 3Z o

DOI: 10.12677/ml.2026.14101011 433 PR F 22


https://doi.org/10.12677/ml.2026.14101011

EWRE

4. G518

GRIRILVNERRE) PR deR M SCER Y, Ay “ =4 HEZO03him i 7R R i R 1)
MR FUME. IES4ERM, BEEEEE R, AR SERng, EIEmIE S ST ER IO
ERATSERMLHI[0]: SCAE /R, B ARG T HUME B8, S PRI S AR O 2 10 S 1 3h 3
Ty BRYEIR T, P DS ARE RN, R RIS B G R, TSRS TS
SO AR LA S T A G . = AR RS R e i R AR AN AT, TR AE R R ARSI th b RIE AR 10]. 1 F
2 (¥ FE A SRS AE AL R N AR 55 T 5B I, SCARZE i B AR 3 b SRS il 5 R s AR . XA 2 4E P )
M s, TR R A ST N B AR TR R S e rh A R ARAA T

IR, AT A& %, HEAREEA IR, 458 ME IS A 15 8 2 ZH18IE. BhAh,
AT iR HERR C =4E” R RSB R IRI R RO ARRIE B, WA 2 A R A AR
A PRYERE 2 (B A XS HEE, o2 JFakit o LR Tr . AT M S, GRIRIZNEEE) K5
o W P SR O (R 2R B S R R O T — SR s —— I I T R R AR LA BT, TR
AR sz E”

&E ik
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