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Abstract

Intangible cultural heritage folk texts carry regional developmental contexts, traditional customs
and national ethos. Many culture-loaded words in such texts have no corresponding conceptual
equivalents in the target language, posing major difficulties for Chinese-English translation. Taking
Newmark’s communicative translation theory as the theoretical framework and considering the
publicity and popularization functions of ICH introductory texts, this study categorizes culture-
loaded words into four types: material, ritual-behavioral, appellation-institutional, and folk prover-
bial words. Case analyses are conducted based on official texts and published translations of na-
tional and provincial ICH folk heritage entries. The research reveals that literal translation plus
transliteration with notes works well for material culture-loaded words; free translation combined
with sentence restructuring is preferred for ritual-behavioral terms; general expressions with sim-
plified explanations suit appellation and institutional terms; and domestication together with free
translation and omission can be adopted for folk proverbs. It concludes that communicative trans-
lation theory can guide the English translation of ICH folk texts. By applying differentiated transla-
tion strategies to various culture-loaded words, translators can preserve cultural features while en-
suring smooth communication. The findings offer theoretical support and practical references for
the external publicity translation of intangible cultural heritage.
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1. 5|

ARSI R R A A S SCA M E AR, RAAFRAR B S PRAL RIAH 2, )RR ED
HER, BRI RGO AR B SOAGRHE o 7E T 48 SO AME 3R A0 SR 7 Mk B Bl (KT ez
T AR RAG SR TR N BRI R B SC R B I SCAE R R . RIGIER AR S HERL A
RO AR SCAG SRR, SR IR T B AR - AR A AR S SO, IXE AR T B RE A RE B 5 S
WA BORANSCAAL K TR, o T ARG AN B P ) 6 B AT SeAT W5 T PR, — 7 T e]
DL A2 P B B8 X R 8 BB SO AR S S BRI BRI N 755, 5 — D T ] DK R B R A
PRI SCIERT TR S AN 7S o SEBR BT OO AN RO 0 7 SR AT RG24 Rt S e B R R A S Bity
BAFRT .

AR T BRI U AR 18 SO 7 AR (0 70 SEMERB A2 P 1 PR N P g A DA% R 13 SRS [ VA 00X = A 2 L )
A, FISCHERBTTEIE . R HHEMIA NS GRER 5 R 7t TAE, BB s M a0 A i gelFs B o5 R
W XE SCANE A IERLE, A BRE A 201 127 AMENEREAS,  IF BHERR S5 S DL RSO, R EE
A2 Br B ER N AR, B AL R S B 0 38 S EE AR SR AR

2. HERERIAR
B SO AT B F FE AR R S35t v (A AT R 5 A BB, TR A R A LA 35 A T JE I BS ST
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WAZ B MR TERY], BRI U RE DU AR TS 5 R 1, 300 I E A SO 22 7 0 1 3 SRS P 200K
FHRE 20 B AR 1K A RO S SO 16 5AEHR[1]. PR RAFIIRUEXCCAL R TR, iR R B S0 AL
BE2e . (RPESCPR TR RZEA[2]. SO ABEAGHE, 5 O RAE TR B3 A il
BEL AT RERSCAEDUSE, % Rl 2 R3] R DR 5RO 7 AR B AR Th R X 4%, JEEE H AR
BIIREERCTT IR T 48 [4]. WA SERSRMG . SURSCARITRY, SRS, fRE
A A SRR HEIL B AR, VAT TSR SCHE[S] [6].

A5 A A R AT SRR X 7 9 A AL AV 3 BLRGE A ( SCAR SRR 7] [8] - B IR I N N 22 )5
K2 FIFESE SRR b, 200 SCIERT FU R DL E HE B3 PRS2 M R I RCR AL, ARH G S0R
HNESCAS YRR s [9] BRI B MAREAN TR H R, V1) ) AR B2 [R) B IE 2R, N SR T T M A B4RV [10]
MEAE B, HRER SRR B, O A BRI UK RABSCARRIRE, (R SCAghe . 30tk
AR 7y KA PR ARG s B TR AR R AR SCATT & R GE SR TEHI SCR AR A R AW T
FER Ap R, TR AE AT SR . ARIBANEIT STk At 2 BT REAN SR ME SRR 7T, Sl
G AL AR BAR RS SCA I SO B B R SRR 2R, DU B i QU B AR R . AT R SN E R AU
G BRBOR G SR L E T XL E, R T BT B IE R IR 18 AR SCA R P R A SRS HE S, T 18k,
ARSCUATAZ Pl 1 B A8 FC AR 38 BB SO S BA AR E BC B 1R A2, DADA B AR ST ST B 78

3. TEIpHESE
3.1. A5 ZpREEIEIR LA

S E RIS AT « A5 TOIRIE ORI D RE AR SRR AIHEEI R 0075120 9 v SO B RS Bl
Bo TH ORI LR B b, #ERAL A JFOCR R SR i, & & T30 B
FARSETREI SO . SRR DL H I EE N B, JEE SO SR PR ACR, S TR 3
TR 7R A N R AN SCAR [ 7] S Bl B A% 00 B SUAE TR AU — W AT v, SO EESE AR
£ HAREEE T RAZPRIhRE, MAENUME 2505 E 500 B SCRE AR = S RAR, fovr
PHEEAE EFECZOE B RRTR TR AN AL EESER, R ST ISIA[8]. HiZH
ARG WAAERAARR: EEMECA R SRE SRR, ROFEHSERBE. HBORE. HLAH
PREDREESN PSR ZHIS AR/ M VRIS, W E S S RIF IS R RS .

3.2. ZERENFSHEXIERILHIRE R AW RIEIRIEE KR

e U AZ B e AR AR RS SR ME R, AT BN, B fidE
BEVFFURITXT LU, Pt & ER M B SIS R . BRI E T R&me%, Vo
PESRBEHS S IR S5 T PR e H 1), S BORZARRE /15 (R BRR BB SCAR P B SRR
PEAfl . PIVEHBIOAL IR DT R, S TP AR AR D IE AL 3k T Ik Y AR SO AR AR b SO I PRV A XU
P2 B E T A G, RERE A 5 SRR, N SO R RO SR A 4
M BT ARs EAREE TS0 A B, SR T ) B BURHS S S R R 0 B R AT 2, TR M B
SR AR SO A 2 W B SE . R BRI 70 E T 5 AR A RS . B9 S5 9 R%,
Wi FE AR RIS, R E & e T — B e . A6- AR R RE 22150 51 F 22 002 1 1Y)
A ie, BHEAN “EM” 5 07 00, M DUEFS SCAR P SRS ) 8 28 S0 Ak S il 4 H 2 A
b

R RAB A A SCA M S BB S B J& 1%, %00 HAs &R RAR AR &3 h etk g0k
LI R SAGIE, SRR OB S m R G . BT LR S, PR R ERE S AL AT
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S AP AT, BTSRRI SO 8 i 0 2 AR AL BT 5, RERE A ROILE P R bl i i)
A — R A ORI AN PR IENS, R e RAIE BA LSO NZRR, R E BRI 2
R SCHARAF =8 Z AR AR [, AR SCASTH [ @ i S R AR AR DA Lol it 7, ik
KTE ORI IR, WS G B AN A B ATBR R IR R e 2 A S, AEORIE AT PRI
(I PRBZ A I JEE AR B A TSR IR, FROBTAR 38 SCA BRI 550 SME R XU Ay, 326 BRARES STAL 52 A AR
RS PR B[] ZRE L EXTLE, ABT ST B 7o A2 Bl 1 BB AF A% D BT HE S

3.3. FFBRMEXM G EIARY 5K

A (2000):K% SCAL AR 73 NPT AT B RSSO U S [3]. 45 A R ISR SOUARHE, AT
FERZ T DA : R “AFeRscie” BHONRMEIESS, T SIS IRENRIBZF P RIRIE S R
[ RE, TERAE . AT e, FRESHIBEE . IR MR RIIA S MBI R, IR, EX
TSR AT AGRIRTIR . S40 . SRR SERIL, MRl SH R A R & 4. ALIA M
0 RABME SRR S B1E. BUS1E & R

4. RBIsSTHF—3ZFRERFEEIR T X S B IRIAY 3EFE SRR

AT R IE BT SRR 0 127 FFAEARE, RONERARHEDy: B g DRSSO AR, B W
FERT R S IR A, ORISR, 700, ST WIS YLV VR R E R R AR AR S
Ao GEE PR EAL, BEXT DU SCAL S EGA B —  HrRH R SR, T SR s S SRR
W\ PRERSCAG” AE BRI o

4.1, MR ATHIR: HiIF + TIFEMFRE

YR SRR B AR sz, B W B SEARE, & BRAA SCAS s i) BIRNE o i8R AR T
FRAE N R, BRSSO S AN . IR PRBIIE ISR, AR ST Al BRI B SRR,
FHE BN BB e SO 5, BRARE v 321 SOA B S AL Y B A
41.1. F£41

B mFRBT, REP FEBAFZEEE, AARFEE,
B k(458 E %) People hang wormwood to drive away ghosts.
Pt iF (X F#1%): During the Dragon Boat Festival, every household hangs mugwort and calamus, two traditional

Chinese herbs believed to ward off evil spirits and diseases.

ST B EHE T I RAR T A RS A, SR R mugwort 5 calamus BB
N EFEY LR RAG T 5,  HEAME E DL AR L T SO B = IR B SO P ik B “a tradi-
tional Chinese herb believed to ward off evil spirits and diseases” , KFLRIGLIEANTE CALIE S, EThREFE
B R Se I . WIRRAEAE R R TR IR BTG R E 2 R %, “IRUL” X FPULETERA
K2 R S T SIS MR RS . ARALRRASH ward off evil spirits and diseases >k 554k A5 /K
B, RIS SFF A S A R IRAR IR B R . RV RS T L R BRSNS R, & A T2 A
T TSGR T St L, TR ISR e R R R TAE, =R SO iR I &

41.2. £42

JR: A EFRIERIE Y, A TR, FERMA S .
# X_: In Chaoshan Yingge Dance, performers hold Yingge mallets, special wooden sticks exclusive to this folk dance.
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oA SRR I AR S R (M — L RETE R, WA AR AR SCH B I B
R R, ARG RGP N, H “wooden sticks” SeHfE LV, N EiE R & )8 T
RAR SRR AT B2 E o ARAEAC ORI BRIR, 7EMGAMSZ AT LLRESZ (15 100 T FH e FH S R B AT 2 A X
HRAROREE T AR LSR5, A3 SCREIR IS AR IARB SR K . B4l & 3 “Yinggechui” , ik
SRR, 255G OSBRI E AR IR K drum sticks ELARUFIE, (HEIEE I RIGFFAS R
T o PRI, R+ AR R T E T REE S T AR PR SO A, B2
HiEi “wooden sticks” PRIEFLFZEY),  “Yingge” {REH SCALFRIR, IA B AT SCALRE NG
4.2. TAMKR AR : BiF + GREW

TGRSR IR AR ES) . S48 WK, RERE, A ZBENRMBMES XHERE. TR
IIENAAER R ZESR, BEERIRAE S G RIEAE. BAIREL. SRR RO A, SRR
FERAERE, FFEMHSCRUK AN TESOE R, BRSO H R .

42.1. Bfl1

BRI BA=—tT=, REAZEKE, HREIFHRELEERELNK
# ##Fm A People worship the Kitchen God on the 23rd day of the twelfth lunar month.
R R #1358 . On the 23rd day of the twelfth lunar month in the Chinese lunar calendar, locals hold the Kitchen God

Worship Ceremony, praying to the Kitchen God for a prosperous year with ample food and clothing.

SO HT: AL AR TAT R IRAR Sk S kAl . “worship stove” BLREREE “AREkE A,
TEHNRIE HAE XA, AR R e RS ACHERER 77 A3 “Kitchen God Worship Ceremony”
VENAGRR e S, 38 7 AR 75 B T A5 B R R AM AR b 22 5, F A s 4 1 75 s ik Rkt F AR &
FRE, FFERECMRBE M. B R RHEFERNR, ARl & —A 78 B a4t
(s, G S e MERE N N FEAT . (EEBREIIERI 514 T, Sk iR AR|FH “Ceremony”
R B PE R RABACGURE B, AN SCEBE SRR S, I EAR IR RIFRIR, S ER BT A A T
T R BB AT, VBRI AN I RS ), AR A 58 R T AR I8 AN & SCAME BAR B AT %

4.2.2. &fHl2

X MEE A ZFIT, RBMEARUAFKIA. @ REERER,
% The March Third Song Fair of the Zhuang Ethnic Group is a grand traditional festival where Zhuang people make

friends through singing, pray for good fortune, and celebrate together.

BT AR AR ARG R, BOA DU SO0 N RIE . 13037 1 ELIREI I A “song
market” %, R ERERITTUN “Song Fair” k&R, FFa#Esh A0 T IIBESHIA . KA
), IF R NERREFES) T, “ LRSS kR ” AR OF S s, 16 SORANE AL
Prifi 2. ELPE “song market” 7 5y i i3 0 A A2 S B IR R, AR ORI AR IR T fair ££ 757 3C
WELRZ AT H RIGIIE & o AR SCE A0 IR B IS AR, Satte ik s 3h (7% A0 A I
8k Gt B R TS B R T 7 AR R A R

4.3. MIRSHIERCUAHIE: FiF + HHRX

RABFRIE R B gL HIE A R RIRER . RIS TR, WILNBFERE. 1553
BRSO FRAE, RIS PRE R ER, AR EIRAZI AR 5P L, I N AR S
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77 AR B E B B MR, kiR PO R AR R A,
43.1. 41

BRI RBREART, BE—ARELIYA, BEB5FE.
#3: In shadow puppetry shows, the puppeteer, the core performer of this folk art, manipulates all puppets while also

handling singing and musical accompaniment.

SN T FEIT A B R MO 2 [ B TRIFRIT, 76 968 BL A % B AT Mk 4 FR o B A shadow craftsman
RHIERARR, ERE LEEE TR ; craftsman 2 8SYIEHEIEN, NEEREHEWPTT. A CH
i RNV RI puppeteer fNBR 2 Ui B KA 5E & AR RIEE S Sh PR T SO AR R L, AR EF
ARk BNV AR, ¥ A8 B BB 12 T BB S5 0 SR U], [ s S R 1) 1 S I M s PR A AR I S A A
SCTRFH SCARTH 1] (19 2 5 08 (I A K AR, EEAR St R AR A NI QO ERRE, AR ERAIZH “IR7 1
AR AF S T BRI T BB AR SR A S A R R AR B S R o AR ST BUSCIR A 7R SCARAE i
B, DUIK B 58 52 A% Rl SR 38 0 H A .

432. R£Hl2

B BB ANAeE RhEZH R RS EN,

#3: Traditional temple fairs are organized by the chief coordinators of the fair, who take charge of all folk activities.

ZEHI b 2ERNARE S REBRHIRE WRIGHIERTE 40, HilRAS M. ¥R
folk chief % i MR LI ZE, JE3CHL chief KZIEIRAEHIHF EW, AFaoEREARL. B
T HI AR s ASCH chief coordinators [RRVER R E IS A& R AIEH, B I T B
BEIE R AIE A iR . ML 2 B RER, HORE EERIB N, 56 5ChrRlie T a5 — .
BEX S I8 i A0 2 AR AR RS SCAAN T ZE 2 A BRI RABHI L, & SORSCA TR B 1 HRF £
WAAHL T R R R, TE T RAFIBE SO IR R

4.4 RIGMEIRTUAHIE: FHESR + RIFREGFE

R HHEE ZIHRETE RS LUGE S I8, RS W8 WERmIERIE T,
& T SO A B b B B BRI o W . XUORSEIB T AN RE L Re, ARG SRl i I, RAIA
WHERABRSCTIERR, ARTERZ & 3G W T 2RI R ARG BEAT S B0, AR SCE IR -

441, 41

BRI AVMAER, BFe, 5& @R .
#.#%: Paste the character Fu upside down, which means Fu arrives.
R Fr#0i%3% 3. During the Spring Festival, people paste the Chinese character Fu upside down, a traditional practice

symbolizing the arrival of good fortune at home.

FO AT AR FEIGARKEEDGE “f817 F1“ B A TR R AEXCRBOR, FEEE BOER . 1%
WS R RIE S MOE, BRI E &, “symbolizing the arrival of good fortune” A%ik i,
“HE” B PR good fortune MiAN 2 H N Fu, FEAK TSN Z AN BEARAMERE . ARMEACFREHIE SN, 1B FE
T AR 5 E I A%, BRI U e is E R b FORWE AT DU Fas R, (2
FEe AR SR A R SCAR BRG] T, W2 MRS IR A D S . PRI B A LR A SOAR BRI 52 A%
MR, otk i RIS EZ AN
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442 RfHl2

R MR R = 5L, R E I E LA,

#3: The traditional Chinese wedding follows complete wedding rituals, which stand for happiness and harmony.

EWlatr: BB TGRSR A IS, 08 7 =030 BN TUS R AG, STt
DHEE. BYHEXIERIFEOUK, AMEERE SR SO IR T AT ESCEAE 58 A
AR, AR IR BRRIEE W, MY 1, FFa S beBl A DR I RO L Al 1A
I SCA B SR, 3E T SCIRANE o B INE K 57 AL B AT DR AR I8 A B 2, B AR ORI
BUbN, REREBRESBOR AR, FRIERIIRCR . S Be b AR B s L iSO N, T
FEAERE S TG, RS e A R S B SR [ e AR, SRR
FRAEAZ B H BN 52 AR A [FISR PE o

45 BIERIE S &

LRE USSR i M) 3 A, e TS BR R IR AL, AHIE T AN AR RAB A 20 SO SV 73 S 5 -
VIR BN FEFNH. EAERRIE, DR SRR SIS i AT BGERIE
B AR E MR M OGRI A A DI RE ;PR i B S A I T8 P AL RaE I iy B A3
B MPUERE RS IR, RSO A REISTEISR AR R 730, B H
MBS L. XETREIRNE “ SRS —, SCHER = BRI, ARG RN (0 AN [F] 12E FAH L P
Jiike
5 WRERE

R0 R S i MR 5 SO AME 3T 2l oSS PRl BRI RN 1 AR S T I SRR R IR, BUE
TR G EH BN, AR SO G B B R SR B HIE O (0 o BRSSP R I T LS
TREEAZBRALRE, TESZARFTHESZVE I A R A H30Ab, A 20T i JRUSCE SERE S S0 mT ik, (H M E SOA
SUELEYERT, ARAU RORTE A AN LR, BRI T 45 S R SR B FIWT . AT s O - i A2 AE LI
HFE AL REE 2 . I RE VAR RO IR R [ A [ S A 55 I B, 17 5 o 0 28 T 4 4 ] Y
RMEF L, AREEE LR R R[12]. AFT TNy, ¥BE &L S IERPRE B L, W& ish 32 0l H,
BEFF Y RMHE, I F BN A AL PR RCR 5O R [S]. A AT RIS E SR, PRFrd A
SIPALIRIEYE, FEORBEAZ BRI R RT3 T R B A £SO BT, B ) h R R U R AN EL[2] [11].

6. &t

AT TE LA B SO A2 BBl R ER OUAEZN,  BEAR RIS RAR SCA ST S BRI 9L 1%, i S M A5 R B
WEFERIL: AR R ST B T LA A AT A Bk il BE A AR 1R DU AN 2y, ANV 3]
TESCAG AR DL R BRI XE A AN Lk, BB R B T ) “ i bty SZPRILSE” HISEAUL RiTR]
AR AMESCA B ERRE R R, AT DRI 5 TRAR SR S B AT 38 = mOR AN IR 7 254
AFREETTE, AP N5E SCHONSIIEINT, R ERINE . B EA . SRS A7 X
AT b HE

VAN, ARSI ESIET R NE 127 NMEBCAE A b, S5 @& A R K
MBERL, EZ MBI LG IE . ASCVRAAE — AR 24k, TERRA B AT RARE SO, IRk
AEEDBRIR UL TT & BRI, BFFCIEE Ees, 1m B IR T SCAR M, 8 TSN AR
BRI SUEAR SG . Ja SEW U AT ARE— R R SO 5, Bt XS PO R AR AR B L AR iR 2R AR
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SCARTF R TR SRR T A2 FPAESTUUR AMERE TR 52T, AR AT DLE B 2 ol R Be R+

o
TTE

DB AR SR 7 MO S, JF B R SR A IR 5) St B 840 T By L A A BB E 3

o7 s, AT AR ST PN (RS, B B AL 1) R AT R [10]
S5 3k
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