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A TS FMEE W (Memetics)/E N ERRAELE, St (L) PRI & S 3EAR, BB S 7 (David Hawkes)
i The Story of the Stonef #5332 5% KT HIA Dream of Red Mansions, HATHE M. HFREZL
- TE AR (cultural memes) S S BRI REF W E K SEBIH . XEERX ST HMEE
AERERIE: —R “EFA” (genotypicmode), HAFMHRITMHER SR, RIFEXFAERK) BEEL
#; R “FRIZL” (phenotypic mode), BIENMETMARE R, METEIHR LHNGEES HERR
FHESCIE AR E SO TR R 2 . TEE R, MIRRAMBEAREG N TEFEUERE, JoRERF
FERSXHANRERR, EFTRIEME T30 BrnE a2, ML T, BRHEAEmR T
RIUBAERE, B SO AR AR I S5 SR SRR T 1 i, (B I 2 H S URIE STAL R i . 1830
BR&INA, — BRI B SCE B AR 5 R AR B I 8 SE 4 (fidelity) 5 3& B2 #: (adaptability) / £ 7= i
(fecundity) Z [A] - KP4, PLSEICAS BRI L8 5 B OIS R A .
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Abstract

This study adopts Memetics as its theoretical framework to conduct a comparative analysis of two
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canonical English translations of Hongloumeng: David Hawkes’s The Story of the Stone and Yang
Xianyi and Gladys Yang’'s A Dream of Red Mansions. The primary objective is to investigate the mech-
anisms underlying the replication and transmission of cultural memes in the process of cross-lin-
guistic translation. Particular attention is paid to two distinct modes of memetic transmission: the
genotypic mode, in which identical content is conveyed through different forms, emphasizing the
faithful reproduction of semantic content and cultural imagery; and the phenotypic mode, in which
similar forms convey different content, prioritizing formal grafting and adaptation to enhance the
readability and acceptability of the translated text within the target culture. The findings indicate
that Yang Xianyi and Gladys Yang’s translation exhibits a stronger preference for the genotypic
mode, seeking to preserve the cultural connotations and imagery of the source text, potentially at
the expense of its acceptability among target-language readers. In contrast, Hawkes’s translation
demonstrates a greater inclination toward the phenotypic mode, employing strategies such as cul-
tural domestication and associative grafting to improve readability, although these strategies may
occasionally diminish the distinctiveness of the source culture. Ultimately, this study argues that
successful literary translation requires a balance between memetic fidelity and adaptability /fecun-
dity, thereby facilitating the accurate transmission of cultural information and fostering sustained
cross-cultural resonance.
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1. 518

() R EIN RN AL —, BAREMMEEFEEPNRS ZARR . Bl S A E
T 18 e rhnt, P E S w2 A, R s A G A [ 1] R DL AR
IR AR TRZI T 2 25 DL SO B A 2 W R AR B S AR, R S — s S R Sk
W, O ES . BB S AR SR HOCEOMEA R ILE N R IR 2 H 8 RS2 2
OB S IEH b, BRI 21 Rk #7508 i iR b, 3K e 3 AR 68 BRI AR
5304k, glkiEE L, (AR ECE L PR SERAFEERIERZ —, (82 KN —
AP EESANMEN . TR SR80 AR R, B, HESCER A EEREAR
B E R .

CLREAE ) SRR R & T SO ZE 5 7 THU R 358 B E R, R o8B g BefiixX — 0 e ) %
WRIE. {20 HLyILk, BRS8N 7 2 A FEA, Hd g Tz KR « Bl 5245 « XKE
TE5AF 5E AP The Story of the Stone (1973~1986) [2] LA K47 %€ 75 A1 38 51% 1¥) A Dream of Red Mansions (1994)
[3] PAFHIEAERI TSNS DAAEREZER: B om i sClE, M IR T E 5 1 516 =
RS, X R T AL R JEAETE S A0 S S IR AR R B A . (LR ) SRR R SOEANIR T
BEERAT, TIEHES) T P ESCUBE (FE KB HE 1T E 5T R Q)M ARG, (b STt
W, I (M) B TR SCHES P b iR AL T A SR, WA VPR AN R B A R AE A%
OB H S AR AR SR, 752 BB 58 o i B 2 )

Bl A A1 23 0 I PR A PR AR AT T PRI LU 0 AT, MOSCAZE S . BT BRI . RIS ANE 5 XU 4%
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5 H eI LLBIT 7T . Gao (2009) % EL 1 IX P4 9 SCIEA I SCAL RIS, JFHR I FE RO = BIEE I
DA AN EDULAR T RERE M S [4]. Li S (QR011)KHIZE THERERBI Tk, B8 T RENEERS
e R E RS R Z AR R[5]. HHEATEBER(2016) fif 4 1 WOGIERIF B 18, LRAL T DA
X MR TR X F R AT, IR AR SR A S SRR A RS S RO 1 23
TIHIZES[6]. Su (2021)REETFamitE>)iE, B T MAIEATRMERIRE . BHMgmsiEL, &
TR R PR 5 S HARE S R S A IC R, AR R IR R T S R 7]

AR, ERHEE S PR, X () SEOCFEAR NI AT DO 5 R #EAT S A 2
Hro Chou A1 Liu (2023) R ZHen ik, 5 1 PIRMBEALERUATE 5 MNP IIEARZ S, K3
BT B B NI EAEAE B AL SRR TN, A ORI A R e A RS
H G ALHFAE[8]. Sun Al Liu (2025) 0% bE 1 PN EASHT )\ B BUR 53018, 5 R SRRV R 28k, AT
R T PN PEALEE T AL S AVESE AL 7 T A 22 5 [9] o SXLEHIF FENIIR 1 HA TR I 79 8 1 A g 2
fif, RERIRAESA . BREAE S 2R, FFONRN D B L A RIETT T IR BEE T kA

JAE SRR T O I A A (1 B R SEms . SOOI el AN 35 WU HEAT 7 ARDRRAR N IR, (B AT A it
BRI T 22 6] o BB T B R 1 5 DR R 1 SR, A B IR SO IR SR I IR B
Bt . HATU @ 23T VR AT IR TE, DLB SRS IS SR R, e S0 s B
e SRR R AL AR AL K RTINS AT RE OR B LA Lo i 30, BURIX BB A U] SR ST AL i RANE F D RE - il
FEAERA BRSNS RIE T, SRR IFA — 2 BRE TR Xk, 4R AT
KB IEABERIERE WS 78 AL TR IR Z RIS iR . BRI, A ZAERA WE T ARG b, S NBERE RIS 5%
TECAAE SRS 522 5 BRI A -

BRIV AT 78 3 Ir) R T —Fh AT e RO MR R AT . TR IR DARERE A% 308 M1 A2 1 1) ST A5 R NI FE %
B, IFLLXRAE BAEAL IR R P AT RE AR A 1T . BHI AR SR 0. T (LR MBI
PR R SRR, OHE [ URGEHFE LIS ER, fln “ KRR BR. “FL” i
DL RF SO U A AR S SO e 3% RIS S BRI . BEDE AN RENE D9 A [F) B A [ BB SR A BE 43
R HT LS, IR RENS R RIETE AL 5 H AR TE U E R IR R TP K Zh S Tah. mit, R R EEA U
AL, VR CLOHREE) S SO R SOSER LB HEDR, JFt DI 30 USRI 2 )
RIARK AR

2. BRI SIFEILHIA
2.1. BIFEEREE

1976 4, A KEEIYIE R B AE « i 4 Wi(Richard Dawkins) 7E W44  1E ( HALIIZEE) (The Selfish
Gene) [10] & H “HEA " (meme)iX — SCALAERE AT IME S . S50 b, R UL RS i At Bg B
KRR, HEREIFARIERPIRED . EVE 2R @ O 1S DR @ —F, B s 154
Vit Rl AR L, e — M7 TR [11]. 1EN& B SL R S HIE 7, B 5 HE P 23l 2[R — S i 1
FAE AL FURFE Y SR P AN RIR LA, s SPATAEAE, AR B B FAEREL
THERR. EA—DMIE, BRI R — R MAEE T AL 2 ST U, v A W ik BRI SO
THI R RE, T =l E g R A 1 SR 0 B J e R i [12]

BRI R TSR AL SR R B . RIS — PR BL T BE R 1 STA I G+ ik DR e e g A i
DU, LR 8 I A SE AL R . fEIX — BB R, R FE i L AT R B AR R S E
i H #R(2005) [13]45 i, 15 5 AR 3= Edd g Aoy A AL, B “ AR, TBA& 77 iR R AL
B, UK “TRMFE. WESR” FRAERE . RADBERKFEME 27 MR8 Se i J7 T R I m A
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B, A RER NSRRI . RO 8O0 T R IO R, RSO i — Bt AR S, fE
HA SOV AT fe; [FIE, —NES RO — BEEA FE SR B R EAL SR, At il Ry B A A
A5 EAT PR R T AR AR N ST RH 1 R S A BT, RSB AT LA 2 M ) 28 11 20 B AR B 0 e A2 [14]

ARG, NVEE S EER . Sf]. BAEECEE E CEpd BN RRZMESER, 3K
BN — BIXRIE FE B ZARAPAAT 5308, NMIME a0z, AR BTG G K F,
MR B — A, MR — P EH . Y HOMT. BRSPS, IR
KT EHIFMERIESER, OFEE. AR ERFEREAXSAE[15].

FEFAEIT B, — MR R B Gl p0rE 12, 0 & 2 AR S IUEACR A REIR S B R fE
g EHAE, JFHBERS 518 EREA MRIREMAME, NP2, 16 Bk, BRI N
BEA e, R RE NACAZ R B e BEPRIFEICZ b DR B OIS R, B T e g Tt — DA% 4k . AR A
SEREAECIZ B R R AR bl A B REg DU A IE 7R s 32 W] o i A B R ARk
KIS, A ATREE N R IR IRIT B . AT S, B E SIS &8 s &R, RN 2ZEHEA
SHEAFRES T M ERATRE ST LA AE £ E WAL AR B IR

T Hr(1976) [10190 0, A SRR — R IBE “ & & 25477 10 F ARG IR . A RS IE N AR A7 3R 85,
FEAERBSENE S 27k 5 K AFE 5 T K BV R (B, A T AT RESE SR TR, IX A PR A o
PRI . WA SLZ B (2019) [12]45 H, — DMRLRBERS A (£ 4%, JEAETEARGRE “75 7 B “1E
W7, TAE T e TR L S TE 2 S B UL S, M B 8% 8 e O ) ST A 3 b S RoiEAT .
MK R, 27 PR g gy — @ N RE 7. AT, BRI A7 AE 4. Sperber (2001)F5 i,
FESCAGAE B ARHR LS B AN AR E 1, IF AN 2 DAIEWI ST B2 0 1 5 AR R R SR A,
PR SCAC A B A P A AR S A oA BN RN G5, DA 245 S A R M AHERE[16] - Atran (2001)
YU AN RS 22 B AL 5 1 SCAG A R R R ORI B 8 A E i I 5, ST RO R AN S B B RsLATy, 1852
NENHHLH BRI L, FFAEREE Rk A e S EAM[17]. Pk, ER B B0 R T S BRSO
78575 e B H I AN L SCUESEIN 22 573 LR S U Sh A A G R, 10 AN RE fil B3ty 8 20
HUBR i«

2.2. REAS

2.2.1. EEAIEE

— P EUE B — BAR BRI A N, (AT R BN RI[15] o AH FI(5 8 AT DARREE A
FlESE, FELURFEIEAAELE . Blackmore (1999) [18]/E IS B AT AL IS 6 1, AR BifL (5 B K. IF
b A7 N FF AR, AT A5 R R R R Kk I o 3 DR PR DA o = B A 4 7 20 M TR L B Ak i
[11], BPFEARECRAZO AL T BT R AL, R (EEs0E. 05, 5 8EZR%E. 5—My
Xt “HIFEEERAER” [19], BIEBAZOEBHRREAL, MEARERAZME L.

222, ROBEKRE

RUVBIBEA F 2 =R By 5, BRI SOB R 5% . [RITRIBCAR e A R ) S SRR T A4 [ 1] o [
5 R A R AR IR B BB IR B, AR, FEREEE RS g i, R DA e
] B R, AU RIAEEE B RO AR R B, EE SRR, DUE NG AR
. fil 52, XK FHR AR SO, (H R 5 AR R 2w AR AL

TR I R AR 5 AR AR, T XS R TR A R A e [19]. BT E, [/ —if
BB IR BIAFE SRR, S BE AR AR L.

(R A 7 SOME RV I R AR 18 5 A M S AT SR A DR AR, TR AR A R A A AR, I LAt A
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AT B4 [19]. #e 5 2, EE I B S — AR X ] (V8 5 45 Mok A B (R R AR A, AR B i) 3 B R S
I EAR A, TTHEZRAS B 38 R AR E -

() TN E, BAERSMTFNE. A SCUMBEISHMA, S i A I R
B (T E R B BOEAT 0, IR 2D OB PR AR AR (R AR BE . AT PN AMAR SGAE 21 5 B
FEETAFATUE L, BRSO ERRRAA R B2 NRIEN BUR TR SR, Xt
TR R AR SRR R R B, M ARIA M BOA A% O T8 MRS 5 it . ASCRAISHE D Hr 518 ALL
BIHARGE G071, MR Y 5 R DAY PRI A R A A% 1 7 A, 5 3P 1 (1S 5 G i i

o
3. (4T FFPRTURESH

7 F148(2021) [15]45 th, FEZZRRd fErh, AATTME T B0y . ). BRAEERSE L B Ckfd HEN R
HRZMIESFE L. REEFEEHIRGZAESINE,: — B PR R0 5308, AMMESTEM
Pigk, ERIA NG FR, 0 HB A AR — A, M2 aeasdk8e . ¥ H#oHRT. B
FHRPT U RIE SR, IR IR R AT SRR IR S E R, BREE. ABRAREENE AN E.

MECRFERE L, B EARZ —, RAEESORGES RIS 2 AN ek . BRI OGE
AT AETE SR R R A B StE 5 2, BRIEERE Bl (L) AR SO 4 g 1)
SR E PR R, DAL R AR TS SO IR s SO AR, SR BUET IS AL A, A BRI U .

N OCR USRI B AR, 6 e i S A IR I P A S S AR AT LUARIE 7T, I A AC
BRI PR B, SR T ARAA BIRZE ST AR T I BT O SR 1) J DR S LTS BRI R
LI (ZDRERE) R DL R b [ ol S0 A S R OB BT ST AL A

31 XUBERSXUHSER

Bl 1l Bk, X AT TILHILY, BAAEZHEAZE RN, BAXIRALAEE FRET2E, ZRL—KE
LFEHR, BARF.

R H&RB Ty k% After no one knows how many generations or aeons, a Taoist known as Reverend Void, searching
for the Way and immortality, came to Great Waste Mountain, Baseless Cliff and the foot of Blue Ridge Peak.

E %4745 Countless aeons went by and a certain Taoist called Vanitas in quest of the secret of immorality chanced to
be passing below that same Greensickness Peak in the Incredible Crags of the Great Fable Mountains when he caught sight of

a large stone standing there.

MK “22 18 N7 P69 “Reverend Void” . iX— kb3 AR RIBUAE R (14438, “Reverend” #5572
AT, “Void” 5“7 BUUE SCAHR R, [FI0 AR M A B e X oW B
WHE “22 8N ¥ T 1A “Vanitas” o X iR FERES AT NS (4 - FIE) o “EERES”
T s B0 B %, RIS 15% 50 3 ) Vanity Fair DL PS5 “HE25 7 (vanitas painting) f& 45 1 il ¢
BRSSPI RIS IR (0 [T AR I % . PO 5 B8 i “Vanitas” I, B8R S5 B & XL
A “RBL)” “RR” EMSBRER. ZRIREYIE—E SR “Vanitas” BUE S B RSRT S,
AT e U A2 B 2 v [ S A R ) T

Bl 20 RIRAE KRG, RREATHN. FEET AT G, RAEERKH

¥ % H &R 75 i%k3%: “Fool, to care for this tender child: An image in the mirror, snow melting away. Beware what will

follow the Lantern Feast. The vanishing like smoke when the fire burns out.”
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F #%.7i%: “Fond man, your pampered child to cherish so—That caltrop-glass which shines on melting snow! Beware

the high feast of the fifteenth day, When all in smoke and fire shall pass away!”

W KA F R B R RS IR “AH S B A 7, RSB TR B HIm T B R B L S0 E
Fo B SO N IE T SRR A T AR G AT R IE DA TR S BRI N R IR T 22 5 R R A,
I 0 SO GO AT AR LA FE . B, “ouyy” TEE R B AbEE )y “fifteenth day” , DAL 65
B BB S AR . HELZ R, MR “Lantern Feast” , BB S A B JRE AOTE S5 SCAb N

W3 EH—MNALE, REFHE, BEEHELR, FATH, IRTHE.
M % # &3, 75 %% Even worse are those writers of the breeze-and-moonlight school, who corrupt the young with por-
nography and filth.

E &A% Still worse is the “erotic novel”, by whose filthy obscenities our young folk are all too easily corrupted.

M IR F 2R BV R “ M RME B R ki ” 7=, IREE T “IH SR KIS PR A
HEFIFR 17 o B T i 1 S )3 R I P [ T AR A 2, 43X — M T b Dy D 5 2 B A 2 (1) erotic novel 7,
M B AR A T T, (A S HISS T SCARE e . 9 RIS e B 56 1 5 C b I e 50 E B
“writers of the breeze-and-moonlight school” 5 “X HZE&£"” JEXR.: H “breeze-and-moonlight” X}
CRAT AR E AR, “school” M “2E SR P PP S R A B URAE AL UL B, TR
HARER T “HE—RERIRIR LRI X1 OFTHE. Enilid Rl T “HAMRA SO IR B X
e B0 S, (B SCAME &3 4T 1 i1k, “Erotic novel” Xt “ XA ER” , KA E ik
JE P R 58 S R B A A JEEAE B DU B 5 O EERFE R /NG R Y . R X — b B B T H ARE
B PR AR JFOC LI B, EE— e RRRE RS T I PR S Al URE 2 A4 AR P9 2 B TRORI
W S FE A iR

3.2. MBSEREHER

Bl 4 “RBIFERBIRERGAZI, FALBEZk, EMEEZH, BEFERZIELS 2L, 7

R H &R Ty %% “Then we can take you to some civilized and prosperous realm, to a cultured family of official status,
a place where flowers and willows flourish, the home of pleasure and luxury where you can settle down in comfort.”

E % #ri% . “After that | shall take you to a certain brilliant/successful/poetical/cultivated/aristocratic/elegant/delec-

table/luxurious/opulent locality on a little trip.”

T, WIRKREMACERAT A& BRI B “ WA TE& R BIRHE. SR XS, BikEoatE
MLk 1 FSCVYLH IR A 5t AEES R TR, RSSO R DUE DY 4%, #1381 “to.../to.../a place.../the
home...” S8 VPATEE R, TAWKE TR “VUSIE8)7 FHLEHE, FERT MmN A LHESL . i
SCMREL T 7 A [ T AR i e e R R I B s ), G It HE & “ brilliant/successful/cultivated/elegant/luxurious/
opulent” EZANEA, fHi8 “EHEF R MEERIKZ.

»

$15: FAHE: “BRAZR, omAiE.
MR #H & Th %% “A centipede dies but never falls down”, as the old saying goes.

E %4745 “Haven’t you ever heard the old saying, ‘The beast with a hundred legs is a long time dying’?”

PR RIS /AE 7 R R A SR SHEE . £EEZ0, FCRuEmbies 7“8
R FTEAARII “centipede (IRUR) 7 5 FEIESUZRT, WSEBRE 1 “ BILMAME” K 0EH. E
To I EA B R AR S5, MR SEiE B GBI “ah + S BCEICIRE SR TR, i
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FRRIAR R« B ORI MR IR A4S B o BETE ST R F BAR S ) SR o s B R 2
RAS, #iltn “adog with a bone” ] LLIGIXT B FHHE AT “The beast with a hundred legs” 54 “Zh4) +
FRAE” B8 WA ERE R . 1B F “beast” 5 “ahundred legs” HIZLAI, 75 5K H B ARy —Fh BA Hr ik
JENE A A TSR BN, M S LR e S B RN . 7R TR SRR )= TR, “isalong time dying”
RTOEHR A HRE CFEEYREZIR. AASRHELL” MRE. SEEMX KRG, kLS
B SC “beast” FrMedity “mism” INFIZE Gk, BPHEHE MO R 2B BT A0 ® X, A
ke “ARZH” X3RS, TSR BE AR 208 e 3 AR A A B R 8UR .

3.3. NMIFRBSHSXRERNIERER

B 6: WHEE: BRI, REZEMNZEIHLG—AREREF, GABEE BT, KA Rk
T oMmAET.

# R FH &R T i%k3%: “Youdon’tknow her yet.” The Lady Dowager chuckled. “She’s the terror of this house. In the south
they’d call her Hot Pepper. Just call her Fiery Phoenix.”

E £ A% “You don’t know her,” said Grandmother Jia merrily. “She’s a holy terror this one. What we used to call in

Nanking a ‘peppercorn’. You just call her ‘Peppercorn Feng’. She’ll know who you mean!”

W IR R AL AR “AH [RGB TAEE” 1772, BEmhiL R 7 EERR “IR B, O |
SR I NYITERS . “The terror of this house” R “H 4 (1 — MR B 7 o R “terror” E[H SUH
CRMAT, HE T REIES T, ATRIEEA A AN ARBESIHEMNT , Ntk R, A%
R RS MM . “HotPepper” XN “BiT” , “Hot” 5 “pepper” M2 B E M EHHIE, FHT
FammoRBi . IRBIPERS, 5 “BiF” M LB E . BIRKRIAEIE AN LG R Gk, R
TR “R” 5 “BiT” ZIEEEEER.  “Fiery Phoenix” %R “ R T” . Hrb “Phoenix” xR “R” ,
I “Fiery” E4: 1 “Hot Pepper” ST AL & 1) KB SRIBFFIE, MIMAEZFRS NP Kl 2 A B R

FE o T W) B 2 A FH S i AR I B, DURGHE S “MEZE . 5357 MM . “aholy terror”
T TR GBE B R BUE LIRS, Gl m] R AR . ELVE RN 38 E B — B,
B o BEBARS] “ARMEXAT N I TG AUE Mg RE “ BB BT 7 1 Lo BAR “peppercorn” fEME
R By b EER S, (B IR, AR BRI S B T i B AR K. (R R)ies
F_E, EFHH “You just call her ‘Peppercorn Feng’. She’ll know who you mean!” % “you just call
her.../She’ll know...” 3X— FHESEH], F56 J0E R/ 28 5 BUFRIPRT I FAA G IB 4R . (S BX PR R
ET7 R R RS HR AR U1 N\ TE O 7 e BRI N, AT B 5 B SR

BT “RTAAZHAFRAY, RAFTHERLT! REZAY 6§k, STRMREMRF G IL, SEAAEF
e, BAFERFRRD KSRk RS, 7

# %% H & 75 %% “She doesn’t take after her father, son-in-law of our Old Ancestress, but looks more like a Jia. No
wonder our Old Ancestress couldn’t put you out of her mind and was for ever talking about you.”

F %% “She doesn’t take after your side of the family, Grannie. She’s more like a Jia. I don’t blame you for having

gone on so about her during the past few days.”

Py IR EEER L R AR ) “ MRS B A% ” o, RERE “Ihh” 5 “SRihi” Z
RIZRIE R AR IX Iy, VLRSS HBOR REEATINE I 4 . B e e SOl RO IRE, ER IR HPRR
RARIL NN L& TAB L N Ik, (BRI 5540 1 JF ST 7> Z8 R R4y . 28 oo 0 - 2%
Bl e SRR 1%, RIS P ivE ) “X AME A, R B” HUBREHIRIEFEDR RS R . Ak LR
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“She doesn’t take after A. She’s more like B.” 1X—#2if 3 ILIIAHSR LB, iR “— DA B
PEoEIE TR A —AER” o 1B 21,  “your side of the family” 3EN A I E, “alia” A B
AL E . EBIX—MFEIZN, FESCPRERNEERR, B “EHIERIMMV L 5 “BsEaLe” , B
Wl AR —10” 5 “BIR” Z M EE L, BAGRERAPHEEIRBRERIE. REZLXRT
S, G T T K I AR R

4. BV

AU N EISHED, XF (ZHEA) PSR M PIEREAT i, B RE IR A 5%
iy WIPEEAEAT AR . ST . BARIE R X AN IRRIE S T7 T TR A AR S . Pk #
WY, X RP AR G b SCARE DR 5 T S B R AN [R] BB o A BROR Y 3 R B el 3o i PR ARS8 PR BE AT 1 XL
i, DMORBIEMZOER . SCUARIRANE G R . 8 50 i I 5 2 b A AR L 2R A5 PR 7 X e A DA %
AR, SR B SCAR M SO S BRI AE I RIA . ARIERLENS, SRR I R & B s i)
LStk KAGMES 2. MRS 588NN AR, MFESEFSHENHARRER. MEFE
TR ARAFIRE ST IR ) “RBSek” , BRI [ H AR AR 3R 1 &Rk A8 es, i NEd i H
PRIESCAL AP “IERE” SRETTHERRRE ), (HIX AT RE AFRARIETE ST i “ B sett” A, IFA &
F SR SCAE B ARF I o A I P A A AR AE DR B SCAG A R S IE N H R F 2 (B S 1P, (H TR
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