Modern Management I, 2025, 15(4), 18-23 Hans X
Published Online April 2025 in Hans. https://www.hanspub.org/journal/mm
https://doi.org/10.12677/mm.2025.154082

HAzhEC =l & R & £ Bk iE

¥ M, AWM, ERET
LR RN SRR AR AR, L
2 I KA S B Rl A B, B

Woks . 20254F2 260 FHER: 20254F3H13H; &ATHM: 20254F4H7H

=

B Ashi@ A= f R R BR — Nt A2, A Ashi@ A 2k migst i pd B, shiglk,
HARK. BIR=&ZEKEEZHRA. 15, i@ ULERNEEN—KNRL R, SEHAHU
B ERESHFEEARL. BASEUASRZ rURGREEABRHE RS 1, KP—I1E
ERABER B SXHERARHBEAT AR BT H A8 i R R AR R A IR L8, REB R
RIS T BB LR Bk 577 H, ARESEE LR REMHSE S5EE.

X 5in

B, Zhi&3cth, zhigrk, RBHE, 2REH%

The Development of Japanese Animation
Culture Industry and Its Global
Communication

Nan Yao?, Minghang Hu?, Chengyun Wang?*
IChoice Media Corp, Shanghai

2School of Environmental and Geographical Sciences, Shanghai Normal University, Shanghai

Received: Feb. 26™, 2025; accepted: Mar. 13, 2025; published: Apr. 7t", 2025

Abstract

The development and formation of Japanese animation culture industry is a gradual process, from
the birth of Japanese animation to the overseas market, the cooperation among animation enter-
prises, Japanese universities and the government has gradually deepened. Nowadays, animation
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culture has become a shining business card of Japan, with hundreds of works broadcast around the
world every year. One of the important reasons why Japan’s animation industry can drive straight
into the world and be full of competitiveness is that it constantly innovates its own works. The study
of the development of Japanese animation industry can help us better understand the development
context and direction of its animation industry, and provide reference for the future development
of China’s animation industry.
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