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Abstract

Nowadays, the era of videos is coming. Trailers, short videos provided by the Education column of
the Discovery Channel and short videos on Tiktok or Kuaishou are within 2 minutes and cover all
aspects of life. The use of videos in English teaching is still basically confined to the introduction of
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a topic or entertainment. However, the contents and forms of videos can bring the language from
the book to the screen in a flexible and vivid way. This paper takes the trailer of “Loving Vincent”
as an example to decode and analyze six major aspects of videos: time code, visual narration, print,
audio, tradecraft and observational comments, so as to provide feasible solutions for English lan-
guage teaching based on the current IELTS courses of Level A1-B1 at New Oriental School.
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1. 518

B HAE S FER, AN T2 415 5 5 S s AWt T, A 2l 80 -4 Anderson il Field
£ Ellsworth, 35 AN B JEUE BB AR AN 22240 “AB 740 o [117 & R TH] A RE & AN AT LA
B AR BOE KA e, T HL R SORT AT SR ) THDRR S A TT DA Bh A AR BERE S A RS R
PIFE S SO o [1] [2)EARIE SR B A B AU B VG BIE A 1 e 2 G [1], (HR A WAL 4
{143 E8] TR RN 75 5 (1) LA 20T DR S b T S AR R R 0, NI RE KOGy . SR T 6 MU =01 22 AR FD
17, AT DI AME AT T 2 155 T 20E = S5 ir, 1 B0 T 98B UA0E 5 1D+ A A
X IG o [3145 68T A E PR LA H Rl 55 6HE 5 %) AL-BL (2480 Wr AN B RFE R B, URFE IR
FERN Gy, WATH, 2R, RS, AR EE SRR EMAEE FE . AU (RRERE) E (R
HisERE: https://www.youtube.com/watch?v=CGzKnyhY DQI) KL A fi A /E Ry 22451, e8] BF AR A g = 3 7
ATV, R MR f5 N 2N T8 5 205 . 38 20 BB PRI SCAS A 1) 5 VA R R J5 N e 2
AN 8 5, A ROR H B B B AR TR
2. TSRS A RT3k

AR A RS RIS AT ER AR, AT AOPPAl o [41eh T, 758, B85k, AT)C%AN A B3 HOCHE
TERAIN, A i BOR EOM 75 2 B % F oAU IS 68 /7. [S1BDBUMTEHCE R AU i, e
fift BARAZRIE & S, X B AR [F 0 & VRGN 0 AT R U4k, AR 2 AR AT R (4035 40 {5 S B B AT 4
FH TR 0% o WA AR AL 3 A0 7 DU JLAN 7 T = K149 B[R] (time code), ###3 iHi T (visual narration),
ik 7 % (audio narration), Z»Afr{E BA% i 5 2 (tradecraft), i 3% BN SCF (print) F11F18 (observation com-
ments).

2.1. RI4yatia)
H A0 R AT V) BRI () 4 B 535 — AN AR bR, RN IS a0 4 75 B AR 45 1 T ik, BA
(EREFEED) P w2 08P rh 5, B [a)RI) 2485 BL 0.01 FR oA, Ak R 19 Al e Sk 75 AT R o
2.2. AR E
30 1 TR AR D ) o< . RONBF R R I, AR 2 T A5 B 2 75 5 (5 B A2 [E (6], T
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PR

5 R BRI A TR N AR X T 1 BB AR RN R R [7], T EL AT DA R IR RS, Il
& [BUTLCAB R VEAN e B IR BT, W] DA B Wh-ARpBREE I A0 [3], G, EFEMR A% T A 4 55

2.3. WIRES

EEE AL, R (S S MR S BB & . A FRR T 1A 24 B i sl hn iz
LT I T PR AR VR DAAL, SRR BRI AN A E PR o [8]20UM RS AR I S s R £ N
P 175 P 7 % (diegetic) i £ €% 1 (direct address) #1124 (sound effects); &1 717 & (non-diegetic) 45 :
I 415 (voiceover) f1 15 5t 3% ok (background music). [3]

24. HEEEEARN

i i AR DAAh, A5 AR T A 4 L MR (S S A T 2 B Sk 4H A (shots) s
K A& (wide-shot) , ~F-#% (panning) 145 5 (close-up), 72 (pacing), 4%k (special effects) AT Y2 & (lighting)
S [IIASCEMN M b E AR PR Sk, RS, BT (R ED) T R KRR R
1 i A ) S AT M S 4 G 5XTEE, BTRL, AR SR 43 M o (R ARG S B b T AR (R 112
A

2.5. IBFEENRISC=E

R S 7 A& Fi6 58 7~ SR AT 57 5 L T A Gk R (title) A 72 % (caption) . [BMESEERIZ, HIERF=E L
HISC 7 2 i B om i AR H S FER, DA BT A o 2 A AT e 3. [3]
2.6. i

PR SE AR ZUM A B AR E S (RS B A E 2 (R R TSR S ) [51AR1 i (BN 7E
BN ) [BIHAT RN, & 1575 Bh 2N AE AEAD AN & e R A 58 4 T O B MR AR AT BT R IR 1955 X

DL R BRI R 6 DN FEBE FEAEA AR 1L #T8E, BUTAMAEN NS aT A
I8 R A 4 TRV AR N 2 R AT R S vE sh IR L B B AN 26, 1 HLid vy LR BE AR AT AR R AN T 1L AR 4
A, BRI SE PRI SO, R IE SO AN Y A S B R RE

Table 1. The six main aspects of video decoding
1. YUIARESHY 6 N EESE

BE RRMAEETR
Rorwtle  RAEE  EIRICE a7
JRI TG A P JE TG A e ik R B

3. LSRRG thEHERA

T (EEREED TS oA, EAUIERS A% BT R 6 AN D7 T (R 1) ok BURE s A 5% HE 1) 1
[l (visual), 15 S4% 18 75 3 (tradecraft) f1 7 & (audio) =N THIHEAT 23 M, & 7RI FH 552 S0 35 Bh B0M 2 F 41
AARRD D AT AR 22, 0 B0 T A M 45 URANFZ DR 1 o] ) FH 4 2
3.1. HSTiE AR 53 H

TEFARZF e, AR T J0E AR s A1, AMCEIMRIMER L, BB TTNRE L, X
EAEMMUERNE S HRE, 0T LB ARE 8 S ARSI AL A SCAE B e TSI T E AR A E B SR
PR XTI R W [51601n, FRATHERLS - (AR 7R 3R B — AT A R T B A A . AR Rk
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FH B RSN, FONES WA T SO ZE R AR E MM EW . [515140, A a0 — HO Sk, w]
DA FH S B S 4 (O Sk 8 lowl) o SRTT, 7EHF B SO iZ S R GAE HBBIING s fEF T SR ZE R R
E AR R, [10] R WA T A A BE 0K AP AE 78 X ERIA WA Lo TITARE 75 2B 10, X Sei
B AR AR RE AL AT S 7R3 BT AU E A —AS AR A M N A “WEi s 7 FILAT
Fa ARG 7[5 49 m, 22 AR )V it Frdb 0.07 FPHI B 3 €kt A 7 RIS E = X %S crescent”
FEBRE IR S T R ffRe, RO BRI A 3. “(something with) a curved shape that has two narrow pointed
ends, like the moon when it is less than half of a circle” [11]. Btz 4b, AU i “ 3 @8 H 7 #E%
TR PRIt T, B ) 3 G mT AR B AAE DA Y R A5 VR RL 4 1R ok IR S 7R v 9O OIS AR L, R R
PIRR T S o LRS00 ) T R A 28 8 Gn R 3 22

Table 2. An example of video decoding at 0.07 in the trailer of Loving Vincent
F2. (ZEBRS) MERT 0.07 FACISAAERD 2

5 fE eI
UARE - WEEE ey B Ly g g O
¥ BE AR o

This is the very fist image
that with the typical

The crescent Vincent’s oil painting

::ngotlr?ee?i ht characteristics. The contrast
flashin 9 of colors, especially yellow
aroun dgis and blue, are very strong and
What: a lemon they are moving as short but
- coherent colourful lines.
bright Anold Extrame  yellow.
crescer'lt_ bronze wide . For the viewers who have a
Where: in : shot The sky is
bell still, . schemed background
the sky / / : with dark blue inf ion. it miaht b
How: with continues Panning  and the information, it might be
; to be - easily recognized as the moon
clouds S (vertical  clouds are - .

. tingling. : appearing on one of his
surrounding axis) dark blue famous works: The Starr
from below and grey but Night (1889) ' y

they have 9 '

ggliin However, for the viewers
emgbedded who have poor or little

on knowledge of Vincent, might

be confused what this clip is
going to show.

SEEARTT AL-BL B BUERRE R B, A B TCAAT AR TE A A, T 45 65 e A B AL T A B
BT “ 2R KR, g e LR R R m T M PR M rIEE M, &
TR “SHEF A7 BROIMEE XAMARE L FRIZAN, W “Afegt” 1hE TR s H A
i “HEc” (Amadivers), HARFEER T EIEMSUPRIA GRS, EEEEL)ICOIAET LR LA T E
I HIRIE & o

3.2. YRR RE A BB O

RIS EAL S T7 A O E B MR, (B s A A UGE Bk A BB K T RE
R AP 11 B T ek A 5 R CGI 2R B A G5 A, TLRE SR P 1 2 Ak M0 28 19 A€ 1 T 52 S HR
R PRI T2k . T SCUbE B M e ki M R Se it 22 R 7R
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3.2.1. |LiEH

HMNE 5 SO IR e SO 5 B SEAR ML R RAZIE Y, 73 M BB AL i2 ) AN Tl e wT LA Bh 20
A A R 2 o B — BTN BRI — RS S B T B AURT LA B
AR SR, 0] DU I A A A B AT IR 1 BE

B, WSBLREREIERRTTH 04T, FUTR TR (genre) F1 32 & B4 UR AT LUF FHALAR 0.12 #PAL )
B O KA AR SR (AR AE T M B k) Ly 55, SR A 1 I SRR o B K SRB M R
g R AR BRI, R E R T  ORINHEE R, R AR AR B T
B, —/MNEAEER R RO R BRI TSR RUA B AR WE], Hie, A4
=, WEBFEE. MEEFHET, HEZMLI FEERIES, HHEMANERAT . JreFn
A LA A A5 Sk 87 3 B S ) 5| 5o A A P St R R IR W a5 an (181 1)

« Visual narration: A scene of a yellow café, which is busily opening at night, appears. There is the starry
night above. The dark silhouette of the buildings at the end of this street.

« Audio (non-diegetic): An old bronze bell still, continues to be tingling with the piano and it follows by a
sound of cymbal.

Figure 1. Screenshots at 0.09 and 0.12 in the trailer of Loving Vincent
B 1 (ZEXS) mEk®0.09 1 0.12 408 [E

FIR,  IBARSEAE F AR AR T3 T 0 A, BOMAE RS LA T DA A et b o A4 S Jim B R
BRI B MR AR 22 3] o UK BRSSO, 5 3 5 B kAR 40 5915 R -
INEEMSESE . BEYE 0.27 B4k, —MREELMIE T AIOERRIH 6 SER)MIE NS5 H b
AL, ME— A, B A A U Rl R S5k, 7T LA 2 A5 2 A A U B H HR RS
X 2 2 R v 1 2t R R A R R e SN R R

PN R L e A A BT A EY) A, FN BEI RO, e, e, AR, IR, 16
gt FARTE . BOMARYE 2 B AR BAR i, R BURVE 50 B, AT UEg. tetn, X
B H AR sorrow (), A BRS843R T RS E — NARTE M b F S 37 55 35 Bl 2 A4 3
fift, ACIZ IR R S

FOME vy AP th P A KBk BR B 5k A S, B SSLPIR E R, IR E S R
FELRT L A ) N A3 ) 4001 BB 7 A AE B A0 T il AR = A e (1] 2).

« Visual narration: A man sitting on the floor of a well-decorated room. In front of him, there are some
empty bottles and glasses. He was looking at somewhere outside the screen (right in front of him) and tears
burst out of his vacant and tiring eyes.

« Audio (diegetic): “That’s Vincent’s brother, isn’t it?” A stranger asked this question and the answer is yes,
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obviously.
* Observational Comments: It seems that he is expressing his entangled feelings by whispering that he
couldn’t believe the tragedy of Vincent’s death really happened. He is too sad to hold his tears.

Figure 2. Screenshots at 0.27 and 0.28 in the trailer of Loving Vincent
E2 (ZEFS) mEkH® 027 F10.28 #HA#E

BEAt, B R LR R M B R 1) B R AR Sk O S A A S i AR R . BRRFEE K,
JAN 22 AEAE LA I BE A8 S i LB A R A 2 — XA TS b AR A AR . SRR AR, AR 2 H)
M EPTE . [SILLAHN 1.04 F A £ZTAT9IE B AN A Sk, BIRE AR R R BB 1E . A
MR T B PIAMER . SRR R A S A R (BB A P 51), RV Sl f (83t 1R85 5 A BIL S
SRR, 3G9 ARK A AR, AT SRS AR I IE BIENE [5]. FUMaT AZE “ B3k B b 2 15
IR E DWARI M ET, MIRiZE, sFCURAE SN AR A R BERI A OIS S ANE
e (B 3).

« Visual narration: Kids are throwing stones towards the camera. A man (Vincent) is falling down on the
ground, his hat is dropping and his painting tools are falling everywhere.

 Observational Comments: The changes of point of view signifies that audience is Vincent and get au-
dience highly involved into the scene. The audience could hold the helpless and vulnerability of Vincent at that
moment. He might be scared, astonished, furious but helpless. He might not understand why they are mocking
and laughing at him.

Figure 3. Screenshots at 1.04 and 1.05 in the trailer of Loving Vincent
E 3 (EERS) m&ER$ 1.04 7 1.05 FHAEE

e, RS> T AR A 1 R B e J1 (role play). A Tk E] “ £IE” H[E], AT
Jr R P B A0 5. Bltn, S ik GURAR T ) L ¥ (0.14~0.15) . 1R (1% i 2l i 9 /S A FRDWE A8 i SR I
EX AT BERE R T IES:, FOVEHER T “Wikig 7t (A L), R s o q il B Sk Pk 1)
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BARFEREDESE . S R IE AR N BB T “Vincent Van Gogh killed himself?” ; H2%:
“How does a man... ” i a] KR4 0 A 25 51 5 22 AR HEDDOT U A A2 B R R, RIS 55 - IR 7R T 2 2 s 1) o
IEZEIA, AL AT DA R 6 i v () 44 B8 S 0K 22 AR AR RO TN 22, N T R B S S A, 4o
(&l 4).

* Visual narration: A young man in a black bowler hat and a yellow jacket is appearing on the right side of
the screen. At this moment, he is sitting in front of a cafe table with his arms folded, and asking a question.

« Audio (diegetic): “Vincent Van Gogh killed himself?” “How does a man...”

« Observational Comments: The old man is saying in a curious and uncertain voice. This scene indicates a
conversation is going on. It also signifies the following story may be about how Vincent died. At this point, au-
dience may guess it is a detective film. It seems that the background music is also creating a nervous and sus-
pense atmosphere.

=

Figure 4. Screenshots at 0.14 and 0.15 in the trailer of Loving Vincent
E 4. (ZERS) W& 0.14 50015 HLEE

322 Ba¥izH

FOMAT L) S22 A R AR R R B, A iR i, R R AR A BOAR B IA )
AR, MARNBNEN. i CRERE) i i Bt i AR AR JE 5 O AR (1 HR ECE
HMERTIRE o R A A BT X MBI ESE T, 55—, 358 BG A N R E IR 1
Mg o IXECHSER BN, Rl OAE G, AR ES), X mE L KIEM R, 5, B
R FREZ BOAORET, FELXTREMAEFEIZ. L EER WA LLEE TS ik
FIFIHME R Lo

EWRE X E, BEAANERESRRREIEE TGRSR B RMIEIE, EELHEET
B, 7 [12] 0 CABUM AT DA 5 A R IA R R 9B L4510, W energetic F devout, Hf#iH 5
B ORI CRE I R AT AN SR 2 A IR s A0 1) R R 08 A 8 3 oyl 1 R o A, 5V A
TR ISR T, RAKARE “d R o [5]BUM AT DLEER A R T ARAE AR SR A A,
painful FI hopeless, FfdiH 15 M EAHIDE & T IR 22 A iEAZ . BRI B BER AR R 2 i 1 5 5 2R )
IS ARV R0 LG B IR Z AR 4

323 EEEH

FOMAEYT A3 A0 5 UR AT DUR R A 7 2 A E N IR TR RSN, BB RN 145 3] 1 %3 44
Bl BN 5 RG-S R—AF — DS, BB A T A5 03 58 A TR e 41tk
if. [1] “FFEar e RERIE 7 [5], WRAESMEGRE “IEMIE” , AR LRI 224 10T A0
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AHBRE S RFR. [131F140, Bl fr 0.06 Fhaby “/K” HBLLER 4 LI, 2WrH] “bloop” /: H#iARTs
AL BT 7 5 O oA O [EE AR AR 21 firework, TS b I “HHAE” + A2 BoA RBTR TN
MAEEE] moose, MMM S I — R “BERE” 5 Bl BoA RERAN=IHIALAHR S tough, ALAHE i 5
bR IS B T 2R AR R v R T D TR MM RS IR A S T DA Bl 2 AL AR b i 4
BT E I SEE SR, 4R, A, JRA MR R A, R B E T 5] S A PR .

EARERRR, WO ER V& IR R ESN, A “EMR” B AR KE. #
i 5 A B FH T 30 A AU A% A B T R Bt G 1 P i AT LA R DL BRI B An R i«
SR, MAERR “laEER 7 [k A BN &, i, FiE A 0.15 Ao stk s a2 e
HH, BB A 0.35 AL Z/RZE O F U “ILT” , RAERZ ML A “ LT Z I8 IR RFURE
TS ANYIR AR BB WUERAE AR, AR EAR. (1310141, RS A 1.18 M4k, WA
NBE I S EANEALES, WA RESTRE “MA]” X RS .. AR RS N T 52
T AR PR B T 5 L ok LAY o T A S S5 30 v 80T T D S B R S B 5 IR UR Y B

4, gEip

ASCLLHT AR T #d% AL-BL [ BURHERS 16 5 B0 B AR AR, 3l R A R AU A 25, B
IFIE], i, BRSO, AR, EAREE DT ST U E BERS . R (BEAERD) B AN S
Bl bir, BN B HEA N B MNER G RE T IRRE R BLEUHT IR IR T BL.

HRARSCHE L HRAR A T —DERHESE, I H 2l BRI IR R K HE 2 B BB Se R WA 7 1A,
(E L PR 3 A 3 20 G ek [ 248 FEE PR R 20 A RO AR N 2 R PP IR 55, AR 0. AR B 1 Sk 5
JEIFIIRT U IR 2, (ER S FHCAE &R, A0 SE PR 2725 R B AN AT T 24 B 2415 AT DL A
e, TR E AR R RN B T T 1

SE K
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