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Abstract

Tess of the D’Urbervilles is the most outstanding work by English realistic writer Thomas Hardy,
which profoundly criticizes the constraints and oppression on females stemming from social law,
morality and religion in the Victorian era through Tess Durbeyfield’s miserable life after meeting
Alec d’'Urberville and Angel Clare. On the basis of Michel Foucault’s power and discourse theory,
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this paper analyzes the control and oppression to which Tess’s body is subjected and explores the
root causes of Tess’s tragic life. Firstly, from the perspective of Foucault’s panopticism, women are
accustomed to and internalize the collective gaze and individual gaze. Thus, Tess tends to meet and
confine herself to male aesthetic standards. Secondly, in terms of discourse and power, Tess’s po-
werless resistance to male-dominated discourse and parental discourse reflects females’ submis-
sion to social hierarchy, knowledge and stereotyped norms. Furthermore, in the disciplined space,
Tess’s docile body is represented by her submissive behavior and guilty attitude. In view of this, the
paper concludes that in the Victorian era, women are manipulated by the patriarchal society, and
ultimately their bodies become docile due to the oppression of power and discourse.
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1. 5|

B E AN S5/ FIE D <54 (Thomas Hardy, 1840~1928) H B 4k 22 RV ISAR (924 52, i K EAE &
o Tl A 2 1 B vy 55 Bl ) 34T A e A . pE AR I SE E g 2 A (BRI E 24 ) (Tess of the
D’Urbervilles, 1891)7F 2£ S 2 B4R, AT M Bamar. RAE. &b 0. RIUE IS 2 Btk . 4810,
BEA S8 T SRR B L F RS, RN LIS A A R . Rk, ARSCHEETOREOR - 46
fal (Michel Foucault) ({14 71 5 1 15 2 18 (the theory of power and discourse), #IHTE 22 BEALI S 4K . 4kl
{1 B 5 B I A, 3 T R 58 4 22 R0 I AR e VAR R0 2 7 % e P B AR PR B TR 2 S

TEARRT IR B, U RARZN R A= 1. BAATER . AR, T, BEBt. RN,
FE AT A A BLOK « 12290 (Jeremy  Bentham) ¥ 34 7 1 ik (panopticon) #E 2 ] i AL Il £ /7 (disciplinary  power)
R fENLH . 7E R~ 8] (disciplinary space) P, I 77 45428 1 PR bl 43 s AL 19 B A . BB RIS
MESBIEREAN T, Bl REN “—ATBORK . BHiEEE BRI [1], TARTER R
HEE8E IS RN B8k IR B ashtt, B BILE B3, B
FAAIFAEE E, A ABEER AT DU 5 1E (discourse) HEBUAL 7. 15 VE R R R B IR R AR (A,
)8 T A2 v 5 45— AL A NBURF (A . B I AR = B A R TR I 5, AR e E T A
1 1 J£ 18 (discourse oppression) .

(HEfRME ) PP By SR AT IS k. Lot S A I 257 AT Bk ep, 23
SR B MR BRI SR 26 . B AL IE LSS BEE TR (1 3 3 R0 L gk, 2 BRI . BEAE
PR ITBNBN K EER TAEG i, Lotk S A2 B RO A #Rdz, ATIASAR Y. BTk, AR SCis FIARAT i)
T G IEEEARR SR P& L) SR BT AT, i LRI 4E 2 R0 ARk 2 5 AL )
SIS R A 5 e ) PR AR .

2. ERMMENTHREANLESE
A [ 4 SR 32 S (panopticism) F a2 u0 10 4 5 OIE SRR R BB SR o 7R A U i, IR B
TN FARF MM TCAATE . 7F (EARNEL) —Bd, BHEARBASRL e, BAgunt
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MESHAL, M TAHSEREE. BT ARSI TR [2], BrEH] @  ot &AR 1 # bR
e, UG TE B A A A R ) O B R RIEML LN, HFEET I — 53R A T B )
WZ T

A SRS o AR U I, AR Lo A S T MR NS L B, s ) Bk 2
LLAH . (EBHEMEL) T2 H XE L2 GRNHR I T B A S EARME, W& 2T
WIS DA AR S — AN TN AR, RIEA f P Co AR 4l s 8 22 0K B o M BRI i <8 LG
BINFE BRI RER” [3]. Stttk S ORIEMI @ B Y ik, WBH NI ER OB EE -, WA, &
HUMEHE,

UM SR R ERAR BN R o AR, R VR R S R AR T BRI, VeI Ak
W EES BEA R [4]. RIS £, REREL—HFERAEN LA NEL, Hi—
S o S A 8 e R T Sk SR TR I 4 SO A R E T R Z AR . BT AT Al e e R i, T
Ly AT FLH7T 5 22 (May-Day dance) b, BT LW ANE S A EERE, HFEETHE5ENTERN
SEMEALIIER . BAR L HARR A R O M — 007, MBS EMANZ LR S, (HF
Sk, SRR NN B, Lot O B S PR R B A

TEASHUMAA T, X oMk B AR AR 2E Lo B AR BRI L A (disciplinary mechanism), AR Ak
DLV o SE AR U Lo B, IR AT SR 2B BRI L R A R [4]. Kk
S R AE RN B EERE, 2 REFERESIHIRIGEINE, B LEH A R & £ ik
St B AR AT H T AR B ARIBLE], BERE T I mR e s . SR
Pz RE L 22 3 1 Tl [ SR ) 22, VR A SOOI (0 & 22 %8 10 ) sk AR AR 3%, R =
TGN MR S, thAh, RISk R AR R BTV ARG [5], ME “RAEMERIR
B, SWGIEAREL. thin, B2k R IS, LEOR U B IR Al S 5. 1
FIATT BRI 22 Ay ], It SO SO TR AR 75 RS OB I 2 AT R1 0 3F B, AR
RENFEERI RS, IRk B P 5 .

FHECERAM R, X Ve S AR MR B SE R I Z 22 5. WEIoe i 5, B2 SRR T—A4
IBEEERL R, AR B A AR E R AN . (2 W AR AL & 22 (W B ik, R R BB ITEL,
JE AT & 22 SR IAREE o AT B — KR AR B = A el LTI, 07 o i 0 i 2 L /R I 1 2 2 A 5
ME & 2 BIE NI BR M E . AT, 7870 ISR B IR R B e G R A 42 LA 24
AR — AR [2]. @IS, W e MR TR R, JE e T AR AR T B AL 1
Eie, MEEFVEEEVIE LIS, ME 24T RENLZ T, TSR EH MR ER, Biis W
OB N AR . R TS, WA &l A AR G R i B & 22, BE B 4
WIS TS R IS . TS, & 20 S0k JR MR 8y, xAEPrws s e i 22 B Az # 1
PERKANE ARAR o

SCA ) 55— 55 1t 22 i RN 8 22 B AR AR AL TE AR X S M B A . OREE « B LG 4E K (Paula
Rabinowitz) &, Lot S S5 55 PE ARG 1) — PP e [6]. FE i RHRA, & 21 S — A4
SN, ARRAEMI AR S5 M, b7 S AN s bR v R SRR (O B RS |, 2R
KA MBS 210 S U TR - RN KR T A A REFRI B AR 1 o b i A S5 i i ik
WAt LIS, BUEREAMIENEES T T MR, FkalE, Rt 7 [BEME XL
BRI —35, w2l R BRI R EW A S, MBI E ., P A e A otk XA EAR
B P At PR EFE TR, MM EN R — MRS N— R S IE AR AR LT S k. R G,
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filFE 452 85 L2 s G T  B AR, A 22 BRI s AR AR I IS B 2 R AR R T
W75 T ORI RO ANE S AR TR

3. BN THEEN LS

BT “BUOIARB FRIEEMER” [7], WEEABETT, XUEER I E A NSRRI . 7E SR
o, BVRIEEROIMEEE S B, TNV NEER I R 5B, ERIEET,  “IEiER
E T AT AT LU AR 381, RETTREIA T AT 22 T LA AN AT LA 7 [8]. 75 /NG ST 15 15 5%
W, v, IRV RS LSRR TEER ), EHE B2 Sk, REs &L EIERITA.

o, B ARSI v ARS8 . TR SR TE R, Bl — e TR
DUBR, IXPPRAB IR TR A X R AT IR (7). U S B R 5 E A A R T
AR R TEEAR . RS B, (EAZAMNIE AN S EZIR, Sl A e, #la,
& L2 JRARAR LAY ) vn ) SRR, (EWT R Ay v — 6 “IRIE T 25, WIRATRAIES B T CRET
LB B A JENIIAT R, L BRBRTK MG N 1A [3]. BbAh, THXE Ao iR Midr S, B LKA
TREFUUER, 5 LRI b i S A 2, B2 W e BRI [3]. WanvER %S, “BUNEdIES, 178
USRI A I, R E] 7R [1]. SEIEBOR], W0y v i e e 2 A A e G T AU, At A
TEEE M@, ME LGN FIENT, TP, #iakiE, Sk aIERR .

HR, B2 GRIBMNT % H R ARIEEEE . AR A= ok, BERTE =R ThfE,
MY TAL” [9]. HAE TN EER 28 /R 2l RIFUE, STRESME LML, 2K
BB AU R ] o TR SR AT I & 228 225 /R RN« B s~ 3], RS A
MEBEEEGA%ER. MIESLGYRITL G, 2 RGN A7 [31—Ff R &0 in 5 UF 4075,
DAL IR R S5 5 22 0 22 75 R TGS IR NI B8 S R R R 0 &, 5 b Rl s R IR 5 22 & N AL I
SERU 5 R IBL A7 SR IR AN 2 25 v 944 T B B i, SEINEE 72 RIS EIR,
PRAEE ™, PR S AN SR G RS AIRIIE, BERIRE— IR —,
BRBER B R B ZIX 4. 7 [10]

FR, B SRIENT B AE TGS K. fEFeH, (EREE RGUEN T AR AR 45
BB SOEE A MEUA 773 [10]. EREXANDMIKE RGN, TLZLXBHEERIEN, 17 W B
B\ EHICIERMSR, B LB 5 R RN 415 (John Durbeyfield) A8 s xHEEAL, 1M B & M 1) BEE
Bi(Joan Durbeyfield) M# 35415 HT “iEEBEAT LRI TR, WaBURAUIACR” [7], Wr 25
SERIUEEL “HSOT R N A S B R LR R 52 1) — BT e i AR [3] VA K BESE I S B RM AR — s B R
WX TR [3], B2 2B AS B BEEE, i “MEBBALPHs R 77 [3]. BT UiER, LEEHEMNT
REHBE SRS, HE LR R AR T, ik SEBELNERmIE.

4. VAT THYNNGES S 1% Sk

AR TR AT 7 BB RS AR — MR B, AATHRSE BRI ™ 5 KB 4% . T8
LEA RN aa At 2 AR g BRHIEL ST . 7 [2FELEZ ALY, e G S PR A B T 5 MR 405 AL
HIRTA NI L) 5 38 Lok S AR AR R =, XA IR £ 3 A A3 18] N R FE BIREL: “ BRI R 1
ZE[AIRE B AN PR, R IR, A REORIELCHAINM St . 7 [ kM s, KEMIESR, JiE
BN LR B AR A, A1 Te A P AR e, SRS AL IR .

KREEREYNE L2 GARKE DI TR TR E it 2R R 2, Aaimr—77 B3h
AT R R AR, T A AR T SO R Z BRI 3 Ao A SR IR P2 () Y, SR 8 221
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KT RREEHE LB THROIREMMAL . BT R
51T MR P ME—M S ICTERS R ERT, & 2B+ At 5 M. BHEME A - JE K (Friedrich
Nietzsche) I\, PIPKfE N ARSI HL28 2 il [11]. & 2250 E 5T E X I 2 [ 20 2 18 R 28
, BMEN T i AU FKEEH RV &, XL R ARG AT A S B k. Bk, B2 RER
TN B 2. St B T AT Lk dth FE R 25 R BRI TR, B LIER PR F Ui Ao U BB
BOR MRS OFT AU A B SRE, b ZToHC A . “URARAT 2 e, . 7 [31E K EE R
WA Z R, &2 |2 TRz E 2 E, ARSI &R0 R,

R 22 A R R YIRS 22 BRI X — B R IEAnARRT AT, “ R — R 2R [2].
W75 AR S W, B AR RO BB R S B e 2 R, BRI R G B — 5 P 2 A Y ]
BaE. EARRNWHE R AN, &3 B S8 EEBIBOR 5 a6 AR Ak . TR T )5
P C SRR S hE, WNENREA . AR Bk, B B, AMEEE G N A,
NGRS 5 AC TR W IR AT, O H I TR GRAE S PR 2 AT P S0 AR IR St ” [1]. 7E4F B 22 4
FEFE A, i 3 AR T 3 5 TG R, A TG R it R AR A R A s B 2 A 1T 52 ) AL
R B L A YT B, O 58 AN R S B2 RN 0 H R 5 5508

T AT R IR B 22 B AR 0 S K 25 0] o 52 AoV DT DR ISR, A ERAT TN 5 22 4 it T 17 T I I
W44y, XML (infinitesimal power) Xt 2oV S 44 BAG s R B4 /), JEHE T g — A A1) “ %
RASEE” [2]. ERBEYIRIEE LIRS R F i A R K E IR S %R, B2 0580 E
RIEEETT, WHAE O —NRE TSN IERN S . T4 A5 ATA 7T REXT AR IIEAE I LA
OS], ANBTHAE R AR SR, HEoRmgaix s ) & DL—F I - ThRIFER” [2], BigFei&
WA E R ZIAR L d i N OBl R 0B AR, B AT AR R R bt. T R EIPE R vkl g, B&
TEIRIT IS 2 B2 IEM G RPUO BEAGH T, BRI e 4 E 8 225 bkaE, DR,
Ik [ A T SR S ER

HR, &) B G S YRk BT RIBO G« WG — PR W) FEsk
s 7 [2], DA RIC IS AR S T8 TS & 2 00 5 FESE . ST R0 2 (R iy 0 s “ i
BEENSEMARELSE R, DIERe R LR O 1) TR 086 15 35 2 s 4 K T TR, A
WHRBESR a2 25 T4 H AR Am, i 600, e, B, BEOIIRIG S RIES B AR BRI
JCRH R R RESE DI 5 S S A N 5 M T R, TR 22 35 2K 0] B Rl T N SO, TR I g v ) 2R SR
B A BTG T3, — AN REMAEN LR R, R TFHRE AR, . K. KENKTE.

5. &g

(HEMFEE L) T ZENAE LRGP GG E &, R AEMZERE AN RE
AR BRI EG PR B 28, Bl T U A 7ORE KRS AR RE, Bl ORI EIR > 1
FII s, PSRRI SR D ARG, & 202 BN SRR & T, Bl E 2SR BS
WHTT, AR ERBOEET, KV SRR SR BBy B Bl Sk, 1hi
BN S BEIBCRI LV i 38, AR xRN L M AL 5432, 3G ml 1 2 PRI BUR) 2 iR Ar 5 8 R
1 D3 S A5 Ja

SE 3k
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[2] CK&URAER. IS EDM]. xidbk, s, % dbat =B5)E, 1999: 154-227.
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