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Abstract

Tom Swifties (TS) have always posed a challenge in rhetorical translation due to their fixed format,
reliance on puns for humor, and the close connection between their unique linguistic form and
meaning transmission, all of which increase the difficulty of translation and contribute to their un-
translatability. However, translatability and untranslatability are dialectical. Based on the purpose
of pragmatic communication, this paper proposes the primary principle for the English-Chinese
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translation of Tom Swifties—the preservation of rhetorical effect. The foremost goal of rhetorical
translation is to allow readers to appreciate the unique linguistic forms and rhetorical effects.
Achieving such rhetorical effects, when necessary, may come at the cost of sacrificing meaning or
fidelity to the original text. On this basis, three basic strategies are proposed: 1) literal translation;
2) adjustment of wording within the same semantic range; 3) rewriting or supplementation to
achieve the desired rhetorical effect, such as special rhetorical structures, poetic forms, etc. As long
as translators fully utilize their agency, adhere to certain translation principles, and employ appro-
priate strategies, they can creatively translate seemingly untranslatable rhetoric, thereby enhanc-
ing cultural exchange.
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1. 5|15

34 Free Dictionary-ldioms 5 3,  “ iK% ) (Tom Swifties, PLRHFR TS)” J& —Fh XU AR «
XRS5 R T S 123 R — MR, X AR 2 7E I BT R Rl G 1E - The Random House
Dictionary of the English Language 43 5& SCh:  “—F BA ek N, MEBUCR 1)1 W 2R 1) SCT0ERR
AR IR T 3 1 R FE B AT B R o A Ea M L e o “ IS #E (B 2 )
BN A G ENE, ZEE DLSOCTE TS BTl N S CEER B 77 o “Hil” X —FRIBIRE
DR« Wi AR, R— RINE AT 1910 F 1 BB R R AIE . 7EE4EFHE « Bl /R D sl
F“ut” XA, AR IR, IR XS 5 R N AR B — P SOk, iRk 1 2 T BT A
SUNINE TN A TR R . 2 3L RS AT T

1) “We must hurry,” said Tom swiftly.
2) “I swallowed some of the glass from that broken window,” Tom said painfully.
3) Presently she said, “I got you this gift.”

4) “It all comes back to me now,” said the Captain as he spat into the wind.

I R RE P A TS B RERUR . LSS (4)5) A1, 1tall comes back to me now, X HUANREAEZ]
B, B HEAbE AR KBRS AR anRE (IR AT 2. {HEE ) Captain i 7K
5, BELLEE PR R “MER KR T BIROE X, TP ARE SRR RO R -

X TGS E Ok Tom Swifty PEAZ IR A)[1], HHEH T R0 R BTt T im ki
) 5 U BE VS )  [F) JE FHHEERALHI[2]; XAE2E . 1 B AEME S S B AR AL R AR MT 1 i kA
(1 SCAE R ER AL [3]s 0] &R B DG BRERAR X IS R EAT 1 NS F RE (4] 3 B S fdis T I
ARG TS AT AT BE 1 2 SRR B s FH AR I ) L [5];  ZRERe 4 & R 1S St ELR R NT 1 W
AN FE[6] . XIFL[7TIRIME TS 5 AP IREIE XHES:, Bk T DLS RS SCOE@, RIEN “—%
P R (RIXR) . TE R R ZAEMEIG I T “— B X7 dMeer=t. 7EE4F, Lessard & Levison
[8IWF T T izt A T AL A LA A 1 A5G Lippman [9135 AR Tz ik 5 1) B AR UG B R DA K i
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PRI A) 50 [l Lippman& Tragesser [10143 4T 1 iz @S A) 15 S 15 FRRAE S e BRI -

BT K ) R T 58 S0 LR BB 05, RSO S 2 0 BB EE,  BEBEIUAEAE B KPR -
PEEWRB ST IESC, BRI 2 o R BT SUR, O RFTEIA T 3. flin. ESCArzs
HIIX—f1 ““We must hurry,” said Tom swiftly.” #1E Nh SCHITE, BSCATRER “ ‘RAVEER, ~ Z#E
AP 7 X, EEERMEEHR T, (HRERSIRA ER T . AKX EE I R0, RITERE
N AT X5 Wb ) F 3 G v ) ) ) Qs A AN TT 1R g AT

2. iAW IE R BB ER N
2.1. AHFEMEFYER

FIPEPE AR AR SO I I TR 18 . B RES B FE AR s K] op RL AR, T (3R
2) MRPETK, BEEGR TP CERT . CRBT ST Ion L EIFEIR A ENR . ANFTE S
Z IR Z2JERE i R T DL AREI R, R T A F M i i3ttt . g ATt fa it 5 w00,
BB BOA 5 R SCAARX R AT SRR . B EERA THIATm: 55—, i RPA s A~ LR
ICEGERAAIE I — MBS S, A8 2 SRR A M L 5=, RPERAIE
B EESUEBRFRR, WRIRIEREN . Frob5%E.

SO IANTT R PE, EEE S =R Ol RS GRS AR R ST, Rl AR S B
AERE G 5 SO5 T, B R ERE R Haaesh i, W — @R, SR SR, mel
LR A BIIE MR B DA AT RS REEAT A RO

2.2. hEESIBHAHF

Reiss 1 Vermeer 7£ 20 40 70 LKA 80 AFAXHIHEH H I (#815 Skopostheorie, 5 H 7 /i 1
Skopos, “HM. BAx” ) [11]. ZELSRIARNIEN HaitERSE M, EKE MBS E oM HHE
H ARG B 78 SEHL D AE L “Skopos” #R5E . Reiss F1 Vermeer #4ix — [ U 1944 J9 % 5% Skopos Hi .
“—WEFHMILEMYE” , LK “Skopos A LIRS SCAREZ 3 IR A" o HR x5,
B LAY 5@ A SEPLRESCTIE H 1 IR IE RIS, TE IR IX S NS 2 R O R TR E BB R 1 “Ar
W7 ks sz, ERERESCR,  “HRIESFERIEYS .

fE£HE, Nida fEXSBREMT R TSI T “3hA% %5 (Dynamic Equivalence) ” X —#Ex, F LAER
B RE R IR PR S A I ) 22— (53 — AR T AN AE) [12]. SRS R R e, BENIZE
R SCAENE S5 SO A A TR B BRI B, AN A ASE SR 1A E AN A) v GE M AT 55 o BhAS i 45 1 k%
O AR B R) B AR AURE T A e e, 5 8 B R BRI SO AR R ORI e R A% ORTE
BN S22 1 RN AR SCHE H I TE 32 R P2 AR 5 SO 4 B8R . TE TGV (RIS SIS SO0 S5 A% 20kt
SRR, B SO AERCSAR S IR TR . B E A B A SRR U R0 TR R A AR ¢ BRI
SRR BRI BRI ¢ EARRES T o IV ARIE, R BIE W, BN N B —
e R ) — M 5 5] SR IR SRR ATAE 1 5 — R . PR H PSR AEDOE AT H X
WM, FRA RIRE A BR R, A R ) 25198 SC T A8 0 B0 B0 LA R U b R Y

IR MR f) AT A B B OC, (O 3 MG = A BE AT T AR ZR o EE 42 [13]
TR WEAR TR A, 32 H A U A 1 S DORI IR SR E , PR TS RERI BRI T AR A TR
AR . AR 0 g T DASR RS 4

1) LLTS % TS, DARFRIRSCHIIER:

2) RE VAR —HAE0E SRR TS @il P50 M TS;
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3) HHELMEEILL TS ¥ TS, IR DA 2OREIE, B R AR AL B PR G
BCSCEE G T REE,  DLROREUS KM 2 #0152

Pt = G A LA R, TR R OVIRA B bR, XM RS TR A SR . dn SRAE 3 i SR
PR T, BRACRANELR, BRI . XAE “ i SRR " T “ERACR” /e, 5 “H
HR” Jo “BhAXEE” PR ZYIE R . HES AESCEE i ESCH ROV E E H AR, TEE
FERIIET, B ANBRERIRMEEE D, BRI IR S S A RMERERUR . X BT
RIS, EARTIEIT, 2 DU S A ST JFE S AR R SEBL, 1X 5 Nida Fr D REXT 55 1)
P R — B
3. BRI SR
3.1 Hi¥

BIIAE R, A RN S SR, fErhIERANE A A R R b R S, XA L —E
PRt BER B RERCRAEAT IR - REMEAE RSO R I (D) A(2), BIEA TS BUE L TS # TS, BERAFTE A
B, X REFE L, W

4] 1: “It’s hot here,” Tom said coldly.

#I EIURM, 7 A A HILE,

) 2: “We must hurry,” said Tom swiftly.

FI CRANFATR, 7 BB,
3.2. HEREGERRIEREE

I EFTR, AR S SRR I AR ) R FL AR (AR T
R R R, SR EARB RN ORI B A E IR T, AR DLE i
SCACVFRIE O T AT, AR SC PRSI A 1 ORISR 55 9 0 2 ¥ SO & R bn it 4

4] 3: “I could always draw it on paper,” Tom figured.

XL “KMARRlREE Tk, 7 HEOA.

EX 2 “KREARAA T BB L, 7 A RAT.

Figure AP S, BI 487 B0 “Hizz” , S AR SCHIHISCH “Draw” FRGE CRHE. 30—
R T Figure f— AR, A draw RBERASKER, FR THEHKIE A IBTRCR . TES &,

R YT 5 R AEAIRRE SGERIN, RN BAT “ (B E) " A “figz” 1R, ST “Draw”
MR ORI BT LA TS TS, DAMRKRESCHIER.

3.3. KBTI UEIEH

U AL AR [ SCYE B Y MR ORAE LI i A ), 3R] L% R 50 TS 2 SCRI 32 R S0 73 X
KAATHE , I M 07 SR PR SR R R R

%) 4.  “Don’t add too much water,” said Tom with great concentration.

XL “RERAREZK. 7 HEE OB, (EBLF)

FIL 2 “TERKEK. 7 HEEENK. (FEEF)

BFX 3 ARBIMKEZ K., ? FEBA HREAKRIRG BT 6955+ S R (HEIB) 3. (B RIE)

B 4 “RlmKEK, 7 AEEERG R E AN,
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With Great Concentration 5 “ %07 Fl “mkFE” WA EE, - ANEEXAHICH “add too much
water” 4 XOREK . 3 — R T Concentration [ — /\iu_n MIFISCHY “HEK” SRR, BRT
DIIE A PETERCR . A b, “SUfE” RS A XA B A EE, BT TS ¥
TS, DMRFFESCHER. B =@ THMNSS, 8T “ FElA SR ARG/ 17 X —JoHh
AF R, PR T with Great Concentration fER AN B . H 5 FSOHE L RAFTUK, RIELS T
L R BB, S8 TR,

1) 5: “l wonder why radium is fluorescent,” said Mary curiously.
FL L CREBBHITZLLAL, 7 BWFHbE.
FX 2 CKRIFTBAM 2L, BWREEL—H A,

Curiously 3 i Fi i, B “4Fdr” FLiE Curie “fEE KRN, S AMAEESCRIFTC “Radium” 4
JAE Rk, BEC— HiFH T Curiously f—ANE B, A1 Radium B & BLE BB R ANBDSCEE, ERTH
WK A RERERUR . T 58 1%, Curiously #HT 7205 208086, “3RHEEH AR 87 SZhr EATT
HIESCE S, H “JRERAN—FR” W “RMEHER MERTOE M R, 5HEICH “Radium”
MERZ, JETLLTS 8 TS, LAMRFFRSCHIIER.

1) 6: “Forward march! Eins Zwei Drei Fiinf Eins Zwei Drei Fiinf,” Tom barked fearlessly.
#FXL L W ——ZA, ——Z&, 7 HBALEGBRE.
FX 2 ‘W] ——Z&, ——=&, " HEFEORE LD ABIERLT

Fearlessly BF i1z, BP “BAL LR M = “BHPU(Vier less, Fear & 838 Vier (JU))” , A
fifE i3 SCFIRT SCHY “Eins Zwei Drei Funf” (55— — = F) M RGE UOREL. BE3C— R T Fearlessly 1)
—ANE &, F Eins Zwei Drei Funf $/05CHK, Z2k T A MBRIE A B RERCR . 28 el “Fearless”
iﬂﬁ%l\T “TYEEERCT” R, RS T T Ok

1] 7: “There is no need for silence.” Tom allowed.
FL L “REEE” HBAEE.
FI 2. TANSHENRKZH HEBZE AE.

JRA)R Allow B AN ER, B “fEE” A “mEAAloud)” , 5 AN A SURIRTSCH) “Silence” #)k
B KRB B HBEH T Allow 1—ANEE, 1 Silence R EHUVD KB, FR T HBKIEA) BT
o ME W, “SEAWE" EHFESHXMNMEELAERPEANEER, BT TS # TS, PUREFE
RIERL
1) 8: “lI swallowed some of the glass from that broken window,” Tom said painfully.
FIL L “BAETTRBAREFO—L313E, 7 ARERE. (REAF)

FEX 2 “BAEATTEARBRET P L63k3EE, ” 8 FFe3s— R+,

Painfully AN, BRI “JRE0 7 A1 “A5 BRE I (Pain 1 Pane (B A& B 3H))” 58 AN B SCRIHT ¢
) “Swallowed” 4 i% X ek, #C—HiFH 7 Painfully [1)— 2 &, A1 Swallowed 17 B 5/ 5k,
R T ISR ETEBOR . TEE 0, “PRIRIUEE — R 7 & iR AR ) PR B P A B
B @ T InEE, WO T R SCE

£ 9: “I’m wearing my wedding ring,” said Tom with abandon.
FIL L “REBREROERR, ” HEEZHBL. (AAFH band ZX)
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#FL 2. “RFLTHREEBRR, ” ABEHT TFLOEIREET G,

Abandon B /N, BI “IS =R M “#iERIR Y (abandon)” , 55 AN B SCRTRT SCHY “Wedding
Ring” HJRIE X KBE. 30— HiFH 7 Abandon ff)— 4N 8, A Wedding Ring ) B E/bcEE, ERT
DIIVE R ERERCR . T R, “B 7 NPT ERRRIREERUL” &G IR AR ) AR I AN
B, BT, WRER T ESCERL

#] 10: “l will not finish in fifth place,” Tom held forth.
B L “RATFRRFERL, 7 HWGE LRI,
FL 2 “BRUTRESRFEL, 7 HE LT EHWIGIERERHE.

JR A1) Held Forth ﬁ%/\iﬁ L B I AL A “mi e 2B DU (Hold Forth)” 25 AN B SRR
SCI “InFifth” RIAGE XOREE. PEC— R T Held Forth (—/N &8, A1 InFifth (& B bcE:, %
KT HBIVER BT . TS R, Mo B VYIRIEANLa Bt 7 A R AR A ) AR A
B, BT, WARRE T R SCHIE

#] 11: “I’m a great opera singer,” said Tom, being callous.
FEX L AT AROGKEFGER, ” HERE SHHILE.
FL 2 “BRANRDEGROFKEEBR, ” ABAFRIE, FIHRRGEERT X,

JRf)H, Callous AFNER, B “WESTCREM” M “BHEZE” , F AR ERHI K “Opera
Singer” R RIE X IREE, B — HPEH T Callous [K)—/N & B, F operasinger [K) & B/ REE, ER T
U VRVE ) B TR . A B, “TOIEMBE, A EUTRRGEH T2 E. 7 OF AR E AR AR
AR, BTN, BEITKEWRRE T RSB

4] 12: “Soft drink?” Tom coaxed.

B CRERBAMAD? 7 AL, (1EE L)
X 20 KRB HWIRT —u T O TR,
EX 3 RERKD? A SRRT — e T e TR,

JR 4], Coaxed A HANEE, B “Xi%” A1 “w] 0] 4Rk (Coca-Cola)” , &5 AN L SCFIRT ST “Soft
Drink” #JaIE X kBk. ¥ — R T Coaxed —ANE D, 1 Softdrink (= BH/D L, ER T %M
WKIERI B REROR . 28 e,  “BIEBRIRT —OnTOnl iR &6 A AR P A s =8,
Tk, WOREE 7 ESCHIE R

1) 13: “My garden needs another layer of mulch,” Tom repeated.
#FL L ROLBEEF—EEENM  HWETHHE.
FX 2 “RNBEZH—BEEEY, 7 AT, BT —EKAL.

Repeat “HE” 1 “FHxE: 1-(Re (F-IR) Peat (1)) 2 &, % /AR EXAHISCH “another layer
of mulch” FJRE X Bk, #30— %M T Repeat ff)— &8, 1 another layer of mulch (¢ B i/
B, BRTHEREFIMETR. mE %, “BRELSR, N7 —EEEL” 58 AEAR
ORI, BTN, IRRE T R SCRE R

1) 14: “Your Honor, you’re crazy!” said Tom judgmentally.
EX L RERA, BRARRT! 7 HERHE.
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B2 EERA, BEAART! 7 HEEERIZGAT A A F],

JRA)H, Judgmentally AN SR, B “Wrs” A1 “VRE IR T (Mental Judge)” » 55 AN B E CRITET XC
) “Crazy” IRGE X BE. B — HEH T Judgmentally f)— a8, Al Crazy B BHVDLEE, E2%k
T iAHWKE B R . MR R, CLNEERIERAT AR S e 7R AR ) AR AN R
B, B, WORRE T R SCE

#)4) 15: “If | could get a dragon doll.” Xiao Long said longingly.
HL L “RERMARTMGBAKGT. 7 PRBRE.
FH 2 CREARARLBARTT. 7 PREKRTATHRHE.

Longingly A=, BRI “¥EsKk” 1 “Long (K, $f&)” , H - AREAHISCH “Dragon” FJ5
SCH) ORI R ERAE Bk, 1 C— HiEH T Longingly f—Na L, FI Dragon R B EE, FEk
THW I RMERERCR . M PR, “HK T RFERSRIE” A AR PRI AN R, 8
TR, WAREE T R SCERL.

4. #hig
PR S W M A AR, BT AZIE S 3R R IATATHE A RUE 03 1), 1835 2 AAEAE % 3t

(7] AR IE AR S5 A MR Rt B TE v SEBLE UM S e 4ot 45, B mT DLt i R BE R B AN D RESR SE B
SERCICR . DIREIREN B Ve AN B 20 45 BE 5 EHLE SO S SURCR, MR TR RE
EIET PR H A, B0 2R RIE R SR iA 2 “TE AR, B2 DAE SR A . 2T A
BT, BEVNBTRIRENE ZH K, Rk MOVR R 5 R B O . X R R IS,
FEAFORITEOLT 2 DAL R AN 8 S8 T SO SR SEBL o 7B — JEUNJERS B, 3R = A
MG 1) ELRE; 2) AHENE TN RS R, 3) BUSEAbLLIATER. B0k, AUTFIERHAIR, Rig
R R R BIBERE b, ERIEAE— HE R, AW R B A K B R R I e —, S0 28
PR Atk F SCA R i 45 52 AT T A BUAN R B B 3

E&WE

T RFS B 2B i S 2 B A O AT H (0 H %55 - 231G2086); KRS i 22 B ia S 20 B 20 DUt
FIMEHCRH S : 24)JG210).
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