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Abstract

Scholar Qionglin Tan has translated Gary Snyder’s essay collection The Practice of the Wild into deli-
cate Chinese and accurately replicated its beauty. On the basis of Miqing Liu’s principle of the beauty
of linguistic forms in translation aesthetics, this article explores the linguistic aesthetics of the Chi-
nese translation of The Practice of the Wild from the phonetic, lexical, and syntactic perspectives.
Through case studies, this paper argues that in the Chinese version, assonance and onomatopoeia are
adopted to convey the rhythm and musicality at the phonetic level; principle of accuracy, beauty, and
compactness is applied to maintain the poetic expression at the lexical level; and sentences are
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reconstructed to preserve the rhetorical beauty at the syntactic level of the source text.
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1. 5|8

TN « B E(1930-) R FEE B LHCCR . BIER. WAL T . $RBITE 5 20 S RIR
AR A . HBOCSE The Practice of the Wild /KT 1990 4, Frif Wiastixt T2, 52, . #
W BE EE 5ESHEHEE. BrRErEm A CEEm T, HiEE U E B, £58. Wil
SapETT A MBI Z AL, AT B En B SE S MIRZIEE .. SRR, R mr s EiEn g,
BEEETZEER BEAFSTESARBEMNES, WomieE e RS, R Em, A mrigaE A
AR, A RAER TR S AT S5, M s o B AR RIS . FERVE T T, Wi R A
Mt BT AR 45, R AR BRI T 2R R RAL B RV R R )k
M REEH, LRSS IS 5 RS, A ZRERIE S IR ) S &G ).

FEEEMETENFAERREY. SERY,. BENRESNE. AT, SaFEGE. ARl
DR FT, RIS AT I AR S R I B B E S B S R 7 S I % . FE RN « WA fi [ b
WL AT, EEMREE . WS IRE ST RS S EN R eNE. AR EAS S gm, K
JIHEBN BRI B S A8 70 . IR I BN B 00 I AR A A FE (LI JER) (Mountains and Rivers Without
End, 1996)5 (#5EFE) (The Practice of the Wild, 2019), 45 R B i 25 4 A 25 ARLE b [H () )2 4% 3% .

(HUETRE) —BREFIMENE 20, B SEZER, BMECHRAESEY. BHRER,
KT EAEWE AR R, RS T AN AR S 582 LRI UG ORE, i sl
BAE RS T

1o, Wi Em A S BRG] 22 5 06E . B4, Khandakar Shahin Ahmed [ 78R B, HiZs@il A
VGBS B PR, DUIEE G 0T 7 A2 A RGUIE U IR [ 1], Monika Kocot TR A FIHT T M 23 4 A 245 AR o
AR I R PGB . W ERF SO “ O RAERT” ZEBNERKR[2]. AL, J. Mark Baggett ¥
RY 5 Wzl i) AT FUAL, $8R T =& B SR A o NS0 s 2 1], T 4EYIE XS R [3]. Martin Wirth
Jason ¥ Wi =AML SUR G N NRBUG . &t 5 A4 1% 77 S DURY B AR B AT H2 (4]

HIK, w2 HRETHRESIE 2. M SEB A . B, Taigen Dan Leighton 5 Tony
Barnstone #R 1 [ iR B S EF IR, 48 H DU R AR 1 58 [F A 38 7 N TR 32 [ 58 LR 1) 52
[5][6]o SE-FNIMER. i, =AU H A, T TS Emarirh gy “em” F8, WA 7 oy
s ok 5 AR R 7] .

Ak, AR R F SRS GUE RIS IR A7 S i # i . Monika Kocot 3 i % b 28 48 5L R il
The Practice of the Wild {35, R 7 Hizm 5 /FEF M 20 AL 60 FA M) BOCEUM 3 SLE] 90 4K
PRBEAN AR, FFH fOGE R AR bR R P S O RAERFIC R [2]. Wei Chen JIJEE Bz
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TR BOFT R S T SO R0 IE RIS, VORI REE S 1R S 5 7 A——Fil )

ME&(8].
gr b, BATE AT (CHUETEE) B SCRIBEa e, S I R AE R I OCHE B IR AN (i
SEFCET) HOCRHERIREI, WO B BUEARm T 3 (e ) BIAR LR SRR SRRS 9], BT IX

R AR AE A, ASCRCR X R R S 2 b (i S B AR, A& i AR =R
HF, WRARFA (HUERE) DOEA RIS 21 R R B

2. iR

(BPESETi0) 019 H ALK, —HARZFEFAMIFENR . RICBEE RN EREA . X
BRIRE, “CRER B S R, BRSNS SR S U ZARANE” [10]. IXEWRE
FERIRESEER R, 1 TR IR IR ST o SRR I, JoRAE VSO R HE FRELIRAR (38 35 UG . SRR K
R . XUZ RN, BRI S R e, BIR W R SR, WAEE. WL, A
HEEAERE” [10]0 B9, BEHRIREMMCEEMEARMANERRNRZ —, 5 2% “HERAEE L]
RTHESTER, RRGEFER B S CABRRELTBC[10]. A5 5TREISCP BRIk
. R R A, TR SCEIEL “OP IR SR [10], X EORBEH IR B MR SO H AL,
FERE SO AR B R A RO . K, XU RAR KB R B 5 — EEONHIE, AA &N
ERATEAEAE #ERG . D03 B [10], RIEE i Emf BEARISSCIRE & S ik, 4R BA A F s L
R HARERFIEPCET XM, B8, ARRME S RE SR “BRr PR SIEMNE. fetkf
ZHEY [10]. b, B FBAS Kk “HELE. by, Bemer. OON. SekEE” BARETy, T ik S ThRElE
AR HE” WH UL TR REAR S AE” SO 1 “ SRR [10]. Bk, ¥ RS B e
TR E AR, SRR RIS, DLORSF RS SR I — Bl

RTUEER, AN () DURHERIE SRR ZIESL, AKN “BifEE 2R
Qg o PEEAER AR T A I O AN B 73 5 A 5 S SRS, il AU SR AR IR TR & 3
EULE# WL, AR R AR AR, RO E RS A 58 B STk, ASUKITE
BEREAE E AN, xb (RO TR ) DORASIIE 5 o REATOI I, AR HOC DU B R
HERET .

3. (HEREH) NEFEXHWHEXFNR

The Practice of the Wild — 15N+ "& ML A5 8, WIAET K&, BREFIE, AEEWEZ NI .
RS, BRI E 518 5 RS IR W e A O B RIS BRI C, RAAETT4E
ERETNEENES R, B4y 13 S 0 S B AT R A . R OCR L (RRE SRR ) DUEAH)
BUBIE 2 AR AR

3.1. RHSUEINAES

FHE « WHZ K(Ray ZeckendordFE i, “ AATHYE SR A0 R 3k A — S AER” (117 RAER)
B ARMEARAT AATTLE D015 5 VR I B B 3T 22 IR 111, DA BE S A & 96 . WRIEAE The Practice
of the Wild —H izl 7 KERA BB, WP /Em SRS . v 1 R RIS w1
%, EREY M. SRS ESSEREBRTE , REESCERI[12]. W2HEIT -

1 1:

ST: Recollecting that we once lived in places is part of our contemporary self-rediscovery. It grounds what

it means to be “human” (etymologically something like “earthling”). I have a friend who feels sometimes that the
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world is hostile to human life—he says it chills us and kills us [13].

TT: EHZEATE AT, &M REREH RN 5. X “ AR Gl BT “i
RN AFAER R SUITAE o A A I 2 58 433X M SR T AR EATAE B —— Al i X 54 314
AFEMIE, EBEE[14].

PR3 “chills” 5 “kills” BOYLL “-ills” G5 RSP E TR, MMRRETTRE, RATRRSER
o [N, ERAIN, BEERPISMHRE, 2RFE, ERFNEER, 5 AERARR G w5245 & )
Bo XM I EERAE S AR T SR B I IR B N[ 15], AT SE Re A 2> V3 iR R B IR 4 . Bt
CANFEMR” 5 ORBNEE” PO R, R SISO R R S T C3ET /T B
(ISR, DULOREEIERECR . B2 R, WEPLRM RSN AKMXNERTE, “fEfiE
I, PR N T SRAS BT A A SRR () SEAE R7 [10]. MRIEIECHI R )50, “chills us and kills us” 1%
—HRAJHIEDY TR, Wz KB, AR RE. T, BEEH CATEmE. B
FZE” PIALUCHE 5 R BRI i, W@ A P s, RSB CET 22 B 0E = it [H)
L2 8b. BEACAE ORI 0 5 e 5 R B 7T 22 51 A W o b B i LS ) W S ARG, B — 2D I R AR A2
FRVAHE A S

1 2:

ST: An American dream-phrase loosing images: a long-maned stallion racing across the grasslands, a V of

Canada Geese high and honking, a squirrel chattering and leaping limb to limb overhead in an oak [13].

TT: “YfME5HM”, X—@SHERESREIES N H IR E . — LK DR R -5,
—BAHERR V P TE RIS K EAE s as g iy, — R B B —TaBokigh 2, —memabn (14,

P “chatter” —IAA/E A, B EELRPRE K HTFIFEE:  “[tlo utter a rapid succession or
series of short vocal sounds” [16], {EIMH 1 F K @ BAA SRR RN BIRF T . ERIIRNS, PRk 1 PGEH
X LR ] I, BRI “ONEHPIRIIN R [17]. IXRh f B E AR R R AU (18] A FH Rl R
YT “POEMER” BA CHEBERRRRE LY [10]. Shb, “mim” ZFEAURRIE SIS, AL R
R RNE, NS Tk, KA R R SERE N R R FChENIRFRE R SEE, KK
W5 7RSI 53R

3.2. OFRBESEEHRIACE

KIBEERFE Y, AR S5 B IR A T Bl B 1] 5 ) A (1) & A B T, 1R 1A TR 2 AR 3 56
GBI TFE” [10]. The Practice of the Wild — 1325 & K& X+ & H B G EFEREMEL . /R
FE, NP SO R SE, B FIEE ABC JRI, BY “4524” (appropriateness). “3” (beauty)5 “'%&
#” (compactness)o HH, “1AY” BIETLREEFECE X, “£7 L& RN,  “5&” NERiEiFE
SCHITEIE I T [10]e ASCINHY,  CRIE SRR ) DURACREE DL EBIVEIEI, B 7EAE HEAL B IR J2 AT
AR, FROMREVESCH “PEAAL” BRERCR, M TbE S MR DY i, SR TR SOR R
HRMME . AU

11 3:

ST: Language is like some kind of infinitely interfertile family of species spreading or mysteriously declining
over time, shamelessly and endlessly hybridizing, changing its own rules as it goes [13].

TT: 5 XA AT LGRS R A AE A Wty e, SO BEAE I OGIRME e 22 T2, BUREE
S BB, SRR R | & R RINI[14].

A, “shamelessly” 5 “endlessly” [FIA) “-lessly” FEZRII =& 15 i, SHIAE, & XAHIIT,
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HARTE, EAEREREEESE. SR, DOET R YRR DAL, FIRIEE T 45 TR
BERK” , W “RSE BN EFEERTR, AT RAKE, WS HAHEMNPSEZEER” [19]. ERE
W, PEE¥ “shamelessly” 5 “endlessly” BAMANEGE “Bbadt” 5 “igLibs” , H—, £z
[, “EELSP” S48 “HEN, LRSS [17], 1 “EBLIEE" WK “SaLbRr” 2 H[17]
CEHILRM 5 “BTIbEE” BB CICPINRT TR, H5PESC “shamelessly” 5 “endlessly” [ “ Tt
Bl ” SR PIARIERL, JESCEEA LAY .. K, fEERZEN, “BUomie” o Bk AHTIRA
BUAFAE A, ARG h A H DR “EFHK” X—MEM&. b 3R R, (s £
B AR 7 R R H BEE S B BTSSR, 5 b, BFEEd s R . “3E” H CREB I
WEHOE, REERN. BRE5ER EBVIEIE.
1 4:

ST: One June afternoon in the early seventies I walked through the crackly gold grasses to a neat but un-

painted cabin at the back end of a ranch near the drainage of the South Yuba in northern California [13].

TT: —HHL-t+HE8R8, —ANAKTF, Ryl — g essih, RE— B MRER. X
JRE /N[22 AR TR AE LR R T T HE /K DX ) — O e, s IR, AR, &0 LB SR,
ETHRBAT[14]

PESCH “crackly” fi#FE N “[plrone to crackle; crisp and brittle” [16], BN “4 5 EEH; AN S0
PR, R T A S B R R AR G A A B IR N A LR AR, B A M A
TE4%A “crackly” MEIMHEY) “grass” , WZSH BB G 5 RIS, (FEH =B ar&. Ay
BRI TIRIER, 35 FE R E L, RN “esi” , MEW 7 DEERSEEN, R
JS2 3 13 TGN TE A OB RO B AR AR S [10]. B2, “eiEH X -RRE
F A BCTCVE 51 S 3 B 2 3, N TEIRZ IR IR, X IE R B E AR ST E. SO
B, P ORISR AR R A, BN “RIER S o R4E (OURBGEIRIL) , TBAEIE “FAE
7 HlH A TRE R EKR17], 5 “Ei” —mRARAR. FEEM AN KEETE, K CE
W X AR AT, T REA B K H 3R SN E, Y om L el . 45 b, REAE
BN R A S ORI RE T, DEREEREE SR AR R R, A IR SR
MIERESE.

3.3. Hitbt 5RREMNaEE

Wi Z348YE The Practice of the Wild §{CHEF T Z iz ALY, DLEIANS AR Z WA SRR R MELR .
P R IR SRR T AR BN S A5 5, W RR A DR IE S H) s S5 A AR I [10]. 78 CHUETREF) DUEA
B A BB RIESCH ISR A MRS B, IRl AU, AT S DGETE R I, Ptk
WOk AR 0 R . AT

ZIRE

ST: Roots, stems, and branches are all equally scratchy. No hierarchy, no equality. No occult and exotic, no
gifted kids and slow achievers. No wild and tame, no bound or free, no natural and artificial [13].

TT: . EMEAER S ZEAF . BRESEREN, Wka 17, G X0mE, Bk
Hr i, BBCHBHN RS, MBCHBRMNEE, REASEAY, WEAMEWE; BRA R R
i, WA AW AL, BREH AR, WEcE NTiEE14].

JESCKRH B4 “no...no...” BIFRETATEM, SR, 22, BOWABAHRE, REBEEAG ). £HE
I, PEFIEREOR B B AT S5, dEEF RSO BT SRR SR AR Tk . (HA “no..no...” HIFN “IH
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SRR, WA AEPEE A W, AR, RS, R T H FRE RS,
ARBE “ LG 2 77 SR E S RO T B B e =S 7 2010 SOWBEH, B E SR T AN “no”
HoR—H, BEIRIEH “BEBCA e B 7 BB IR S AT T AT S50 o R SCHE PR IR S
TGRSR ARG b, SRR A DAEE I 25, DL B 2R S T REE

1 6:

ST: It came from someplace else: from the way clouds divide and mingle (and the arms of energy that coil
first back and then forward), from the way the many flowerlets of a composite blossom divide and redivide, from
the gleaming calligraphy of the ancient riverbeds under present riverbeds of the Yukon River streaming out the
Yukon flats, from the wind in the pine needles, from the chuckles of grouse in the ceanothus bushes [13].

TT: XMEEIHITE KRG %28 T HAM 51 R EAT 2R EHB(ERN = A fl G, JSBRn)E,
P D) AR A BRIKNE SRS, HR N NSRRI L XRFERR 2
%47 FARSTE B ZE A IS [14].

PSCRHINA “from” 51 R4 WA B LA, FFEI6E “HEIRA, ZHMET 211008 5. 2R,
ORI G FHFAT S, RN dL “from” BN “ Nz e 7RSSR (AR SE A Ja fHR AT IR =
)y WNE BRI Z NERI RN I3 587 AUTCTUHE, IR OB RIFRIE I, B “ PR
REER, FAMEHBEENE 21], BHE “BURRIE, LA [22]. WHld, EERYEEE
(TR I ST A YR SO, BRSSP R AS A AL “from ™, REJESCHR A9 42 18] 3 1R B4 AL AT I
RGN, DL CREHEE AT o W L CIRNBLT L CYFATT L RN SEEEIT N E
Plfoch N A AR g5 b, BEEWAE, RSO AR A N Eh i, A RuE Ik TR
SCE S I EDOERIE S RE, AL T IR SR R

4. &g

SEFRRE AR A F H R RN, ASCAN (WUETEE) DURAEEE . WL 5 A= 4N A
AiIRER: EIFTRM, PEETIWE . 5 R &R, SR i Bz WO R )y 12
L2, VEEHOEIE ABC R, ZREHBIES. HH. FEAMTESER, Kl ENFE SRR,
FERREZ I, B RIS S FVESE K, EHIECRNEERE, JARIEDUERHMDE Y EM A, {3
B B B A S e . ASCE P20 SR SRR NLE (RE ST ) B i BN, DAL
SOOI FE SR U O, BOHER PSS BE S5 HOCH RSB A L &

SE K

[11] Ahmed, K.S. (2022) Metaphors of Land and Indigeneity: Ways of Identification in Mamang Dai’s ‘River Poems’ and
‘Green in the Time of Flood’. Poetry without Fear, 1, 43-47.

[2] Kocot, M. (2020) A Celebration of the Wild. On Earth Democracy and the Ethics of Civil Disobedience in Gary Snyder’s
Writing. Review of International American Studies, 13, 99-122. https://doi.org/10.31261/rias.7619

[3] Baggett, J.M. (2019) “Practicing the Wild”: Twain and Thoreau at the Lakes. The Mark Twain Annual, 17, 28-48.
https://doi.org/10.5325/marktwaij.17.1.0028

[4] Jason, M.W. (2017) Mountains, Rivers, and the Great Earth: Reading Gary Snyder and Dogen in and Age of Ecological
Crisis. State University of New York Press, 124.

[S] Leighton, T.D. (2022) Dogen’s Vision of the Environment and His Practice of Devotion and Faith. In: Prebish, C.S. and
Ng, O., Eds., The Theory and Practice of Zen Buddhism, Springer, 103-121.
https://doi.org/10.1007/978-981-16-8286-5_6
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(8]

(9]
[10]
[11]
[12]
[13]
[14]
[15]

[16]
[17]

[18]
[19]
[20]
[21]
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