Overseas English Testing: Pedagogy and Research [E 4} 3EiE 2R B 5W 5%, 2025, 7(3), 95-106 Hans X
Published Online August 2025 in Hans. https://www.hanspub.org/journal/oetpr
https://doi.org/10.12677/oetpr.2025.73011

THEIBFZNETVFESFIBBESHEE
R

B %
B AR T I bR E B U LA RS, Aba

&

Weks H . 202547200 S ER: 20254F8 H18H: KA HI: 20254F829H

wm B

FCRERPBAEET DEIBEEIPHONA, Mo T A2)LEFMEEET LIRS F
BEREZOERENESR, HT T EDENEREETRORES, TN T REFRBAERIN
RWA. ELERE, HRTREBAENERE. SRERSRETR, e (FF) JGERE
HERBI T HEERRR . Eidx AR BB EAE SIREAE, 18 HRBIEAER RIR IR R
W, BEANTOEIEH RIS E, RIBEIR,

XKiEid

DL, BLE, RKER, BF¥T, #FE, WREEE, RABFE, BFEME, #HEAHT,
AL

Study on the Path and Effectiveness of
Teenagers Language Learning Based on
Drama Pedagogy

Jie Liao

Global Education and Training Office, New Oriental Education & Technology Group, Beijing

Received: Jul. 20™, 2025; accepted: Aug. 18™, 2025; published: Aug. 29", 2025

Abstract

This paper explores the application of drama pedagogy in teenagers’ English learning. It compares
and analyzes the differences between children and teenagers in terms of cognitive characteristics,
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emotional characteristics and core needs in language learning, examines the advantages and disad-
vantages of common teaching methods for adolescents, and explores the relevant content of class-
room game-based teaching method. On this basis, it expounds the component elements, implemen-
tation reasons and specific approaches of drama pedagogy, and analyzes its practical effects in com-
bination with the English drama teaching case of Journey to the West. It also contrasts drama peda-
gogy with game-based methods, identifies limitations, and proposes optimization strategies, aiming
to inform adolescent English teaching and enhance effectiveness.
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1. i

11 HRERSE

111 ILEBLFESEIFRRER
o WHEM:

BILT~10 B AEARTE RGN, 2 e, SR . TRy, SRR
HECAZ R PR LR A S 1 = Y 40%,  BRAEILE TR S TE R4S “running” « “jumping” %53
YRR

H/DF(13~16 &) 5 4E S, G AR R IE SEE B 2818V (W “ If | were you, | would study harder.”),
I12 IR AR A 222 FR (i “un-" BEZRPGE SR “unhappy”  “unfair” ), 122 RCR LG IC R H
7 30% [1].

e TEREM:
D LI 2 B IR AR B b 5 R A BB, BUM SR S s nl i 2R 2 5 BT 35%, R 4]
X HAR 28 5200 2 (A5 TR UL RE B AR 289% 10 27 S KAl 48) . /D 4F 52 B AR G e .25, el v

PREL SRR R T (3 5 422 SRS = 40%, ELEARFEICEDEAY, 2% 33 8 25 0 S A PR AP v B R o
mE(NEIRES 58S BEE) [2].
d &'B‘%*:

b ) LFEFA 22 500~1000 A s ia] V- % i 5 A8 b A 24 (40 “Hello, how are you?” ), @it BRIR I 3l 4 7.
SIPGHR . /D NE R S E RS B LR I (A ERS . BES UG SL), FRIEITE F A ) R AL
([ o 2 97 ) RO R 20 5 (5] 5 9 S SR e 1 ) o

1.12. HILEBLVFEESEI “AITHRT” IR

A LB AR . SR A RN, (HEEL 60% )/ ) LYE LSk S DL R i IS ——filin, B3k
HTH R TE A 30%RE R AR MIN[1]. FHAFEMRI A “BIBE. SCBES” « 75%IM 2 BTG
PAEHEZ IR AL, 80% 24 G RIA E 5 44U RE A L M R[2]. IXFh “H4TRL 7 ™ H RS E

BT
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1.1.3. MEBFZEBRIES JEFHREFNE

R BEAE A ORN BRI L, NIEFFEAERE “DURALERS R, KAl 5%
%Iﬁ%%%ﬂmﬂ)\/ﬁaﬁx, He IR et . H IR KYE A Krashen 15 SCHAS SR B A Vygotsky [F)

2 AGERIB[3] [4]:
. %)UBB‘EI%@L’&

WEFARRE EEREE 5 SRR xR ) E AT B 2 IR (G vE 7 ALY .
[EIBiBuRE £2 2 EPIﬁ&%(ﬁD (i (ISR ER
o FEICHER:

HE IR T2 B RSO . BRI “AExh” o CarEgR” fefEsE 1% st
WE, BIERIAZHE, Mot “HA - SR

AL GRS, MBI ECARRERTT S 5 I s A LR Ea i, L REZI0IE 58 5 e i e,
M ) L5 T DR 5 ST

1.2. EASM BRI R R EIR

[E4hLL “Drama-in-Education” Jyt%.Cr, SRR N A SRIGEHE . B, SEENRE R RIELA P sE 4
¥, FHEENESHEEMA0, BEtESE RS AWK, BBC 1 CHEFEI L) 37 H R E et &
T, AbSf A A i R A OO RR, L 1.

E N2 HEh TA)L9EE, B (ASAE) FHEEAOHENE, MmEHDER RGN TE
Z, HIRE CORRBBCAET 5 CREING 89S 2118 B R[5].

ﬁ:ﬁs BLIT .ED
GQOI(!;QIANS BR%S

VICIOUS SmAsH HG CUT-THROAT
VH\IHQS SA (N

Figure 1. Horrible Histories book covers

E 1 (HEmse) RIBENE
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1.3. #hxB#R5inR

o SHAMBUEAEALL, MRBIECEHE IR B RE AR DL TR ?

o REIEEAEIMATEE A EARN . HBEAIRSEER, MEEOEMNET LA 5 Bkt &
R?

o TERRTHET KEAE /) S RRIRRACE T, MR A A (AR SRS 2

o IATARAGRRIE B B SE R AR (W R AR 73 92 . AE55 57 2),  DABEARIN (8] sl AR I IE HEAS R 27 2R 2

14, ARFGESER

AUBEFCRM “ PR IHT - SEERIGIE - X LR ” MR G T7i%:

o EUIFTTL: BL (PEIFIC) SEIERRIECA RG], B IREWE . MBS A R BT RCR .

o MFELIIHT: AN PRI BEAE SR ARSI EEES, WIS

o HFFTHELL: GEAG “RBIR - PG SCHE - SCERIGAE - S5 2. Sl CEE s,
TS T SRR B SRR, e R LIS .

2. EREMEMSAE
2.1 LR RE

2.1.1. FRREIBEFEE

MR R 5 R BT R BCE T, B2 OB S I N BAR, Rla MmN, 1556
. BIMEREEETTR, RIS, Al B RIEARR . AT, Heathcote I\, X245
S, Ed AR E RS 5EMEALR . SCI BT K, H “LHRIME” (Mantle of the Expert) 7 ik1E%
SFHLL “LBRK” ShrffikinlE[6]. Bolton £ “ErH{EH(Metaxis)” , 162 5 FNAAET “RAREITE” 5
LSRR (W ZE D SR BER A SR R F ), IR CRSRGEA R A D AR 7] -
2.12. BEMBBESRRENXZ

B F AR SRR X)) EEARBEBCE Hbr. BIADIRE . WM R. BImMm a4 T, 3+
W 1.

Table 1. Difference between drama in education and performance class
# 1. BERRBEFERERNXF

%R EEREIEE RER
L A u%%%%%%%&%%&% \%%%ﬁ%mﬁc

(U R R ERIE ) o (k. ARG HRIERY).
JFIAThRE TP “SEG . SR T HARE S HDY I, I A, BORRSHE S I 1A S 1 K.
PRI IR AR R FAEYE . i AERCE S YRR . M SATHIL . Bk S 8GR A
ESUlIpiEReE) TEE IS8 5 I EELS 51 S RIE). P ST BRI R T RE) -

3. BOFRSHFZNNLE. SXREIFFEERNISFE
3.1 MABLREERBFEZIMN

3.1.1. R HEE
o EAYE: EMMELEANRGH Y. LKEN, RAESIREEIIFEESNFR NS, MY
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oy e HAh 5 8 73 ([8]
o JRIRME: ARSI, 30 B E R RIS 60%, 2SI BOR TR,

3.1.2. EERIHEL

o LOFHE: RS SES R SRS, AN AR R B ZREE 9]

o HURRAE: ARSHIBUEEIRL ARSH/NAIRTT . 155 G R ) B[10].

o EMIpE: MM RITECS . B T WO 2 URGE HAT ).

o JRIRME: 5 SBUESMEMIESRAIERM, BRI AD /N H, KIEBEETAES SR TR
[11].

3.13. P REREZE

o ALURFE: BEATE I A ST HERE N A, R E R AR R (AR S AE), St RR[12].
o EMME: BELUEIE AL IREESCAR L (W RS N UL T) o

o JERME: WKEUEA AR ERERS, RESEGIERA S, AN “SBIHER” [13].

3.1.4. ERBUEE

o MZOHIE: RRAUERICER@ CETCER”  CRASKER” ), @l MERUR S, 2 Bk
fEIRVCICIZ BB AR e T 27% [14].

o EMIMpEC: WL AEEILE (W IS Rk T )y IR IIZR( “EHEXTPIIE” ).

o JRPRYE: GyDRId OGRS A ANE WA, S DOERCAS R, R 5 IR L
KRR RIAZ G, AR “FAFAMEBIEAL” . ESRMASE AL . “MEERER

PRI S FLPE ) . T R N — P& TS SRS . B PME 515 S SR BUE, 18 IFRefE

— R RN PR —— B A ERANBEENSE, SEESHE S S NS B

PE, TR CAGy R AT 55 BEE BN Rl K22 A B R R 75 3R AR M T B RS A 7B vl e

4. REIBF AN KRR S ROVEIE
4.1. SEHEAESRIT

4.11. EEZFME: BRERSBFEEE

o ARG W CEFRMELE, A2 /K PN faf B 15 (4 “May | borrow your pen?” ), B1 /KPRt A&
4]z (T “Though | disagree, | respect your choice” ).

o HHAUER: MOARIRREREMER SIES KM REHI TRGEE SO 6 R)%.

412, ZHEME: MBERXESE5REEE5
otk FAERERBEIEME, VIR ERHE.
o B FRERZOIEF REIIESR), 0 TR RS EE R
o rAH: ANHSTAESEIERTH. Bl E), #iite FiES Sk,
o ARM: BUEIR, FHIMALEEESHT.
o HPPRWE: KA “=EEWHNEY (B - @i - Eih), sibocilgi.
4.13. ERLER
o /ARG A RIH “CIhRE A A (WIRFE I “Next scene: the classroom” ), 5 18] fiij FE 25 41k
o HMIREIIIBRFE  BhAZ O A C BRI AR R (A N AR B DA ) .
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4.2. RBISH: (BIFE) SHERRIHF

421 REIER

WA E R AT B (PRIFIC) RBILADR, BAELDUX 2 A O HEas, IR S ARSI
B, SLBZEA: BB RHEER S 2 RS, WO GO R BB, RN, @
SO RIHEZR S R, BRI G RIEEAT), IRITEE. RGN LERETR; IERELLZ TR
i S SO AR (R R R 2 ) R ARSI 7, BRSSO B 1R, 9 B GBI v e ARk rh i
SCRBEE LA AN, ZTEDTR M R T, RERZI R SR A S B, R R AEOME L,
AU TR NEN, BERERE. B SR MERE N, RAKIIIERE N S5 e RIRN 2
Tt AR SCAG A Rt AR S5 % 3k -

4.2.2. RS

CPOIFIC) R ATRI S SR A R A B IORAE, Bt T

MEERRE, FREZETE 6~12 &, KDY BT IEAR T E % 2 1B SR RUR FE (1 505
W1, i S A RS AR R, BH W (PRIFC) hAE KR A A s i A G
WSl BERLLF LB N VRAE B LIRS .

FESEEACT T, AR —EZ M. BRI MBS . AT R R BL &R
WNCANE R A R 22 2 A R — BB BB NIRISRE D . A Bt — PRI  AIs RE I
0% T PRAEE A5 S8 5000 Xf 8738 [ AR3.4 7y bRl b, REBF & e A [F) Ak 27 B3 27 2]
oK, RSB B U REAEIE & H X T BB Tt

4.2.3. SEHE4RYS
o FAHERILE 2)

EXER

P43 : Journey to the West FEjfiS

{E& : INMIEBAT) ( Little Fox )

ED3% : 130*194mm , B +IESHREE
RAEY - 18RARREER + 25+ AR+
Bt - 2987T

£ : 1495T

MEBE : AR(E3.4 , IEBS00LER

e : 95+ , 1iCAR3000+

TEEER : 8~14%

EAIEE

« ERDR (PMOR, BEEG2) , MAYIEBIIR,
+ REERRERT  INERERENER.

1 Ea

Figure 2. lllustrated book series of Journey to the West

E 2 (@) RILK

o FEYIBIER

(1) Lesson Shape (2 AR &R IEIR)

Z] CPEHEIC ) RBILARFEF, AEUNFEE P Lesson shape, 7 ANEA RS RER, A5 L
SRR CETEIN - B I EE NGB, B RN B B O R ZE R
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o %R Lesson Shape
22 UR Lesson Shape, PASCAMRRG AL, I “ B2 RIEAERE - STFF ST - B S ER A 1)

T, R W ERAR SR SR B R, R BEIRBE S F AL S WA IR
£:7% Lesson Shape #4# “Wrik =Rl + HIRLH” HUAHA, IR ARG AL, RS

B2 AL . HUERY BUEAE WS IH AN - KRS - IR T - BRI 2.

e Warm-up 5B “PEBEE.Z)” PREEIEE S5, oS FAES 5,

o Review ¥ i S B, DU AT AL OIS W SIES A, SEUETR

o Pre-reading B & BRI I AR S AR, ASCRMRRSREE “HRE% + 7 XGCSE, iRt
fRRAEMF RPN 1ETLEM), B s BECHE (FlEd) SCfrs:

e While-reading %] “ =153k ” (gist reading— detailed reading— fluency reading), 72k A
IR ES, @Ay S5, SRR iiEE i, KFE C s (328 Wi —4arieE n —
TV ER ) X Bl 27 A TR B 5

o Post-reading RAEIE S SMETHE, @i “HUFERBE-ER-ITL” , LHMNESH G ER
LR, RIS SRR A AMME B R 5HE) . BB A AR BRI, DU
FOREME, THEIB SR SRS Y S IR

o R Lesson Shape
FiH IR Lesson shape, 8IS “BARRI T INGR - M ARG - HIBAPMEHEZR” BT, S

CRIMRSCAR” B CYEACSOR” M. H TR CRANSRIH” . MRS AR 2R

FREBIRMENERZM GBS TH, RIERNGE IR X SO BRI, SLRIMAE “iBE 2119 -

SR - ZRFTIE” M— IR BEFER R, ERCLEM “BUE R B “AlIERIA” BRI
It Lesson Shape 5 £E “IRRIZRFE + 1G5 RIE” AlERR, W& “HRE-I1F - BIAARDD - HEZRawEk -

R R - ROBIHN R

e Warm-up RS F AR, Bl “HIAWME” « “IBHERING” . MBI =MiEsh, FEP
WG A SRR B HRE5 A il g

o  Script reading MY “RIAZ R - MEERK - GEES” BHHELE: SGMTRIALN(GIR. S
B7NGE), 5 SEARREINE S Heal: Ml ‘M eRemE 7 . BRI . B EIRL” ,
it f S IR 51T EhIB 4, 5B “TPR #(2£i%” (Total Physical Response) S HiL i = BEff 5 R A 2 ik 1)
B4

o Rehearsal DL “/rBirfrgri” (i ASHRZR— BiAe R ) SR TH R RIR I /7, Bomidid “scoEfife e ” |
RS, WA EE PE G S

o Acting NEURJERINTT, KKk R AEIT % ; Discussion RAEFRE Y, 51 F 284 N “IE T UHERTE”
CREBALIRIE” . CHIBNIMES” ZYEEEE AT, SERURRIE LB S e IR BE SRR ST . BT
FBCEEARTT, FE S 5 IR B ERFE, WeeAEE S R 5 2R 0% 77,

(2) #H=Fe
o RRRM
o RIAGH

FIA G CPUTHC) XRIB22: A URAR 3 SOA Bl 3 5 W R R R A o, B S “iB S
213 - AR - Sl fLid - EIRERIE” 2R AR, BARKELE UL 4ERL .

a. MIEFRI, RIAGIELL “BEAESHEA” W, BaAT B o & mad
i 5 R AR R, R OFEIC S AR “ RmiEkid” b “steal” . “angry” 45 mifiia
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), SGE S TETE . IR C A I A) 615 5 I IhRE, Ty R pt “ B, mIR
fiv FER” B AR, B SeUN “wah bl B “ EBhRIET MRE AL,

b. M EERERET, SIRABE M OMRRR ST SN OER . IMEEI “mik
5¥IE” Eid XA TERZ T, ERERIRAT? 7 FEARBERN, MEK CHATTRSF WS AR
“BLTIREEEY), SRMEMEIZ! 7 PR FAEE GRS, FIELTEFEWE . AR A RS
NAKEITEROEHE, XA RS RIEA RO f i B g, BERIR T B g R
71, AT ST THE AR S AT 5

c. NALMLE SR RAZM, RIAGHEITYREA (FHFL) HrsCeimcn “Bipk” SUER “K
RS  MEE CTCEER” WIRH CRGURIR ), I AP oOn ERE T PR IR, kSR
T S BRI, RN, BIAR “ MR B (GERRALINE R ), BERT AN Ak
F)ERCAFIRE AR R I FoR, BEORRS 7 Bea M Bk, SONE AR SR 4L VRHEINT, f “iE5
2] - R - ST = KRR BIE A HLAE, &S T “ FSeil it e P RS %L
e HIR.

Script BlZs
' Scene 1: Mountain Foot WIET

| After watching the video, the scene shifts to the foot of the mountain.|
(INREHE, HRRIILET.)

Day by day. Monkey learns to walk, run, and climb. He drinks from river
and eats grass and leaves. He makes friends with other monkeys and

apes.
BF-XXE, BFFRTER. FRIORS. bR/ Regk, K ERbeT.
HeEAR S F AR,

[The other monkeys and apes come to the stage. Monkey sees them and
plays with them)

(B F RS, BFREN—RED.)
@ (trowning) It is 80 hot today!
) SREFAM!
e {smiing) Let's play In the river.
tw=w) BT RRE,

{smiing) Good ideal
e SFEE!

:!om 2:In the River ZEAE

[The scene shifts to the river.)
[apianEin.)

(smmng) | love this river,
o (W REAEHA,

(smiling) Me too!

(exm BBE!

Scene 3: In Front of the Waterfall ZE87%5#]

[The scene shifts to the front of the waterfall |
BRI DR, )

‘ {pointing to the wotertal) Look, what's behind that waterfall?
EFmmes B, REEERGLA?

e (shaking head) | don't know.
osgam BFHM.

) {fealing cbm) Who can jump into it?
(s AEILIBGREA?

Figure 3. Selected scene from Journey to the West picture book class script

B3 (FEiHHe) LARRBIATE

o AMPRMELIMNEX

LB SRR (PUic) RRBIZARRENZORCERI, B “HA - KRB 3R, o

JFHE S HARA AR S

FAEMA UL “C =4ES0A07 B SORB R FER R A O S R R R PR DY e TR 2R R
BEA OB T 5SS EE A 2R R AR HRNTLENAE S5 (M BE T B3] Zx il 37 50 R i b 15 1
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NIRRT, MRRESEE¥, WE 3.

Bt 25 5] SR AR RN S 50, I “RRAT S BE” SRS HEURE : RATHEGE AR, PR R AL, 3R
JERIIERERE T HA R AR A BVPAHR, R BEUTEMHEE X, KB - -
HAIER .

TH O FEES AR IR - SR - BT PSS SCAERL . BEIRAE ST, DA R S A ) B E A
fifl, HRSST “MIEF I BISCHRIL” EREE H AR
o HEEHEA. REHIRILE(E 4)

(2o)
\

N

Figure 4. Character pictures for the Journey to the West picture book class

4. (ALY LARRAYER

o TERIR. RRALER LRERSHESR

NEIMECH (PRIEIC) ARBIS AR & R IRCIE R LHE R, M T “ BRI Ot ISRk
o MWIRFESCHDZHE, %R “AEARWL” Al, BEARHEACKRIGIRIE, b “BERTEE” o <
BRBE 7« “ =3TEERE SRS SR ML ULRC A AR (R 4% B ) TER (e diE . ik bk s s,
PR Y T 1) 2 0 10 X L PRI (] A S TR R

(3) #mEEI

PREE (PEIFIC) ARBITREC: HAR RS HER I, W 7 2R, B BUE AR, Wi R4
IR, $RTTHUNXTIRIE S . AR S SCHR T RN ERE, R R R SR % 030 .

BrE R UL “BRIR NG - HESREAR - TRISH” ML, B8 =Rk

H—, Rl RERRRZZEMNT, EE RIS, BF Bn(ES 5. 2R
BRIt AR R =Y FAR) ARSI (A 22 AR B 5255 0 R0 (X 1T M LR FRO TR BE A i, il LA SRR R A5
WLBE, 5 BB SN IRFE AR R BRI, WIS HOE A e RIS B P R E AL RIS BT X Bt
WO REA . FIIEREM . VP RRLE) DR 8 M 5 & R St AT SR 5, B PR BT BEAR Y B 7 oKk
R B

H.=, Lesson Shape HEZESEHEITI. AT ARG REERIZ R HCAIZH, TFE IR IHEZLfF A
SR 2 ARPREIRAE “ =[Pk (35 DS — 4R 30— i BT I Se i e A2, S B
SFEGR, 15T BOM SR P EE BT (W T ORI SRk 5 1R A B ) 5 B SRS IS B T s R
RTINS M it - SRS - ZRE IR MR RAE, INZRB0m i (rimad B A S n i, i
SRS, LA SN SOR BRI BRI RIE e tl, R S48 70 R AR 55 GRREL B ) K et 5
TR, BRBCAIEI AN RE S5 0

=, HeAWREES RAEAN . ULkt - Bos - 35507 ML G, REEVHRIRIA PPT (35 TN
ERE) AR R IRACES YR DIRE S 5 AR PPT PR ARiaxt M Cu i it B A
%R0 ZRHERE W R L LS RIS 22 2 bR o (Un B E B A A VE) 5 3 SR e i 1
SERET . TR NAPMERI B G R, SRTTBUTR R AN B SR I RE ), SEOL T RN E 1 B

DOI: 10.12677/oetpr.2025.73011 103 AP SE S R = S50


https://doi.org/10.12677/oetpr.2025.73011

B

PN A

GHIMIE A F B N - Seff - B IIEIRIRAE, BRSRAL 1 HUMX R B S AN, STt
T HBCAER AT R SR TR AR,y (PEC) ARBIERIIFRAE L . MBS S A 1
GEORRE, BUISEEL “OCA - R - S0 IR G 2 H AR

4.24. ZREFERIR

(1) ZFAEZLBER
o BB RANEEAES

SAAE A EE - BIRESE - RIS RE” (PR SEILE N Re kR BEAliZH A 2GRz H
“peach” . “angry” Z%.Coiali 58 Ak fa] B & (T “1 ate the big peach.” ), it i AShE 4 BhE X3
ks MRS5S A 0 2 T RAE T 2R (0 A SRR S ZRA E 1 BT i) “ Why did you destroy the or-
chard?” ), SEBLA “HIBACIZ” ) “IEEfbft” sk, IREEEEHRG, 80%IM) 2% AL BE AL TR B B M i
HARRBNRFR BT 200 B, B 5 IEA AR ) WS 0 .
o REIEREHLSBRERNBFEKE

Al A CUENT (n  AT PME S U TR IR REIR) . B S ME(n gy AN BT Bk [l 4
P e, B R “IEBERIA - FIBNECA - PR MEARR T Hemhdl =B e idid “ i
il 2 XA SR BIAE” AR 2, HER 2N B 32 3l R B S R DUIE B [ FE R T 22, 90% K 2 AR AE IR
JERE RN e T A N RARE R H SR
o  XHAFHAZRLEW

it B AR A AR 6 (A SR S 41 U 1 L 2 e Bk 7l A 55) 5 TR IR R 7 (i 1 BBk 9 o] SAE A7),
SN (PEHAC) SRS BRI “Hh RS Fedly “ BGOAR” o 76%I) % E BEAE RS 22 EI 1R it o
A I SR« APk BonE, FEREF T EIE AR CAMVE S N RTECR R R E R, SCAG RSN
MBIl TR CBRRT

(2) ZHERFKRMR
o EARIRT AR

WHENEER, ¥AESHEEH “Oeh3ert” . WV “BshiRseaia” 2d i “ E3himshfe
(ke kmipk)” , BERIG WA “ BRI AW (W AR UL AR AME AR )
WEVIRT, AR K& “EWRIEIMES, FOATW A RAEMGHERIEAC” « RN — SRk
Fel A S AR TR0, AR AN 2 3 MR EUK -
o FKME R

T8N HF KAE B IR S, ZFAEFR h & EAHERE v B (i aME = “Ha B TE” 13hfE),
HEARAR “IMESIEAMMEEHE” , =) ESEMNRE LM R ATE . 50 KK RN Z T 105 S N A
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