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Abstract

Mary Cassatt was born in an wealthy American family in the mid-nineteenth century, when a wave
of female independence was surging through society and feminism was being raised. Women who
had been gazed at for so long began to awaken to female artistic creation and to fight back with a
counter-glare, and Mary Cassatt was one of them. In the face of the male gaze, she continues to
pursue her art. The essay will be a narrative study of the awakening of the anti-gaze in terms of its
artistic accumulation, its determination and the feminine grandeur that emanates from its works.
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