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Abstract

The current work protection system in the world today can be basically divided into copyright law
system and authorship rights system. Both are institutional systems produced by legislators trying
to balance the various value elements in audiovisual works and rationally allocate the rights and
obligations of various stakeholders. The copyright law system originated mainly in the United
Kingdom and was mostly adopted by common law countries, while the author’s rights system
originated mainly in Germany and France, and was mostly adopted by civil law countries. In recent
years, the differences between the two legal systems in terms of the traditional protection system
of works have gradually narrowed, but there are still major differences in the mode of copyright
ownership of audiovisual works. In 2020, China’s newly revised Copyright Law updated the relevant
content of the protection of “audiovisual works”, and this article explores the legislation on the
ownership of copyright of audiovisual works in the two major foreign legal systems, clarifies their
protection focus and legislative logic, and is conducive to improving the relevant norms of copyright
ownership of audiovisual works in China.
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1See 17 U. S. C.§102(a) (6) “Motion pictures and other audiovisual works”.
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?Seel7 U. S. C.§101 “work for hire”.

®See Amit Datta, Collective bargaining agreements in the film industry: U.S. guild agreements for Germany, 2 Berkeley J. Ent. & Sports L.
200(2013).

“Copyright, Designs and Patents Act 1988 (Chapter 48, updated on November 26, 2020), Article 11(2).

5See The Copyright Act, 1957 (Act No. 14 of 1957, as amended up to Act No. 27 of 2012), Article 2(d)(v).

®See The Copyright Act, 1957 (Act No. 14 of 1957, as amended up to Act No. 27 of 2012), Article 17(b).
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See Copyright, Designs and Patents Act 1988 (Chapter 48, updated on November 26, 2020), Article 9 (2) (ab).
S, (RAERRBLE) 56 93B 455 1 K.
%See Copyright Act 1968 (consolidated as of January 1, 2019), Article 98(3).
0See Copyright Act 1968 (consolidated as of January 1, 2019), Article 98(4).

See Copyright Act 1968 (consolidated as of January 1, 2019), Article 98(6).
12See French Intellectual Property Code (consolidated version as of January 1, 2021), Article L. 113-7.
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Erench Intellectual Property Code (consolidated version as of January 1, 2021), Article L132-24.
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