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Abstract

As the digital world continues to evolve, the business model of the music industry is undergoing
fundamental changes, and the boundaries of traditional law are being challenged, prompting a reex-
amination of the coordinated development of digital music copyright. Against the backdrop of the
booming digital music industry, the increasing integration of digital technology into digital music,
and the urgent need for modernization of the traditional legal system, digital music copyright faces
challenges such as the difficulty in defining user-driven online infringement, the abuse of the “safe
harbor” principle by online service providers to circumvent music copyright, and the unclear

XEFIH: MR, BT RO R BB 5 R SRS [J]. 2%, 2025, 13(10): 2203-2207.
DOI: 10.12677/0jls.2025.1310303


https://www.hanspub.org/journal/ojls
https://doi.org/10.12677/ojls.2025.1310303
https://doi.org/10.12677/ojls.2025.1310303
https://www.hanspub.org/

PR

ownership and benefit distribution of Al-generated content. This paper proposes to refine legal pro-
visions and define rights in specific scenarios, delineate the scope of application of the “safe harbor”
principle, strengthen platform tiered responsibility, and clarify the ownership recognition and in-
terest distribution rules for Al-generated music, thereby facilitating the sustainable development
of the digital music market.
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