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Abstract
With the continuous development of rural revitalization, the role of art and design in rural revita-
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lization is gradually increasing, playing an unlimited value. Public art can serve as a medium and
carrier, as well as a means and form of expression. This article mainly studies how public art can
be better introduced into rural areas. Based on the thinking and exploration of how public art can
help promote the revitalization of beautiful rural areas, this article fully understands the attributes
and internal logic of villages and art. It is planned to use survey and observation methods to study
and explore rural areas. Through comprehensive investigation, it is found that village is endowed
with resources, has a long history and has great development potential. The intervention of public
art can better enhance the cultural confidence of residents, promote development of rural indus-
tries, and promote the comprehensive development of culture, ecology, and economy. The role of
culture in rural revitalization is implemented, and public art can be used to transform rural areas,
continuously promoting the development of rural culture revitalization. Combine rural culture with
the Internet era, increase publicity efforts, and combine the “tourism + culture” industry model, so
as to bring local economic growth. Finally, gradually play the role of art in the rural areas, and deeply
explore the multiple functions and multiple values of agricultural villages such as ecological con-
servation, leisure and sightseeing, cultural experience, and healthy elderly care.
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Figure 1. Aerial view of Liuxia Village
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Figure 2. Aerial view of Quwan Village
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