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Abstract

As an important port city in modern China, Qingdao’s urban form and architectural style formed a
unique cross-cultural architectural landscape during the periods of 1898~1914 and 1914~1945.
Modern architecture is not only a material carrier of urban spatial form, but also a visual symbolic
system of social culture and power structure. This paper, based on architectural semiotics, intro-
duces the three-dimensional analytical framework of “semiotics-semiotics-semiotics” proposed
by Morris, and conducts a systematic study on the decorative art of modern architecture in Qing-
dao from three levels: the formal combination logic of architectural decorative components, cul-
tural symbolic meaning, and usage translation in historical context. The study uses a combination
of literature review, surveying, and quantitative analysis, selecting the former site of the German
Governor’s Mansion in Qingdao and the former site of the Qingdao Exchange Office as typical sam-
ples. Excluding the interference of differences in architectural function types on symbolic expres-
sion, the study compares and analyzes elements such as roof shape, window frame proportion, fa-
cade rhythm, and decorative patterns. Research reveals that German architectural decoration em-
phasizes commemorative and authoritative visual expressions, while Japanese architecture focuses
more on the implicit permeation of functionality and order. The two exhibit significant differences
in their symbolic composition and meaning. Furthermore, architectural symbols in the context of
urban renewal are not static relics but possess the potential for re-contextualization and reproduc-
tion. This paper uses a three-dimensional semiotic framework to systematically compare the sym-
bolic differences in the decoration of public buildings in Qingdao from 1898 to 1945, providing the-
oretical basis and methodological pathways for historical building preservation and contemporary
renewal design.
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Figure 1. Schematic diagram of decorative features in German architecture
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Table 1. Analysis diagram of the eaves on the southeast fagade
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Table 2. Comparison of window dimensions on the first and second floors of the southeast fagade
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Figure 2. Schematic diagram of the symbolic features of Japanese architectural decoration (taking the borough office as an
example)
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Figure 3. The spatial state of the courtyard in Guangxingli before renovation
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Figure 4. shows the state of the public cultural space in Guangxingli after its renovation
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Table 3. Comparison of decorative symbols in modern German and Japanese public buildings in Qingdao
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Table 4. Comparison of decorative elements in architectural renovation design (taking the Guangxingli renovation project as

an example)
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