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Abstract

Non-material cultural heritage related to folk weddings centers on the formation of marital rela-
tionships, conveying local knowledge through the use of artifacts, ritual practices, and Kinship in-
teractions; its cultural significance is contingent upon specific ritual processes and social contexts.
As the documentation, preservation, and dissemination of wedding customs increasingly rely on
digital media, digital technologies, while expanding the visibility of such cultural content, may also
lead to issues such as the fragmentation of ritual sequences, the disconnection of cultural symbols
from their original contexts, and the dominance of entertainment narratives over cultural interpre-
tation. This study employs a narrative review approach, integrating comparative analysis of exhibi-
tion formats with case studies, to systematically examine the cultural value, ritual structures, and
digital revitalization pathways of wedding-related intangible cultural heritage. Furthermore, it dis-
cusses the appropriate application conditions for web pages, digital imagery, information visuali-
zation, virtual spaces, and gamified presentations, thereby analyzing the narrative, spatial, and in-
teractive reinterpretation of folk elements. The review concludes that the digital revitalization of
wedding-related intangible cultural heritage should prioritize the preservation of ritual relation-
ships and the deepening of cultural understanding. By accurately elucidating the cultural connota-
tions, sustaining the continuity of local knowledge, and fostering community participation, such in-
itiatives can provide robust support for the contemporary transmission of wedding customs. Ac-
cordingly, this study proposes a “Object-Event-Scene” design and organizational strategy-using rit-
ual sequences as the main thread, artifact usage as key nodes, and spatial transformation as the
contextual framework-while adopting sensory, emotional, and cognitive dimensions as axes for ex-
periential analysis. This approach is complemented by community engagement, traceability of ori-
gins, and ethical safeguards to ensure the quality of the digital representations.
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Table 1. A cultural value dimensional model of folk marriage-related intangible cultural heritage
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Figure 1. Staged structure of the wedding ceremony
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Figure 2. Functional organization of digitalization in marriage customs: technological evolution and functional architecture
for the digital revitalization of intangible cultural heritage related to marriage practices
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Figure 3. Example of a wedding webpage design featuring traditional bridal dowry customs
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Figure 4. Example of animated design for traditional wedding customs featuring “Ten Li of Bridal Dowry”
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Figure 5. Example of virtual scene and artifact display for “Ten Li of Wedding Gifts”
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Figure 6. Task workflow for the Qinhuai Lantern Festival and example of the intangible cultural heritage mobile application
interface
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Table 2. A user experience analysis of digital exhibition formats for intangible cultural heritage in weddings
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Figure 7. Framework for content organization and user experience analysis in physical environments
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Figure 8. Character narration and wedding customs in paper wedding dress
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