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Abstract

This paper focuses on the application of animal bionic design in the field of urban public art, ana-
lyzing its creative background, concepts, processes and methods, and exploring the display envi-
ronments and means. Research shows that animal bionic design not only injects vitality and crea-
tivity into urban public spaces, but also demonstrates the diversity and inclusiveness of art, expands
the boundaries of aesthetics, and makes public art more diverse and profound. This design inte-
grates nature and art, providing artists with a rich source of inspiration. Meanwhile, it takes ecological
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environmental protection as the theme and advocates environmental protection and sustainable
development. Such public art not only enriches the cultural connotation of cities and improves ar-
tistic taste, but also enhances the public’s sense of participation and experience through interactive
design. Future research can further explore the innovative application of animal bionic design in
public art, its display strategies, public interaction modes, and its far-reaching impact on urban cul-
ture and spatial environment. The aim is to promote the harmonious coexistence between humans
and nature and drive the green and sustainable development of cities.
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Figure 1. The golden fish (Image source: https:/c.clnd.cn/S98x0)
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Figure 2. Fly light (Image source: https://www.studiodrift.com)
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Figure 3. I am here (Self-photographed by the author)
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