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Abstract

The feminine theme is one of the important cultural themes of Toni Morrison’s works, and so is
Morrison’s third novel Song of Solomon. This paper mainly analyzes the feminine theme in Song of
Solomon from the perspective of “little women” and “big woman”. Pilate, the female character in
the novel, is a typical “big woman”. The “big woman” who has a combination of masculine traits
and feminine traits shows up against the “little women” in the novel. Fine feminine virtues are in-
tegrated with ideal masculine ones harmoniously in her. By creating such an ideal female image,
Morrison expresses her ideal of gender culture. In her opinion, ideal type of human beings should
have both feminine virtues and masculine ones and human beings with harmonious personality
can exist and develop better in the world with a heterogeneous cultural background.
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FEUR « 55 HLAR(Toni Morrison, 1931-)/2 58 — A7 3R DURSCER AR N AR S (N ZAIER, ik
RHEAEMP AN EEEENFE. BRIMPFRFERETRRZEER/DEA LR EB%R -+
[t(Hazel Carby). KX /R « fEH Y « #4Ei(Carole Boyce Davies). HEIFH « ¥4 (Elizabeth M. Cannon)
S NHE RS AR D B M E R R R . AN D EWBAE . FRE . AN, RS
M SO R S R E S P AR . P T T2 80 WEERN S HERRNE X, X
FAE A A 5 BRI A AR B AR FL A7 ) /N SRR A Y R A B VRS . 7 [ FE IR BB A il i A
ULt iR B ) B AN B A B 2R T oM R, T L DR B Lo M PR R AR A DS 2 oAt R BN
AN R . AR AR MR S B, BEATHEMR. 583 “/NaN” B, XHERR. #
W CRLZN” TEHR. BETMRIIRE R B ARG, B 5 B AR MIE R EAR “ KL N7 B
R, AR HARE) NN TEGRIHIRBRE BT SR R TR IHFEAE A

2. BIMEEN “UDEN BLMBRBRIERN “DEAN BIER

FERBAE S, MM 89550, L URAEFR T HERAsl. JIBR. TCAR K LN AL
B B RUHSCAL B AR . R AR, R SOR . AR DA R AR S, R A BT ESR R
IR SRS BT PRI o I8 AR ST AT A2 DA SEACHOAEAT - BB IR 4035 L A LA 00 T 5K 55
T ERFFFBCE BB S H T BT L o IR T —SRO8 TGN o7
1A TN SZ KBRS 8 AU 2, DY BLS AR O U IR I i i . 2 WE2E BRI
WA HR, BEEHE TR BEAE, Ay NZE A NEE

/N R ) R 22 B TR AN SRR AR B I N AR TR B NN B R . BREAWRL T “ PSS b
o —PEN. ARG HUN, REUAD T, M TNREONRG AT . BAEAE 7 AE
MR, ARG 7 AHE IR VMR, 7 [3]ER 22 S A R RS TR S, TR
B A e TALL AR AR TER. WA AL GRS AL, e MR TSR, dhE
TIPSR ARAF AU LR AT, BIAE I AR oK B0y SR K 5%, SURZE B X il 2R AN, 3h)
BUGAEARD, 4TS . (FARE EHNELAATER IS, REEELRWIRGARE. AT IKRED
WIAFAER, e )L KR RAZWT R A B 48 LT W R TILTH T “9ieE” W%, dhie) L1zl
WA RIS B 1 H CHR 2 PR .
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3.1. WitRIEERE

TEANGE IR B ARX AN Y G 5 ARSI T X R SEAR . 5 <0 [RAR” X B 953242 “androgyny” .
ISR R E, ZAMA S A AR —8.  “EREREE, XAMEAaEmAEs, . B85
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ARG, MREIH=A Bl BA K AUARERE SR XMEBHEE S &
PEE R BN A &G 5 H OHMN AT, RS s —EaAaEd, WEHRAR . 7 [5]

AT AU AR 5 S AU . AU 2 I 3 B L « ATk K. WheE (T H SHIERD JF—
R NG R PR e YRR R 0, RO R B R o SO AR e XU [
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WA,

3.2. BIEHY “KE&AN” R

URALRF B b e SRR T VR [ R U SV SR B WISRARR BT AL, SRilA T — bk
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