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Abstract

As the first female Afro-American writer to win the Nobel Prize for Literature, Toni Morrison and
her works have received numerous attention from literary critics. Among all her novels, Beloved
might be the most popular one. Filled with flashbacks, memories, and internal monologues, the
novel displays the miserable history of Afro-Americans who lived under slavery and in the recon-
struction era. This thesis focuses on the musical traditions in the text by analyzing the musical
metaphors of Baby Suggs and Paul D, and then explores the black aesthetics beneath these music
traditions.
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1. 5l

FoR « SRR DR IBEL ARG RE RN LR, H/A AL T SC BRI L, JHRA
[F] i 9 0 A 5% BN ey £ 3 it ) T 5 BELER R 3, S S Ao ) 1970 A AR — B/ Ui €5 (1 AR )
(The Bluest Eye) IR, S HLARMIE S — B &2 E W AMEFAIRIE, IXMRIEAEM 1993 S35 i DUR S
RIGIER 7 —SFGE . S E NGRS, BUEASORR, IR “ITE - HAERT HITRR,
AT AR SC 26 J6, WIARSC 700 ARG, WITNE SO BT, IR BTt 80 FAUKREHAT, 2R
HANANER AR AR, (BIL) B2 NRESE, ERIAMEN S, s LR
T TR TERT R o IX LRI TR FL I A AR AT EURE A AR J LA USRI L] T 0[2] 94K
R FFR I AVEAE DU IR ETE B, R — ZARR T s T/ i s, A 28 50T
SR B AR T, W R LR AR S BRSO BUG . GRS, Horh ROtk
S i IR I T 50, W IRIR[3]. LM [4]55 e mi iR N ki dria . BB RN, &
P AR B R B AL SR N SCAHEAT TR b JEAER, R T (GEJL) BT ST (A FT AR 5] 5F)
I EEAN T (W £ [6]55)1BHIE 2, X GAMESCAT T A G [ s AN 7 BRIk Ah, 85
A AU 1) XAt 208 5 AR SCAR IR T, A A DR DB ()LD SOAR S & AR KB BN W T L.

L, R RBAE SRR BRASCRRIFE M, X0 7005 FIFAE2OR M. 56 [ R PP AR « DL
eI ARG TS, bR 1R SORIE 5 RIA T EOIESN, RO SR H A A
MBNER, CHEAAEHME IR [TI5MUSGE. SRR G RIS, 55 AR AR
Mt AN B O S1EF . WiHE XS NSES R Xl RS T Z B - 2B
AUREHHMELUSIR, TR IR Bt Y([8]: p. 421). Mt IFHMTRIA 10 BN B AR B 22 AR B O /N
fF: “HIE ARG AR L, RESR. BATFRUARRZE. B RERAGERIFEK. BERASL

il

SRRFNGE oo XAF AR o R AL ARG AL - - IR AHE WX B AR PR B2 A4 . IRA IR PR
BIKAf oo Y([8]: p. 429). BRVFARA T EHNEMEEANMQIEEE, P77 MPFe SR IR R = AR i

() “EFRBE” o M - I BITR R PTG BN E L —, ot 7R ERN (HAErRE) 2
CFEIL) BIPTA /ML, FFUONIERIRIgE “ B 1377 (9 ——H/NRAIE 5 bRl BUEFITREHEZ]
BT BRI RCR . A PFIR R R S S BLAR A i i —— R ERE RREN A — A T E
KI¥sgm, (BRI TCRIAENT . K23 B B RSO AEAT SCAS A AN 8 1] i ) 35 075 T o ] 8 ot 5 %
TIRARAR AR, T2 T RN E IR RAL A SO G e e 22 .. AN SR H OGS 1) TR N5 SR PR 55 2

The themes are haunting... This is what | work very hard for, and...it is an achievement when they haunt readers.

2Classical music satisfies and closes. Black music does not do that. Jazz always keeps you on the edge. There is no final chord... And it agi-
tates you. Spirituals agitate you...There is always something else that you want from the music. | want my books to be like that....

3Jazz aesthetic.
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PR, XS (LY UL « BERSHTDLRAR D « D I ANIE I EL A4, SR AT TR R & R B,
FAG A IX L IR AL G5 ThBE IR R BB SR HURE I o

2. DIEL - B=A8HT: AR FHRBRIIEA

15 A THE, TR T AT BT MR A, ISR A 2 SR A A 3 K 3 K
[, TSR E T oA G, TERRRIE ST M B — IR LR35 E, IR T %
RE T LAE B HE . A U R RIS (R 5 30 5 T BRI R R S T
PR, (L) BB S 1 P R SR S B, RN — R IE, 35S TR
SCREFE AR R ok, SR, AT AR R 5 S e i R 2 M TR RHLAO(E T 451
SATIFE SRR LTI, JEXHEIE 2. SRR TN LS £ . SILAR, N T IS A e
HOSERIE, BT () N THBATIOHES . B AT RO — 0, 1 % — 5
AL AT LA AKHB AT < A7, R e . (BRI E E R SRR T (R4
TR B AR IO b, R AR 2 RAEEA S, SR R — R L2
BT RO, FHRK AR 20N RS, X U A R s SR b, 1
M, (LG SRR O RSB RG IA ATE, TR E, TR e SR A
(R e TR 15 SR BOR BN 2 ST AR R 4[10], 3 1 M3 — M Bt BB T 40K
ROATIZE MR ) B B 1 2 Rt T, BV R, A e 7 B it R AR, TR
AL F . EEEAME, 4 X BB, R —Fh SRR Wk, BA
760 F AR AR IS I i SR 3 55, PRSI, BRI T B3 AR S ——DUEL « BEAS I AL T
5 R A B

“REBRIRAL /B SR Sk I — HeSE M A, U B 2 T R A KR 1 ph ok ([11]: p. 103)
— X MR , 7E 124 S REFERTR ILLL - BRI U S 6ENT” AT AT . 1
wF, ABRNTEUE TGRS, R ASEE N AR G O T A T A A 4 R e
T, TRA TR RN Rk KNI T, BEERIB A, SRR, SRR
B, e AT ISR, BRESESR: AMTAE FoROE, ST, A%, BT5e, HalE
S, TN SL, BTN, HICHAAES L LR, RN RO R, UL - BRI
AR A H AL R K5 ([L1]: p. 104).

RIS, BH ANSRIE B, SO S SR T TP RS, 5. B, 48
DHPURETES Fort. 3 - DUEL « BERSHRIEIN R e —Rrfe b, TR — AN DK ROATHY, T 25 550 8 B
NONGE T A, $TTF T3S, fdt, ARETER A . A F IO, . KA
BLZEZ R, RSEL TR, “7E 124 SR MR b, FAF R, WEET ER. Wi
Bl AR T 0 BRI B 53— 57 ([L1]: p. 113). IKBEH T HiAT BT R BUKIL 7
PRSI TR E B, AT BT R —— I TR E . B AR
REEXBIWEE, MOEHLA, X4 2 WA E B BBk, 59640 R “ AR
BT B E BRI R AR . EIX —IHE R UL  BERHR MO R B TR . BB X AN
K3, SIBANER R, HEdE, S, HATE. EARMBRENENT, Wi
RENT “ERAFAAL o 0 R AR EA R B W T 1 25 A SRR U T A (VR T4
N RIS ST, 46 TR T LT 22 AT AU 45 7E— 2, ALAR AT R 30, A A

“Traditionally, in Africa, “music is not only an individual expression accompanying daily tasks and reflecting experiences; more than that, it
is the voice of tribal and even racial prayer...” The singing related to religious activities, however, has a specific character and specific re-
quirements.
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MIEHZ, 2D SRR st AR ER . AR T RO — D RE . DULE « PR 51 A AR 3 2% (113
S, RIS NAL XA B — i . DGR, BRI 1 B AL X B R 2,
WREF A, RN E R R RAAL, BT AL R —— A

3. &% : D: kA SHENHEHRF

TN R RS EE U E . %A A D) ENE AT S 06 T AT - oo R IX — B SR B
Z ISR AT N 1865 455 J iR 77 AR IR -+ - VF 2 T80 T 1) SEAOC T 7 I 5% ] 190 Ay X -+t
I THEZEE, WA SZH] T 0GR 2R R . X MYFERRE T oA A7EX — I (19 el ),
BATWAE T BANE KRS COR K JE S[12]. MEHE ARG LU RARHE. @5, BAFFA DL,
A 0 AR AR B3 2 R DO R IR AR I BN NS 48 O[13]. 1 T T B B AR pR I, A & e T
BB T M RS XA A A & M ROy 3R [ BT R N L e .
JiiHl, AENEE ARIPR AT TR, RSk TR RS IR BAX R AMEE, SOREITH
MARX S EIZ, BN SN P L, B EWE. nTou, RS IEEEG M. ritE
A S AOR R, #T DA R — A ST, W CRBJLY RRIRY - D IERInitt.

TEFEN 124 5200, fRE « D 4 TIRKE R RRIR T, fhAET 2 2 SOIR B EE 58, R 5 Fiid
FE R BN H T, SR BIRSE, R AN ISRk, BRARGE SRR, (A AR A T o [ L
“TIRRRIE” o fEFISELLEERZ AT, Mhi—E R R BRI, MMETIFEEAN. R, B3
ANMRE « D S B E AETE, WEIEE A S WO HRE B R . A ATINE g, FRAIRE
B B, AR AWTE; PO, kSR R R . AR S A TR Lo N
B 22 T BEMATE CYIFREEE R AT . MATEE Tk, EAM/NA;
WEER T SRR TCHE . A AT TER TS RS BUEE AN 25 T AR ARGk PEARH RIS A I s B PR U s
IR L2 Lt )Ls PEHE. FNKAIERE” ([11]: p. 130).

KB EMZ A B R 1 AT G R AR e AR R A S AR AR HESEIE I R S, I T REER, JF
¥ E OSSN ERmLEE S, TR A EEaiE, A SR L “DCFiEk” ——
KRR E BB “RIB” e, L@ . BWMSEBRFEREGSIIZE. XARZ
DR R N OE AR ISRAER RS, HIVENT EEBAMME, SoAmEmaEm R, Ml T RHE
EWRAE, S E TR AN, U ARG G L A A ——IX R A T
B R AT P R I, AT HEA T S E VR CRBEIARNS o ST BT RIS, pTE. AR
MIFRAS, A G A B Sl T AR 36 B NTE T 75 MR 1 SRS FE . JER B PP KB R1A4F « B H T

M ATEHLGA L e RS o B SR G AOIE A - RS T — IEHIRRIE I, R AR
PEAFHE DL G I B L —— BRGSO B8 35 XA A FEAS I — AR 5 5 (Koo e T[LA]3K

R, Y D e RAEL AT E AT (R ARERER RS2 A, “ERAEARTRE . A EIBRG ” ([11]:
p. 84), EIMARAE L [ firiz JE AR, MAREIE —DIHL2 7 M A AR, HA& AL 124 5 552 B0 HLE,
BT BT LIRS B, BRI AR A 5 SRR R B i 2 —— B AN RO R BE i
HIRE . fEHBE 2 NARMHELERNES)E, (/% D BAMTHW, M2 DR mERaE

5No one knows precisely when the blues began...However, it does seem that some changes in this music were brought about by the freeing
of the slaves in 1865...Many of the freed slaves moved from the south to other parts of America...they did have more free time on their
hands and were no longer subject to the very strict control of the slave-owner. Perhaps this partly explains why it was during their period, in
the second half of the nineteenth century, that we see a rapid development of black music styles.

5Generally, but not always, the blues reflects the personal responses of its inventor to a specific occurrence or situation.

"The blues tradition itself is...an extension of the old American frontier tradition...There is also the candid acknowledgment and sober ac-
ceptance of adversity as an inescapable condition of human existence—and perhaps in consequence an affirmative disposition toward all
obstacles....
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FELLTEWERI A, A iE PR AR . BIMEAESMELE N HCWEZ TR IR TR, ®RY D Ay
IR SR, HMATERAZ R — NEEB K, AW, RY - D HEMES TG
Wi, R AT B IR R g 42

4. BEPNE: RRSHEHPHRARE

TERES “HIEZ R HEILL « FEREETRIR LR, RIE “F2IL” 20T, SELHE “Hiazm” B3 7T
RIS, BHE IR, EEY D T HIEAE DG, ARG T 05 . (BERE
FRHTHR, RS “F)L7 BUALXITE, FRERMSH, EL0OHWEE, BA—ELS.
LA, RECS S N BRI R, eI R S AT L EE A . RS
A G T B R 450, FLATE T e — e R 12 8 T RSN . SRTTT, JIRTSORT
R R R AE B SRR R, FERINRIET, LRI
REHT, WA ELERERT R 2 CSBERRY” o B e 18 T2 EH B A S RRIEmR
JRVESE D, AT LLRIL, Rk S A S0 R R I B IR,

TEUAE i RN b g xdor, AR R A E AN A A AL X () . R
(R NEE  t—REA TR, e — NS, AR, JER “IF——R” B RO, SMIRRAN S Y
SRR, B AR SR SRS S0, SR UL « B T2 AR b 2 b B gt 2 DA 5 B 37 FRL e 2N
BRI GINIIH £ 4B KK 8. RSN, SRHBTNEROME, AAEE, P LR
TRAGEX 0 HESR A S T QR R 2, MbrE Sl i, AR A — N A,
T 2 A B A BT 0 I (0 . A TR R A T A, SR AT B AR T 5 A A B R, TR
T AU e, FERANE T, ATV AR R S T . R, B - D AR TAEA
— AN R R AR, B — BRI, TGk 5 AR B I ) S I ki
AT R A, TR T — AT 0 B s BT 1%, A — el i, (8
NSRS E W — P RS, — YRS . (HA— IR, 185 B 1 A St A 4
SR, AN E SUCRFER NG, 26 [ B AR A S 2 X — S AUR AR T
PP, X — R P35 22 2t BB\ 3 SR A E) T R

AT R R R R R IUAE S T« — 25007 . S ULEL « B R e AR A2 11 Cx
45 1E S IR G — AN, MO TR SRR W, (EhH A 3 S I AR R I A S T xe i
WAL, MR, VRS BB IE B TR E IR, RS T, RO EE
A R A I 2 T, X5 R R I A IR R AR (A A B B L BRI BRI o A 107
T LATRIOR, PR ATLAEARE AT, BRI, U 2 AR 40 I S A 18 R ) — AN A FURHAE  8[15].
5 - D B AR IL T xR B SR, AIUE LA OB BN, WA ZH, WAL,
RS T RN 0 B Z 5 %), 2 SR < B RO AR AR .
FIRR, WEUERIEA I fERMET MG “ NERL R sy MR ER, i
Bt 0 B R R e A, X — AR T — S .

5. &5
SRR » SRR S, KR 0 S ok RIUAE R R, BRI BEAER LS, B

g [N AR A RIS AR LE 5N  AEXANS 2 h BRSSO . L) AMUAER G A BB T
BANFRNERE TR, TEdmORiE, B 7 aahe s B AR RSN R S g . Xk

8Hardships can conquer you, or you can conquer them. Therefore, toughness of spirit is an essential aspect of the ethos of the blues.
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HORE RS AR A, AWk AR R AL, He— AR AR A IR ORI T AER RS H
DUEE « GRS 1 A0 DXIENE R, AERE PRI E B RY « D ELEET P alB B A &, 18X R a0
FEBUE T30 oo IR ANE SRR JE 22 (RO, (FE L) #87n 7 BT RIS IR, i
R TR 0 SRR
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