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Abstract

Xiao Hong is known as “the goddess of literature in the 1930s”, and her bitter life experience has
shaped her unique literary experience. Tales of Hulan River is the culmination of the late stage of
her life. In the last journey of her life, Xiao Hong began to remember her hometown and childhood
and wrote Tales of Hulan River from an extremely delicate perspective. This work downplays the
background of the time and tells the story of the Hulan River, showing her unique feelings as a
writer. In the text, Xiao Hong’s language is clear and melancholy, with folk and vernacular features,
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and the use of various Kinds of rhetoric also makes the language of the article a childlike innocence.
In this paper, we analyze the beauty of Xiao Hong’s language in this work from three perspectives:
the use of words in folk and vernacular style, the use of rhetorical art with great personal charac-
teristics, and the language style of loose culture, and analyze the shaping effect of this beauty of
language on the literary work.
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