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Abstract

This paper explores the narrative structure and creative methods of metafictional texts through the
analysis of Borges’ “The Garden of Forking Paths,” Calvino’s “If on a Winter’s Night a Traveler,” and
the game “When the Seagulls Cry.” Metafictional texts, characterized by nested structures, multiple
narrative layers, and a strong emphasis on fictionality, break away from traditional linear

SES|H BR. SOREE SRS 5B SOCREL A HTD]. HEF AT, 2024, 12(5): 439-445.
DOI: 10.12677/wls.2024.125067


https://www.hanspub.org/journal/wls
https://doi.org/10.12677/wls.2024.125067
https://doi.org/10.12677/wls.2024.125067
https://www.hanspub.org/

narratives and focus on the possibilities within the text. By comparing these three works, this paper
highlights their shared features in constructing narrative mazes and chessboards, particularly in
terms of textual games, puzzle design, and reader participation. Additionally, the paper examines
how metafictional texts use complex narrative techniques such as fragmentary narratives, pseudo-
books, and fictional truths to lead readers to question and challenge conventional reading modes.
This narrative strategy not only deepens readers’ understanding of the text but also establishes
metafiction as a unique literary form.
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Table 1. “The Garden of Forking Paths,” “If on a Winter’s Night a Traveler,” and “When the Seagulls Cry” (Umineko no
Naku Koro ni): a brief list of worlds and characters
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Table 2. Summary of narrative techniques
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