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Abstract

Auditory narrative is one of the characteristics of Yang Zhengguang’s novels, which makes full use
of sound to mobilize readers’ sense of hearing. Combining the theory of auditory narrative and
soundscape, the article analyzes the strategies, characteristics and effects of auditory narrative in
The Coffin Shop, The Black Landscape and The Donkey Team Comes to Fengxianzhi. From the point
of view of techniques, the novels adopt artistic techniques such as “listening to the sound to resem-
ble the shape”, “preempting the sound” and “hearing the sound to know”. The novels also construct
soundscapes to assist the narrative. From the point of view of effect, the auditory narrative in the
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novels plays a role in creating atmosphere and tension, promoting the development of the plot, and
supplementing the role of hints. Through the auditory descriptions, Yang not only enhances the ex-
pressive power of the text, but also hints at the revelation of human nature and the “black landscape”
of the countryside.
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