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Abstract

American author Ernest Hemingway’s short story Hills Like White Elephants uses an externally fo-
cused narrative to tell a conversation between a couple at a train station. The entire piece is domi-
nated by the dialogue between the hero and heroine, supplemented by the characters’ actions, with
little psychological portrayal of the characters. Previous studies have mainly focused on the meta-
phors of individual objects in the text and the techniques of text creation, but have not explored the
narrative of objects in the text enough. Based on this, this paper tries to explore the influence and
role of the “objects” in the text on the narrative structure by starting from the “objects” described
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in the text, and analyzes the thematic expression and narrative mode of Hills Like White Elephants
by discussing the meaning behind the “objects” in the text and the relationship between “people”
and “objects” in the text.
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1. 518

CEZBAMEELY (Hills Like White Elephants) & iff B g GI/E R R /NG, 5T 1927 48, IRNHERS /D
WA (A L AR AT (Menwithout Women).  { FH RABIRIEE LY EI#CEHE R AETETEIEF AL — A %A
WAL N KRS, —WHER IS B IEE SR R MED IR, KL 40 /354 Ek, N THRIX
SEAFI 40 A3, MATEE MU FETIR . MR BARIE TR, ROR T I B AL U . (A S
BRI I 5 N IR /N0 DAA B TR M O 6 B R 0R 28, 3 TAMNREERUR L/ . AR REESE
A NRAAALLEL, BURE MALET S22 T A R RR G, it SR NP VEAT R FIAE B2 8] (0] 1 R
fEikihE .

KTMHEE CESRUEE LD BSOS I AR S . sE AR RS, #ubASCR®E, 18
WX “ARBUOEEL” BATRR, IWHTEEC 6 &, HITE L 206 k. XIBESRAISCELL (A RPBUR
BEY N, M/NBRIRRE AR A S RS TS B E I RAETFRE T, IR B vkl s
EAERME AT IR, 7t - F el A0 “RAVNIREK” g B B BE ZAR KU 45 IS N AR 1
MW[1]. FEE. FRBUASR B L2 F M RER, S0 “ L7 “9”7 “AfR” SRARmE
TR SR ENAREE . IR INIRIEAZ[2]. SKRESBHRAN F s B e (A %) Fhszhr LBl
TP A ORI v 3 SO T, RE A A R AR AR LA AR RS S, R I T R E AR
Ba R Lo PTG A BT IR o 3B 3k 2 e A B TE RN TS, R 5 L B NAZ R & A1 Ah sttt
TR &, TIET Mt 3 SORUEE 2% £ B H RO SCARHEAT 3 AT, 5 58 24 I AR A 2 1 05 v 2 e T s 19438 PR 5
DA L P A B R S A (3] 70 585 N (Malik) PERFF 78 1% SCA g ) 21 22 PR A 90 R 2 A SCAS v D B
NVATENRNE 1. 38 2 22 R ) FOPR R AL AR AT SCAS Hh B (R S R K /NN 5 R il & N 2 )
(77 J& P SAE AN [R5 5 G AN R PR, R E X T 5 BRSO SR = . 45 SOt 94
LT HA[4]. FUR(Kale)$8 H7E LAAE I SCAR 43 At R A A — S BE sz B — A3 I T Qi So A 53 1
o M A RSB TT B T VR 22 SCAS R A JE. o R 0 A P RS 1) 5% RAEIX G SC & RS 31 T 9 . SCER IR 5|
VR SIS AR B “BERR” W, SO SCARI I SE ) A I R [5] o TEIXBERFF T A, S I SARRIEELL D
R R TR E, TR, TEEMARIRZE , WA RAEEZAR M. (HIXEH 50 T S0
VEE MR B AZLER “W” JRVEDVRAGE, IRIBHSURP R Z 21 “W)” R 7 UIEH.
B T8 H X LS TS5 BT AR IR & SCR ) Z R AT b O R BROG B

HAr, ERNET “DaEE” s TS, BiX—8r E B H R I arRe, 2
B THEHFR e BARIIRZIR I . AR, SCEE R R SRS P BOR 2 VAR O
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VIO TE 3 A 55— FahiE R &R, BRRX I R TR EE A SO A R B R
o WRBAR — R HEIREH, RAVEETCE 2 iR 5P R KRS B L. WAECAER TR
ERC, EWAMIRIIRG . R JEEAEESE, MAAEENT SR, HiE—, e,
v L IR TSR WIS AT N, EBIATRARIN6]. A EAELES “YRFE" H
WL E R, G5 G XRHEHIE (A RALIRELL ) SR RIS, Rz B “9” PRI DIRE .
BRI, ASCE WU LA T34 &5, IR SRR IIRZ & 30 U MEA RIS T
PP M2 EESG HE G SO RIERIACE S e 3o LR, e SCASRLE A AR
H AW SRR BRI R Z R SC R, SR Un e HE Sh R AR DU R T S 3 A ik . d
Ja, IS XATENAZIERRER, JTCHZAWITRIE N AT A2 Sy LR R it
HR Iy o MRt T B SOR R O ERUCNE B . ARSI “YRE XA, B (AR
) AR GE 5 RERIE Z A N AERR 2R, R T S T 2 AT R S SR 3 rh A R B 1

2. MR ERRIL

YA G AEEM IS AT 5 B RO A - fF 52 BTN “AERBERIL R 5,
VRS AT RELL ALY, RIS IIFE DU (WBHEIEEk), AGifs 5 Rl g & X
AR EARAT . 7 [T —AETE, Sid—BUgKMETE, YT E SCH AT, o
WA BEE RIS £ (ERBHEL) |, REENFS 2 —WMERFE XN S, BIFs@EpriEs)
LA ERRANF S fE30AT, IEZF AN B AREm i ea s, £HLFALHARL
MR e WA I, XTI SR N R EE RS, KRB M EE, “Bn¥
TR R L 4R K MiE 7 (THE HILLS ACROSS THE VALLEY OF THE Ebro were long and white) ([8]:
p. 64). XFEANIE )i, bR E hills (BELL), SCARSE—AME R hills (L) A5 8RS & B A0 T
AN UARGEEN LT LT XA WBILE AR A IR o L BRI Ty, RPN
ARSI NIBE, £RER, S LTNAIHAREEE L X LA SO AR SR I ARK,
LN BN R A G bright (BHSE; YEBHR)—1i, 1R%5 %1 bright future (O6IHARK)
S ORIENR . AR WA R . AL AR AER P RGRIAR, BERTHWREE L. Rib
ZAk, A 7 B L RO E R AL S R S AR L R AR N O Az . IR — A A AT
PR, ZESiEBHE R P T8 2 18] 7 (On this side there was no shade and no trees and the station was
between two lines of rails in the sun) ([8]: p. 64). 5 LLIAHXT (U1K A2 FERBH K% T 19 kb, KAk Al
FUH T IR E LT A FOU AR B AR RS, TR T IR LA — TR, S A OTRME . CEE
FAY RIZ & 06, 12 RN E . T4 (They were white in the sun and the country was brown and
dry) ([8]: p. 65). X AHE S —Abxftl, KRkt 2 B WA T, A 0 RRRELI R A 6. fERH
PZETT, BREIFLEES NI, M Er L AEe2 N CLA IR, 75 SCA AR ANE BEGE IE f s 42 48 #4
AR N OIS TICE R . WBEILZE SO LA EORE, X — AR 3] T i — B HISCRE. By 7 HEFHIT
GG, LENARXRE LN, @FEESES ST REAIRO GG H, B LRy il 2
IS . FEBRIR AT JE I — A RAE, (EHE M7 R L, deF R SR 31— AR O R 2R

I B AR L, EH R “oeeee TP O (0 1] AT BR AR R A 1, LB i
RHER” (a curtain, made of strings of bamboo beads, hung across the open door into the bar, to keep out flies)
([8]: p. 64). XZERATINEE — Xy, HIjRER ARG, DAt BRI . 15 = N AfEmib R
RSN IRIE AR ARG IR AN T, A — S AE T T T4k R XK B 7 IR 7] 52 F-(The warm wind
blew the bead curtain against the table)” ([8]: p. 67). & WU VK Hi BHEK 7T A2 1 22 Bk 75 Al A8 XU B Fe i g, R 1)

3

&>
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THLFARRET Fo ZFBNRIRE 7R TFARIE, ERRERAERE 2805 L EmP e hEn
Fbbm b, (AERBHGEZ G, SULs) 7oA A S L ESE— /N RS, AT 5 B
S Z NOH T TR S 8. TERATE — a5 SOt Attt — 5] tH I o P RAZRAS 1 RS o R /R T
ARETH ZNER G FRU . SCARRGIRB Ml BRaE 7 HE. ARG, Sl (He went
out through the bead curtain. She was sitting at the table and smiled at him) ([8]: p. 72). 55 AZE BN B 1 3
56 e R IR AN 42 2 N A AR 5. b Ak Rk 73 T T 53 N 6 Bk 7 0 IR 55 SR s — RS A X B A
PIVER . @k 55 NF i Bk IX — 2, 9 L Z ANRIPE B IRt g SR . BRATSE R ) L  AMHARA
XK, MEX—H L ANZRIRXEE. XUARERES L AERIEAARRBARIE R, ®iHE, &, &
TR N AL N X R, XRG4 “ R —” rBA AR E . 5 = NBIEEE
TR I (2t s B 1 R AR 10 3 [ 55 N T G A IR it iy 5 8 B A SR ) B B A — AR T R 2 [ o

SCARHR TR BRATREIR L, B R F A OR—— . MR R AR K R e,
FESCARH HAR R A BB . AN SOAR 55 2 — N SEBRME P28 XA MU RS A0 o 17 i 2 55 e — N B
W, A — 0% R W S R it IR M, 38 = 55 AN | ZE R e P =, — AT
TNAATE I IE AT 2 L A WO MR AR . T AR IR (Anis del Toro)& AN IIEE I, AFRAR,
A P T X T A AR R, BRAR R H RO O . XA R A R EE A R . EXZ )RR &
TNSCRCT PRI, RHBPEAY 55 N2 “ I H 3 (nice and cool) il Zc %72 “ 4 At (1) (lovely).
ANE PR 2 B 55 N ST 2 MU ) SE R ME,  BRENH 2 55 NI TR SR, T 2o 2 (1 VA U B8 7 S ) 2
WrfE o T 5 f PR P PR LIPS 2 B M 1R, DR DR e NHR U N GSe s (el ok — e 1 55 N oe & s 210
MR T — M E A, “ERR, g e e, AR 2K ER AL AL S TS T
—M B e, H#H AMT” (Coming back, he walked through the barroom, where people waiting for the train were
drinking. He drank an Anis at the bar and looked at the people) ([8]: p. 72). 53 AFEIFIE L PG [ 2 90 I, 2R
VU, & BIHAFREES KR ATHERE ., X5 EET AR T BN S E B E
i 5 3% B 55 22 R NATI L A (R ) AR TS A BRI 22 8 5, At B 44 PR AT RE St 1 aX — rie 55 NI W
45, IXEVF RAEE AR 15— AR BN, 23X — I S8 3l (i R & R 4 52

ARSI T R AR, BISCARREARBINE ., “AEAUE, RREEEAFS
B EATAE . S8 BB A 1A i A TS IR FR2S” (He did not say anything but looked at the bags against
the wall of the station. There were labels on them from all the hotels where they had spent nights) ([8]: p. 71).
F— AR R L AT R TS N, 5 ANE AR, R T V2R EE s
B o (EARE LR KRB N 7 “PiE” (heavy)—id, FTBLXPMEAMURER T L = ANH9iR
THEE, 2 ZHIREFRSEIEAER Z N SR EF D E Eidiz, RN WK 7 A5 B fda s
o MLEWEAT, BANEMURERYSE - ANGEEE, e ez e T EE,
FrlL, N BIRAT ALIE R 102 N SR O R I DR [R] B 2 R R 2% O RMAT AR il . “ s e A
DLEES T, et vk, e 3] 5 —4%iE L7 (He picked up the two heavy bags and carried them around
the station to the other tracks) ([8]: p. 72). X &R T ARG — K HI, BB NBaERy—d. ARV,
B H N O 0TE, ARRE S AREN N ABAL KA. KWMEAE T NS E =
WEZNDUEROL 5.

I3 BT SCAR A ) AR TR 55 P R R GUAE R 8% B8 G-t 2 A SCASH AN B R BT AR R S 1 E R A .
VEE X NV EIAAEAED S bR EARS T “FEME XY, HREE AT AN s /E#E S A% B A
N R AR B X — SCASSR R RR AU A FE TR 7 OCA T “4)” IR AENE, b 2483
RIZE SR U AL EAT 5 .
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3. MIRHFHEIhEE

FE W) YA EARTIRE, AT LME AR SRV W7 FESCA T i RELR SR L, 1R 51
Fgd CRURMATEEL W WO0E, LY EERE ), UhE W) B ORI e, JUHE W
FERCE PR ARAER, e ‘¥ s (HE R ToE) NIIAT S, ESh(EEMR)MEER, 25
(EEEME)BUFAE M SRR [9]. BT, Pl S5 B)Rd 2 b JF H el sUE e AL S 454 «

AV ESCA o+ B . fE CE QPRI P AR, SR EE—K, b4k
S NG R . AHSCAR P A IR B . AR D) T SO i, Bk %, HL KSR —
L5 I TA) B8 A R A SR AR R SO W R AR RIS ) “RAARH R, M ZED I H AR M IR AR AE Y
TR RIE . REAERANER T 7ol SRS ITAE S (It was very hot and the express from Bar-
celona would come in forty minutes. It stopped at this junction for two minutes and went on to Madrid) ([8]: p.
64). " AARAE EAe A K GBI, FTPISCAR—IF gl i VR i KBRS b, HAEA
Ul . B TE AN SUAR T RSO G AR AT R Bk, HOUAH A KRB 3R, BT DUV,
5 22 2 N AR A — RIS R R AEAE DY+ 70 Bl 2 Y .

B 7 IR ), K ZEAE ORI R HES) A R VR . AESCARI BT IR, KA DY+ b A
Fuh, OB L E NAHERAETIE —2, SUREEERXIENIT . a KERRE R, B AAH
AN I R AE I PR 41, A A R SRR SCA I e N i o5 79 PR AL DA 713 B A H R
AR R . CKRETBEHEIF T Wi” . (The woman came out through the curtains
with two glasses of beer and put them down on the damp felt pads. “The train comes in five minutes,” she said)
([8]:p. 7)o FERLELR KT FARMFWLZ)G, LR R NKEEH Tehdtel, T25 ANE35)
FUVEEA R L UMEER . RN AT AZE FAKILK BB R, T4 4 K 4
MIN— R IOR . WX —RIT NI ULE 1, KEZ AR, KGR BN SOR T NI R —AT
WA . HIE T WK EAER — SO R A A, AMURRAE SR NN ], WO AR AR B
FHESA R . T NE R BUOYSEA KT AR X4, W HESI AU BRI R EERER . BRiZ 4, 1A
HHFEEXHER, WAHKREREEEZESREREMN . AR BITAR AR B, 170K 45K
WEARUWE IR . RIS, L% LR AR RS 1 AU 2 SR OB Il IX — A7 ok e, —Uoe i A
FECHR T, 5 OO R AT AR o TG FTF AR RIS o, 1 K e A% SR R il —“ 97,
JIT DA AE SCAS Hhoof AU AR 4R S A B P 0 — B

EAF 3R CARURRE L) R RN REM A B RS BUEE + SFMEMM”  BBHTE (4
WHEB BRI ) hiath, 5 “4amal” EMRNBORTTAL, & “eAm”, $Foy “5 gk,
DML o BURE B — 1 5E e R e A AER, ARG IRES B 2 R EER
F 0 NG, EARRIEIRAL AT (B A AT RUR T 1), AL R (B LT A T
T AN, AHENATAT AR PO (B € AU AR T A0 B AREE) ([10]: p. 145). HIER L, fE£i%
AR UNSEAR N B BOA th ZR I 2 T 3R 15 B L A0S 5N —E MY, i P 4 ek
N5 E 73 A SCA Y BAE R T 2 N B QR AN OE 3l X0 5 i B K L B 1R A SR
Al L2 4. 18 ARG FE REW ORI B “BULAV/INBIN 5538 FUR ) — D TR
I, S AT REH BR AR T FUAIRIE, FRGBUR 47787 ([10]: p. 249). 1M ELMHEIX — rilLUFERT IR 1AL
TIFERAGGH), B TEAE AP E RS R F NF R I fE 7, R B i e Ul
fih B R RIS ROA T 5 A i 172, A BFAT AU BB AL R SRR A7 ([10]: p. 253). Zi
B — R AT SCAS A R A LS, AR 1 T N S R R MR AT B S A A 22 T8 LI 1 5%
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SCAHH — B KA, JEANE B RO L, BRI, ARG R B M PG D I B
RIS, TR KR D IRR SE R, R K SR A 2 #8 ia HT LS 5 rh B S A7 7 (1 3 44 30
FERIGINSCA KRR EAE . SCHA UL R RS AR 40 S SR 38 I 7 AUCF 8 vk “ o S (s o 2R
R RN AR L BRI OE SREMIXER T M LIRSS B NIIT R SRS IX SRl
O S 1IN T A IR EAE, ARTEEE A B EARNECEE 2, £E R 5E SCAS R 51RO HeE T AR 2 1

4. MEENPALEL

EFREBG AR LESSEY), ERo@d SRS N, BOAPEEME X BEf 7 AN B, 5%
W Rk B A )5 N RCR[6]. AN 38 i fih & 44 2 A5 SCAR I AR B AT i | BRI P KRS
CEHBPARIELDY Y0 BN S IBAAT MR . B L, BRAAEA R S, Bt
N5 N ERNEE—TE B, TAAY)—E H I ) BB AR R k. 5, BB
AL ENABRI B ERE, BE X ADE AT ATAE AR AN “ ZZBEERLRLT.
W EAEFIE R B A, 12 R NEAEGR . T8 (The girl was looking off at the line of hills. They were
white in the sun and the country was brown and dry) ([8]: p. 65). X E#EIL % — B, XU ILEERE# o &
NAWE G —TE . ERLEE I SEl 7“7 5 “ N7 . BOMAERE LR HIBEL = AL
AR B —H, BOm5IR T 2 EME R B IAE RS 205 N A IR & B A B 5= AR Bk
2, AEFNERER. I — SRy N AR TR A G 15 A 5 AT X 1E . “ iR
XN L CEATTR AT Z BN CEATEERIFAMR A R IRI8 12 EAT Rk AR S 7.
(The girl looked across at the hills. “They’re lovely hills,” she said. “They don’t really look like white elephants.
I just meant the coloring of their skin through the trees.”) ([8]: p. 67). FELLZE =XKL FEAARTLX—
5 HIEFROARNHE. H—RERLEANAXXLE T E, RARMZARMEFEW, Pl 7Es — R %
Wz e FNAHRE T BRI E 5 ik, X — kPR EMSEE 5 APt AR
JEEXCRI, BRI AR L . RGN TN F R . 0] R 5 AT B T I AR AR
Ko mhb, FABLZEEL” (Across, on the other side, were fields of grain and trees along the banks of the Ebro.
Far away, beyond the river, were mountains) ([8]: p. 69). Z8 VUK HIEELL & L ENAFFH NFWFRLZ )G,
M LR EN AR BEADRZ R GFIEE . “MAERLART, KEEFELR D —OTEML T, 5
NEFH AT (They sat down at the table and the girl looked across at the hills on the dry side of the valley
and the man looked at her and at the table) ([8]: p.70). & F.UCH BUEELLIATISR AN 53 N AE 4k 2 S b F AR A
Ky WENAEERPANALERZXMHTZ)GE, ZENAH—XERBE L. HX I L2 S0F R
—iEHI, RELEANAWOEZREN. W6 RIERGE, Bl — B L0 A 5 A 2o N A AR SR I
AR AL ERAMB NG G2 1T, B LA S5 A fr DI R st — 8 I, e 55 N8
UOPEME R Z 5, BRI SR, X2 N AX B AR R R R . Bk
MWAFEMAY— I “HBAXEETUL: WA . (“Dos cervezas,” the man said into the curtain)
([8]: p. 65) 2 U H BLBRTH A2 55 N IR IE 2230, T4 02t R i e [T 1T, BRATES 2 1 RR B AEH
“UEEHEMRGU:  AIFE LmmmE TRV, T RIS 744 ? 7 (The girl looked at the bead curtain.
“They’ve painted something on it,” she said. “What does it say?”) ([8]: p. 65). 2 =IRHIFRT Z LENAW
HARWEHENRBZ G, KEZEBEERNERT ES 74 A ERE O 5 L Eig@Er)E s
. “LEEERT, MHETF, BE T HPREERT” (The girl looked at the bead curtain, put her hand
out and took hold of two of the strings of beads) ([8]: p. 68). Ek#i & FIX M IE LS B ANF TR
R T N R BRI A AR B ORI A S B T AR VB SR e IR Kok 115 28, X W] e N D AE
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SCAS H L ) LR B OR RE REE AN X — AT, TR — AT AE SO Bk B AR B AN R
IR A AR T PR R R B R AP B ORI AR TBZE ST 1 (The woman brought two glasses
of beer and two felt pads. She put the felt pads and the beer glasses on the table) ([8]: p. 65). 5 —IX ~ A\ A HI
FEMR, RS AR AR, L W@ O N, T2 R 55 5t PR IR AN S AR B FE R 2
AR B R, T 55 N A Mg IR A A L% )% o AR R A — RS A B T 55 N a2 e 1 ) P
Bt B AR ZZIA T EE, AO LR HX T . R 5 = NSO IR . Xt
AR LR T ARG, BT TE, LEZHWBRAMMI . 55 =052 3213, =
HRAEFEREE, BV IR A R AR M 2 AR b 4R SR RIS . W FoRDUE A — 487y
FE AR M AR AE SR A AR b, AR TR U B O JE S 0 3 BRI B AR AR T SRR AR
o IbAh, WAE SR R B T AN O, —JF G, AR AR, ARG TTRRE, il
TG =2 R RIE, S RERBEARE AR X BRI T B ANFZRNEK, NEBR) 55550
OEER. SHEEN, ZEAIESFANNEIPWRE) T OSKARN. &Y, I LT R
W8, BEJEIRI AR PR UG, B TIR TR BE, BAARERWIE, MR U PSS
il X — RIMUT B T i e W)y 1 aa BN E B3R WM, P20 70T 58
MBI ARG . 22 32 N A0 AS O i fe ] AR PR AN 3% 38 O 5 55 AREAL . 42500 138 3 AL .
5. 45iE

BRI CAZAARRELDY FHE T 5 2 = NE T AR RSB O B 51 R IR . AR iR AT A AR
WA, RSOSSN AT S O B ) T B AL oy o 5 6 i W BT 14 el it 5 1
WA FIVK L FAE, SORHRXI S BRI EE . ASCEE S 5 AR R, T
XY 0] 5 SO B R LR o ) B E FEAN R T 0 HL R AR AL, IR 1 e R
HEE S S 0 R IR . B — T R BT T T RRGE, R A e A S RS R 2
HE o Bl BRAAEEY S AE AT R E L, WKW S SR B VI R, BB
PO T AEHE SRR P AR R AN BUES 5 5 A e, IS STAS R S ST AN AR 7 307 28 1 35 5
= TS N ZIRIISC R, 48 B I Sl R AN LB RS B A TS, KR IR
Wt N AT — DN EYERE . 2% EPTid, YIREAE (AR BIIEEL) T B EE R E. A
AR SCA PR A 5 R A 2 R TR AR IR Z R, O BRAR ST oh (R N2k B AL BUIRZS SR 6 T 110
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