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Abstract

Gogol has long been regarded as the founder of Russian realist literature, but the non-realist quali-
ties of his works should not be overlooked. Moreover, the relationship between the art of painting
and its creation has not yet been systematically explored. This study analyses in depth the use of
the art of painting in Gogol’s literary creation and its influence, with a special focus on how he
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transformed visual images into verbal images and his attempts to blur the boundaries between
painting and poetry. It is found that there are many similarities between Gogol’s artistic language
and the principles of painting art creation, and he skillfully integrates painting elements into his
literary creation, so that through the intuitive and implicit narrative of language images, his literary
works present a unique visual aesthetic and artistic tension.

Keywords

Gogol, Ekphrasis, Non-Realism

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 58

AR SR ICERAE AR G830 5 S v i A s DB sie 2 SCERHE A I S8 3 SUAR SR, B s Y R i it
FEH AR BLSE = SURB R AE GRME P RN MR IE) B, JMEEEEERH, RN
T SR EBEE 1 S BRI

(ERAE SEFEAE R RIS X — Wi O S, AR 1944 S AE (JEddr « RKED) |, A
Yo CEAE GERR) hIFREIERMEET S, R EIRE R % 5 SOR T RIS N AR A R OR T
PIERIEE —FEAEDT [1]. RABEE 7 ARIC S PR TT R RS, X SeiE s AR B W e A4 TR
IS o

Brubz Ak, KIILOKR, AATERBUIR KE WS EW S B RISk, WS “Zmt” 1
IR M AZAREITE S T B Ik, 8 SCRKEM IR IRYERS, TR A5 5 AR RS2 ER
Jo - BFr 2 H CREE (CRXBEERERZ ) hIXAFETIE: “REBEAEMS N5, e
TR AT, H 2R B 28 2 0 F BeR I ORI T [2]

L, R ZARE S 52 2R M QE RN Z RV 2L AL, O BA TR S R IR b
ST 5 2 1 2 1R RGP A3 1 MR

2. XE5%LERE

TEERIER . SCEMPPR . SRRSO —RMIHRIRE 7 ir 5 ER AR, ik, ZmETaEe
A, BIEFESHE; MR THEIZAR, Z2MEHERSE.

22 AR AR S BIR 1o PR R 0 PT DAIE 3 21 ot X, 38 90 30 S0 FRL 20 4 L AL R AR T R R AR AT A o
WEENIW, Gk PR ORRE AR CmER A YRR, PR E A RS E . 7 31X
o R U 2 0 AR B 2 TR PR AH LSRRI, O AT HE 2R % B 9reE AR 1 A, B
Bk oy — 8 Z I SRR . AT, 76 18 tHAT, 25 R Rp A ) SR ) RO T ARG B A, BBl T I T K
AERFIRZGS T oM & B YU E N, 2L T 2R Z A B AR

WIEZ ik 8 SEE s AR AN, AEABAR SRR 0 80 8 RS 0 [, AR 1 ks (1
T, EARESC TR “'IET .

f£ 18 {20 60 X, IKAEZ T 4n v LRV o v iyl 1 58 5 ikt » AN PR 2 1 EE AL TR
WS ARG KT, R AR ST R AR S R I R . KER R BT, AR A

DOI: 10.12677/wls.2025.131007 48 TH S S 5T


https://doi.org/10.12677/wls.2025.131007
http://creativecommons.org/licenses/by/4.0/

RIEEE

R 2 T )RS SR, TR A R4 _ERETT 51T, R N R A RURE AN S B, 1E
IKEED Rk b, BORAARMERIG T2 1767 E4E QW) o s R RS . ER R A,
FEAE G ZR BRI SE R, A BeSUE BIE S 0I5 b 2etlE: SO B T Hob 3 5 DL R BGR S Fridié
WO A DI E B, SEFR AR R T F5A R 5 A0 AR A R BB KA S K Al 05 1SR T A
Giepm 5307 2 (B ER, 9JE RIGERBIESRME THIE R

SRMIAEANUL, RICH B R B B IS E Bk E A% Gt , FIMAE S P i “ IR SRt B 7 IX—FHR,
REMAE CNSCEE) IR BRI EARER” FMSa R RAALER. KR A (5 21k
RIERES, RAEARMEHATERINARTE . KRB SCANME SR, 56 EAT
2 AL G e IR S B, A B RSO A AE LS, R X AR R 77 A B SR K
T TR 25 30 24 18 PG RR 3G 27 P ) 5 (R bt 4 A AR ) PR [4] -

21 BRPVEHNENLSHR

“Ephrasis” — M EH P ZMEIE A, BREEARTSER . SRy, GRS B0,
R KGR RS, XIS ANE, W 7o Y. SR, Bl Y
. B BEEZATUS]

BIR Ephrasis P FEAIERAZ, EAWMHIIREREOEL DM —, “SRBOA7 . ¥k
WASAERARFGE 7ROV ZHAFE; =, “EREET, HHYN T ARG, R
WA “TERBE" , rARANE R St th B “TERAER " 19 Ephrasis ) 11 4 BEAT 7047 -

IACEH VIS « MR “IEZORE” BORIGEAT 1 VERE: 20 A2 S, EfFN
BRI, EEMTRIREUR, SRR RS S BRI MRS . ELA 1955 48, F1J B i 52 5Rps
HAN—F0E, BEJEERE « 50 BURCR HAR Ty — R C 22 5 U (a literary principle). Z2id i RITHE, X
B R BT 5D D WA 25 ARIEHICERL,  “Ephrasis” i i F4E 1715
FERGINTETE, IR RR FEA AT R SR, 45 R AR T 22 AR — FhRIE T e s,
EEEFHAMRIERE RTINS m ., BRI AR T PRS2 . )RR T “Ephrasis” )
E XAFAE LIS, HEEAR TN R — MR 2. EdiE 5 Ak Y R IR E IRAT” [6].
SR, 0 TIX—5E 3, A AR SR R T AT A A A A BE A A7 5

BRI R ERBOARI T K enargeia” ARy “if RAUE” X —HE& VLS 70 v DU A
o SRR E i B TE A9 SORTE ekphrasis, T & F1SCAS A2 55k A B I 00 00 P 2 AR — 20
SRR ARTE L A IS T RA ZARVE R 1) ekphrasis. 5 =FREE T ATH ARG ZARMICHI AR . 5B
VURP 2R ZARTEE T R T2ZRMER " X% X2 T, AMRE T HH SO R S Iy % Fp e
MISCA REERE Y, BV SR EZZEHT RE . AU, 238 FrE S8 GUR 3 AT
KRB VUR L, BT AL AL SO FF L #8007 ARRAE 215 RS [ 7]

MIE G FAZ R (9 D LA, FRATA LB T —ANEME OFAE S . X — A,
RERS I R SCEHWREZ AU HIA T LOEE o R R IR LA T P B 5, BUR
M “IERBE" O8f TRERMIRT R, B8 SCAE S0 ZRE IR AL, 5 /eIl
ST S RAE B O TP MR S EARAE AU R EI AR G K, EAUBGR — e T B,
e MiEs 2R 75 30, I S0 54 m AL 2R K A, IR AR ZAR Z 18] R TR AR

22. BRAEEBTHNMRSER
WA (RS0 hRE T “Rr5E” B, WNERFSAAENIZEN R, HArRahise

DOI: 10.12677/wls.2025.131007 49 LY a= 221


https://doi.org/10.12677/wls.2025.131007

e, SR R . MIESR T “SCHSRAL SRR TR T 7 [8], R MOCAELEER, R TS5
Fo EERGMELRE S, EECR. BBER S MEY, HRAMEMEEE LR <5 " 13 LSt
MR SCAL I L B gk, IFdhfe 715 222 M L 5

BRATE X “HERBE” N RS RGRE S RIS RERIES 7 [9], B
FES R S /5 TR B ZUHE R A WA I LR ARy “IB R B “ZRMLE” , sz T
Aif S CHRAMIIEARR ) moxs B ik B I ot (8 F R A BAE

(e 3022 i) Ekphrasis) A2 M B E R T 18 SCEAE il SER it B SRt IR I RHE 2 BUR Y
M, R T RITE, AN I AR AU TE G T AN DI RE

TR A0 SR NAE TR TE 5 i e g 200 ke g, dEim i @B s 5SS
AR, RAFZAEARZ MK S, Gl K —iEm i E R R R RS SOR,  [ERERIIE H Ak
FERTEARBOR, PAERIRITEARBR .

WD W AP AZ M AIE B TIRIES, WORRIER. FERZH R B e, F/RMZ,
REH ARKIIRIREE . REILRE (RHFERT R AFRA) F, EAXF I FKEG e — M
T

SR, P HOCEAE T VR E R AR A R R R o AR 1 iy 44 2
LRSS RRE, BENILARA S s ARAE R 1 AT I RUR - -

3. RXEMIFEHMELENEHELEZARAIKE
3.1 RXEBHIFEHEIMSEEN

BRFEHRRAE B AL R B SR T AL B S8 1 2%, Mg 17 “ RHEAIEI L E
SUHE” XM, IR EMRRE SRR . SUEYEAMRRE . BRI Ah, HISAE 19 TR0 SRR & E AT
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[12]. RICHM “IEGUREH " R E R RIS F = B, EA DRt 22 1 2K ) B R R A8
Ferhr, BRI T RIS B

RKFLARNN T 220 ZAR M E TPy 55, 1835 4FH), REFRET CNRSTE) THRKISC
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F MR 7 [1ANX BT AU AES A B T35y, il E R IR, KT IR LEY—
TRy ) SE A

£ (IR E) h, SRICE S Lm S MR, W 3ESI TR S35 1 H B AT 1 BN A 21 i -

DOI: 10.12677/wls.2025.131007 51 LY a= 221


https://doi.org/10.12677/wls.2025.131007

CHRIPGE A E, BAEEAT_ERFESITIAE A H AR, B ARR VA4, RRA SRR
FIRRE Lo 7 [1AT M X IX PN NV AMSUARFAE RS HERF B2, LSRRI N AE ST IR ZIHE IR, (A3 1X 1R
H AR R IR AR L, AR RENE TR AR R HX N AIRITE B, RS2 BIARA Ry B M RE 7
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FRREN/RZME., 7 [141XBSCEAUESN R IL T 6 MRS b, S —FE Tk ML AR
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BeAh, RS S BRI R AR R, DR T AR5 s SRE AR
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RIS NEE, R AT R SN HZAT PR A, 85 05 0 B 5 T R e 783 3 (1
B2, FE R T O A R A Z AR RIS
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