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Abstract
“Four Dreams of Linchuan”, also known as “Four Dreams of Jade Mingtang”, refers to the Purple
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Hairpin, the Peony Pavilion, the Handan Record, and the South Ke Record written by Tang Xianzu. As
one of Tang Xianzu’s four legendary works, “Four Dreams of Linchuan” represents Tang Xianzu’s
artistic achievements in drama, and also reflects Tang Xianzu’s thinking on the reality of the world
from different angles. It is a bright pearl in the history of Chinese opera and the history of opera
research, and has very important research value in literary translation and stage performance.
Among these four works, the opera “Peony Pavilion” is the most representative. With the love story
of Du Liniang and Liu Mengmei as the main line, the play praises the pure and beautiful love, and
expresses the criticism of the concept of “class” and “family” in the feudal society, and expresses the
yearning for freedom and the pursuit of personal happiness. Bai Xianyong, a famous writer, once
said: “The Peony Pavilion follows the Story of the West Chamber and the Dream of Red Mansions,
which is the peak of romantic literature.” Therefore, studying the cross-cultural communication of
“Four Dreams of Linchuan” (especially “Peony Pavilion”) can not only enrich the theoretical research
of relevant translation, but also promote Chinese culture to go global.
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