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Abstract

Emily Dickinson was one of the most influential poets in 19th-century American literary history.
Her poetry is characterized by obscurity and depth of meaning, with gaps being a notable feature
of her work. This paper, from the perspective of Mitchell’s Picture Theory, employs both literature
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review and close reading methods to interpret and fill in the gaps of explicit images in Dickinson’s
nature poems. The study finds that through these gaps, Dickinson constructs multiple interpretive
spaces in her poems, enabling readers to engage in profound dialogue with the text through the
process of filling these gaps. This interaction not only enriches the poems’ connotations but also
implicitly articulates Dickinson’s profound reflections on female independence, the philosophy of
life, and love. This research provides a new theoretical perspective for understanding the artistic
characteristics of Dickinson’s poems while expanding the application of Picture Theory in literary
studies.
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1. 3]

SOKHT « Fk 4 AR (Emily Dickinson) (1830~1886)s& 3% [H 19 t 2l BEEMTF AL —, —4E5id 1700 &
R AERTUR R 7, HARTEIH S DUR « FREERIVFE AT S i « 5 &AM w2 =45 T 1890
FE. 1891 A1 1896 AEHI AR . WA REAK E BAATE H AR R SR B, DAHMURR 1 BRI A
G R RBEME A . “IRERHRE H IS D4R AR E R I gy —44, 85 T S ATE
PealCPA BRI, S B N RS MRS AEEWZSE. 7 [L5AT, a0 3k &2 Bk R 70 v i
R, A EHEIKERFR P IR FITIRANIRG . ACRETARUURMEGELE, RAFINTIK SRR
WHER, HEAHnmEEmaE. FABREEE, Hr, S58%KeANETFSRREE, o
MEIERIARIE . WA FURE N P AR TR H LA, HESR AR 6 AR Al S IR N O B 5 ko

2. IRE=
21. B&R. BH. E#%x

XIHE(Z) 465~%) 532)7E (CCOLMER) Higth “BR” & i &5 M SCEmE F ik i B2 R . 7EmiH
B, BRTDRERIS =M. M E R, RETEEAERNIER, idIZ8%, fahkd
B EBEIFEDRIE R TR E SRR 1L IZBURS A al B2 sas =R e R [2]. Bin, Ak
S A% B AR RE R BUORRAE 2 S AN v B2 B B, (RAE M )RR A SRR TR TE &, Rk, AL
FHRT IS U B S R RN BB ) RN R

“H B AR R EfE g RO A BT, FR R P SR I N F R i [ R R A 24T
THNEELM, SWEE —EERTE, M ZARME MBS AR S L EE . 7 3]t
AR E BTy, ZXMEI5HE R E A ZAREHEEZ AL SOKFH « 2KERRK R L 3 Z R,
XA R S A5 R AAE A S I AR AT R AS MR A, e DL E AR R JZ 48 . #ltn,  “Inever saw a Moor—
/I never saw the Sea—/Yet know | how the Heather looks/And what a Billow be.” X &, k&% A ik
MEEE, K, mAmMMER, M2 E Ak HE R B IR TR B LT AH M .

WA ENEANE A, fBEEEN R AT E AR S AR S Ed A, BIERTE
ZEBCCHERMIANARBRER, MY HEFERE @R, QG H AR AR A

][l
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ST B, SR L0 ORI BHATIRGE, BGORIBLERDE T SO, IRBRRITE WM,
WAL PR S R B8 HANER =F L AFEEZVINKRR . BRNE AR 7R
o Rp MBS, HEMAHES, QEHE A, 51 WEHT. HOMERAEA 2 UHENTITK
Ve, T SR A DR TR IR S, SEHL T SARE XRS5 b s A A ek«

22. WEXAMEFEiL

ERVURIIBE T, B G0 — MR 207 B, SFEMER. EEER. BBIER. ¥
TEEMABTE R M SCAFH R HIE S CTFHBRNERR RS, SRR KUK, BRECAIEE
TICXAL, MR BRI ASOREME RS RVURE “EFHL” AN, RFHERES4S
RISCFRROKYIRIA) “30AR” . ZFHILFEER, WSS . KUURSEH, 2 E0Rae8 idE
CCRHRTER” X IR RS T AR (S AR RIS FAR) S — AN RAR (BRI AE), i R
TEE LA B S5 15 S H L R (4] 2R B0n 5 SOKHT « KGR MR R B AHE . £X IR
o KSR RVE A, BERFE SRS ARG S RIER ), BHNEEGER TR ER)
NE ARG IFFIOE S o T MVE N2 Bk, R R, s AR ST mRIE T, Rax e
B R EH GO I, BIZE A SRR IR B B E T B S B, 2R3k &R
“Nobody knows this little Rose” [5], JRE R AR /NS 5SS, 227 “B” X—EERERM
FEREME .

2.3. MR 3CERE B

] A Pk AR AR T SRS D B, 20 A 80 AFAX, TIAR eI RHIE TSR RRAR, W3 T
] P A 22 0 K S AR VR B E, n CUOKFH] « JKEARirik: 1~300 & PO HR) [6]. A 20 H4D 80
ERTFUE, E N EE KRR H 2. NI RINAEE, £ CGOKE « KEkz 5230
REPAE T E RS — 30 [7], AE#E E AT T KSR A b R NS0T R R, R H T AAT
FET: F BRI SE F AR F S, R THAP IR ZE R NERAEE, GE (S b3
AR IOKFT « IKERAERBREL) T MES MR AR KB, T T IKERINIE S B IS AE X,
JEOLT WE NRCREEE . BOS ) — T . TET T T E,  CGOKF « KERFH R4 IkEk
(SRR NI T SCAR[9], IRATZIRIL i, BhAME MK S AR IIFETRE . H AR RF DL = 18 B A 42 7 A1)
P IR

g LRTR, KRG ARV TR 2 P IE R AR IEAS . RRaREIT . RRak R DL R et 3 3
BEAEAL AR = T . [N, WA Z S KSR TERE R IR, a1 COKRFT « k&R
RAFMEELY [10]. (RBNFHEARE ——KF « KERFFHH I BRER) [11]5. KUK K
WHE I — MR R AE AR . SRS, MG R T SO b . 18 (WL TRYIRE
BIR R S SCAR K R 4], BEREEMIEDT T SXIARF IR, FKUIREEE IS B 740
H 4 e B 5L AR
3. BRANPEMESRHNERSHAR

KGR —AOWERER 1775 1, HA-PHLl b BER % REMARRE, #/04, HUAEN
577, MREMBES HAMK AR RE, IR, KekFh M eE, IHHREZIE. W
HERVER, v SR B Y], DAY, AR BU. A, . BB 24, B
HiFhHE&.
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3.1. R

SORFT <K BRI T, B — BRI & RS RZ R it B A7 VSRt 5
[ Iy B IR GAE LB E I 5 AR, B KBRS R 2 eI i 5.

Nobody knows this little Rose—/It might a pilgrim be/Did I not take it from the ways/And lift it up to
thee./Only a bee will miss it—/Only a butterfly,/Hastening from far journey—/On its breast to lie—/Only a bird
will wonder—/Only a breeze will sigh—/Ah Little Rose—how easy/For such as thee to die! ([6]: p. 47)

X R K AR AR drh — BN S I B U R e, R I BORE R KB AR AN s HR
T A WM. LA, AR AR BRI AL I D SUD R RE B FRAA R R i
A R .

BRI EAR S ER 2 RN AR, Hi T RBGESHER, e tn JLF N smbe, /5 ERA
WEM . LI, VR SOOI AL, o A Rl I S e . SR, SRR B RE b o) R Al A
FAGIEK . FErP IR 2 S T v B AE VR AR UECA BT RE R . §12E R R IR AR A 1B
SKELAE P it 0 W8 5 10/ INECES AR ) 25 O TR BB IR LG, $7 5 AR B R A5 S i W . SR Nt
b AT SR T A L2 ) O L ) B BRURRT AL A5 Lo SR, K ARAE TN FF R SEBLB A48 1, b A
ah ELE b R A5 A 2 B iz M. s R el i R S it AR, O R B RO AL A R 1
PEIRFEWEIRIT ) — 20 RE AR T W T iX B R R 3, “BORE o, LPERIBOR. IR I PRE
BZJRHBERM L, AP S, T AFIRKIBEEE, Rz, BN N BB 5
[12]. 34b, 2 1 PR4E50H Tk B AR T EDE R E A 5 HEEH L.

Table 1. The gap and fillings in nature poems: plant images

# 1 BRFNBASER: EYER

B H 7 7
VRN VAR And as the Rose appears ([6]: p. 12); The Rose is out of the town. ([6]: p. 22); And I'm a
BB M DU Rose! ([6]: p. 31); When Roses cease to bloom, Sir, ([6]: p. 45); Nobody knows this little Rose
A ([6]: p. 47); Was grateful for the Roses ([6]: p. 106); Rose of a steadfast summer ([6]: p. 178)
AT AL Bz, B The Crocus—till she rises ([6]: p. 15); Of the Crocus know ([6]: p. 33); The Crocus stirs her
” A A B 5 lids ([6]: p. 154)
G S WP g The Maple wears a gayer scarf ([6]: p. 23); The Maple’s loom is red ([6]: p. 29)

So has Daisy vanished! [6] (p. 41); The Daisy would impel me ([6]: p. 42); The Daisies dare
to come here ([6]: p. 62); When we with Daisies lie ([6]: p. 66); Better as the Daisy/From the

S I (LS Summer hill ([6]: p. 86); The Daisy, to receive, ([6]: p. 113); The Daisy follows soft the Sun
([6]: p. 117)
o st gk Anemone—/Thy flower—forevermore! ([6]: p. 44); Can the Anemones/Be reckoned up? ([6]:
HOELE S50 0. 74)
3.2. IhNG
KGR B AFER T, WA AR E 1A, WA S AR R, T R R IR R 2y T I
Wk IR SRE R B M ECE AR Y. KERIRT I ERS, B DMAERAERAES RS, Az

T KA IR 7, BB T R S50 B E 5 5
For every Bird a Nest—/Wherefore in timid quest/Some little Wren goes seeking round—/Wherefore when
boughs are free/Households in every tree—/Pilgrim be found?/Perhaps a home too high/Ah Aristocracy!/The little
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Wren desires/Perhaps of twig so fine—/Of twine e’en superfine,/Her pride aspires/The Lark is not ashamed/To
build upon the ground/Her modest house—/Yet who of all the throng/Dancing around the sun/Does so rejoice?
([6]: p. 155)

k4 ARAE 5 Tl Thomas Wentworth Higginson i 15 & R fE H 35 LL/NESHS 5 gl RAEH BRI 5. [F
I} Jane Donahue Eberwein 1A\ Jytbise 2 B 1 Wi A 588 R 8K e AR AE R B 0oz K B 11 [13] o R R R 13843
ANESTE K T SAT ARG AR T AR B S AR RR RS L A e A LU A I A R B E B RE R . T ABE

JER NS S 2 T ORI = b, B HER. BRE RS, REENSERLRBLEEIE, FIK
W &3 TIRD, KR REG A T YNAYY , BER A T, MRiEREA

ERra A - Frafions Ttk BT f e, R R R JHL FIb B3R AR AT, ROREKH” .
[14]P5 0, fh PR KRG ], HIRZR e 5 5 R, HAIE R 01 3 0F 38 H TR e g sk, M3
AWM E CRAE . FREH, 722 PRSI VKSR B AT e s R H B B S5
Table 2. The gap and fillings in nature poems: animal images
*2. BRABNERSER: IER

s B 5

57 BE; | hear the bright bee hum ([6]: p. 4); How doth the busy bee ([6]: p. 5); As a Bumble bee of
Eig  BAREM; 'R June. ([6]: p. 25); An aged Bee addressed us ([6]: p. 29); A flask of Dew—A Bee or two ([6]:
& [ p. 31); Before the breathless Bee ([6]: p. 31); And Bees as bustling go ([6]: p. 66)

Robin is gone ([6]: p. 12); The Robins stand as thick today ([6]: p. 75); Robin, in the tradi-

715 ] N B . . . h
E = ,%_rﬁ ;gzgtj: tion/Did cover such with leaves, ([6]: p. 97); In the new Robin’s extasy ([6]: p. 135); When
o oy the Robins come, /A Memorial crumb. ([6]: p. 202)
RE  WE: HE The hungry Vulture screamed ([6]: p. 18)
I AR SEY) Did but a snake bisect the brake ([6]: p. 21)
BREE oL RS I—a Sparrow—build there/Sweet of twigs and twine/My perennial nest. ([6]: p. 99)
. X SEUF A TE ) A feather from the Whippowil/That everlasting—sings! ([6]: p. 177); Saying itself in new in-
W ma fection—/Like a Whippowil ([6]: p. 294)
A, BT For every Bird a Nest ([6]: p. 155); Mama never forgets her birds, ([6]: p. 179); And birds, of
5 S foreign tongue! ([6]: p. 201); A Bird—by chance—that goes that way ([6]: p. 210); The Birds

D3I B 5 rose smiling, in their nests ([6]: p. 213)

3.3. MRSHEF

OKRH R AR M. KRN RS, RonER, oaE, WEROR R, 7
(151K = AR r Ak K R B 2 AR IEVE L AINE SRS, i WK K B R A SRR, A3 1K=
e, “OKEAPEFR R KAE R B4R B A — AL E . EEERBATT AL K/ KM, RN
22 6] O BEL R A5 o IR AR 23 TR A M 2 T LIS PRy ™ MBSl T A A e AR 17 A 2, AR T
X AT R T AN AT b 2 S R SR OB 7 [16]

My river runs to thee—/Blue sea! Wilt welcome me?/My River wait reply/Oh Sea—Ilook graciously—/I’ll
fetch thee Brooks/From spotted nooks—/Say—Sea—Take me! ([6]: p. 177)

KBRS 162 Hhre R TEER . R B RAEIK SARA N, TR R AL 52 FEHI0 G ]
MSEFEARRRIRT L, B 1 ot iR S B IR 2RI ZE R . VRIS AT, Bhia] “runs” 2 BLRHY
IR 2SI, B T A RS R KT B MR R A, R0 O ER S
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SRR TT . I, RS S D RAE S, RS IR SE, IR O SRR IR R BN, AE
RRIES ARy, W AR TR Z SO0 M AR RO, B2 T DU A B 5 B 0
G SOURMER R & o BEE TS RAIZHT TR, R Z S ok Bom t, MR s S H O
BEAHEG T EEIRARKR, DU ER S 25 &%, WMRAETEENA SRS, #
fReiFEE SRR B Y .

BEteth, ke iRz ZE, oK REckEm S, ARk T Lot e 2 i i
MR REEELMERR S RBEE XL, T A € 7 ZEREEWHS, Tl 7%
ML A BRI R A K ERIF AV R BT UAE AT R A, LERFERT DL 3h i B P RE % .
RAPHIENERE BT T AL X E Rrbr ERK RS 4 BRET « IREGIRITN . IRZGIRIT= 30—
FHARHON, AEATIE R R ARG VKA. Jaok, IRERITRE R T KERIE,
WAE IR VIR E R AT R SR AA TS R R, BEE AR A DR, L T A
SERF 2 1 IR BN IR IO . a3 VEARSIH VKR AR K E RS I E R I A ST L

Table 3. The gap and fillings in nature poems: water and mountain images

# 3. BRFHNERASER: KERSLER
HH He 1R

Hts: fafs On this wondrous sea ([6]: p. 11); Whether my bark went down at sea ([6]: p. 64); The children of
’ " whose turbaned seas ([6]: p. 76); Exultation is the going/Of an island soul to sea ([6]: p. 90); *Twas

v zm;“ Ftks such a gallant—gallant sea ([6]: p. 118); Blue Sea! Wilt welcome me? ([6]: p. 177); The sea is
18 full—1 know it! ([6]: p. 287); The Drop, that wrestles in the Sea ([6]: p. 305)

So bubble brooks in deserts ([6]: p. 31); It was as if a chirping brook ([6]: p. 98); The Brooks laugh

N 5; #E:  louder when | come ([6]: p. 121); As brooks in deserts babble sweet ([6]: p. 129); Still, is the bustle

-, 2548, in the Brook ([6]: p. 140); Have you got a Brook in your little heart, ([6]: p. 145); I’ll fetch the

Brooks ([6]: p. 178)
W eMEMIZZE My River runs to thee ([6]: p. 177); Least Rivers—docile to some sea ([6]: p. 229)

. i i i 1([6]: : — ill—
27 R The Regiments of Wood and Hill/ In bright detachment stand! ([6]: p. 76); Sweep vale—and hill

and tree! ([6]: p. 88); Grief—Hills—Eternity— ([6]: p. 102); The Hills to meet him rose! ([6]: p.

g 2
FEP 166)

4. BB

AT KRUUREG R, #® DRERFH PR A 5HE. £RRRT, sz
Y. Y S5KEREER, RIET LRGSR A B RIS, BRI T A Em . ke
ARERECR, ARV RIAZ B AT K R TR, B A A AR B LR
FARBNEIET, TP ST 9T, TEREREIIIE 5K ). IXRIANERTIR TG P RS, R 72k
EARVFA I IRAE ) o SRR AR AT SO0 A P A0, (HA 0 SRR IE SR o R A, ek
NE KA WEIE 23 T — DTS B SRR F, Bl 7 HAR AR A AR ) AR

S E 3wk
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