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Abstract

As a classic work that breaks through the traditional autobiographical paradigm in Russian literature,
The Life of Arsenyey constructs Bunin’s unique “poetic space-time symphony” through three dimen-
sions: natural imagery, temporal artistry, and existential philosophy. This study employs close read-
ing and theoretical analysis to reveal how the novel responds to modern dilemmas through instant
aesthetics and cross-genre narrative. In natural imagery, the desolation of manors and the gaze of
beetles serve as metaphors for the decline of aristocratic civilization and symbols of ecological sub-
jectivity awakening. Nonlinear narration deconstructs traditional causality through dreamlike flash-
backs and sensory-triggered memory fragments, forming a symphonic polyphonic structure that
echoes Heidegger’s philosophical proposition of “being-toward-death”. The binary symbiosis of love
and death, along with the spatial metaphor of “escape-return,” reveals the dialectics of freedom and
solitude. Bunin transcends ideological conflicts with his “apolitical aesthetics,” elevating aristocratic
decline to a metaphysical allegory of civilizational transition, thereby highlighting literature’s eter-
nal contemplation of life’s essence. This study provides aesthetic insights into modern literature’s
resistance to nihilism, with its core concept of “instant as eternity” infusing Russian literature with
a transgenerational spiritual legacy.
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