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Abstract

John Muir’s My First Summer in the Sierra chronicles the author’s ecological exploration of the Ne-
vada Mountains during the summer of 1869 in diary form. Through the interplay of geological ob-
servations, natural history documentation, and pastoral narratives, the text constructs an ecolog-
ical aesthetic framework centered on wilderness. Behind the poetic portrayal of nature lies the
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marginalization of ethnic minorities. This “worship of wilderness” not only objectifies nature as an
aesthetic entity but also excludes indigenous communities from ecological subjectivity by analyzing
wilderness depictions and the systematic silencing of ethnic minorities. This study transcends tra-
ditional aesthetic criticism to explore ecological justice narratives that embrace diverse voices.
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