World Literature Studies {th 5 SC27F 5%, 2025, 13(4), 445-449 Hans X
Published Online August 2025 in Hans. https://www.hanspub.org/journal/wls

https://doi.org/10.12677/wls.2025.134064

(BT AN) 5 (BE) NEXHRE

¥ A
PO DR EAAh 22 e, DO Rl

Wk H . 20254F5 230 FHER: 20254F7H23H; & T HM: 20254F8 H5H

R

A« RRIDUH (BMIENY EEF - @K (B NEWEEMNZE, HERTBREX—
SETBRER, ETH, EAYNTZTBEBEEFECKRRE. AL, (FMIEAN) FUREERR -5
HRRARRINRE (B FRPRAN R (FMIEAN) PRSITFK LB S (ER)
I RE RV « IKARAEN L. WHANDHIHRAATH TR DML F R, B AR AR AT
NEIEXKRAKHEN . HENHEFEER, AdHERNTFERIEBEE, SArd % B FER
EERWUMEZHEN. RN BRI . BENPR/DRET IR, EREERALEE R
BEMIAUEXASHEE EH ST RBEKR.

KiEia
(R, (FtpaAN) , Bt BEE

An Intertextual Analysis of “Two Fishermen”
and “The Lottery”

Shuyi Luo

College of Foreign Languages and Cultures, Sichuan University, Chengdu Sichuan

Received: May 23", 2025; accepted: Jul. 23™, 2025; published: Aug. 5%, 2025

Abstract

Morley Callaghan’s “Two Fishermen” and Shelley Jackson'’s “The Lottery” have similar plots, reflect-
ing a collective unconscious archetype, namely, scapegoat archetype. Based on this, their characters
and themes have intertextual relations. In terms of characters, the villagers represented by jour-
nalist Michael Foster in “Two Fishermen” correspond to the villagers who did not win the lottery in
“The Lottery”. K. Smith, the executioner in “Two Fishermen”, corresponds to Tessie Hutchinson, the
winner in “The Lottery”. The conflict between the two groups of characters reflects the common
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themes of the two novels, namely, the discussion on the complexity of human nature and the rela-
tionship between power and justice. However, when confronted with the same themes, Jackson’s
anger is expressed in a Gothic way, while Callaghan’s naturalistic and pessimistic tendency to accept
fate is described in Hemingway’s terse language. Through the intertextual interpretation of the two
short stories, the different writing styles of the two writers and the intertextual relationship be-
tween text and cultural space can be better understood.
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