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Abstract

This study systematically analyzes the similarities and differences in narrative techniques between
British and American literature, revealing their deep cultural and ideological roots. In terms of nar-
rative perspective, British literature tends to use an omniscient perspective to depict grand social
scenes and moral norms, while American literature places more emphasis on the first-person or
restricted perspective to explore the individual mind and independent consciousness. In terms of
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narrative time and structure, the rise of modernist literature prompted British and American writ-
ers to jointly deconstruct the traditional linear narrative model in response to the widespread spir-
itual predicament after World War I. In the application of symbols and metaphors, British literature
is often associated with social systems and class constraints, while American literature pays more
attention to individualism and moral struggle. These techniques are not only the skills of literary
creation, but also a process of meaning construction jointly participated by writers and readers,
providing an effective framework for understanding the culture and philosophy behind the text.
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