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Abstract

Charlotte Perkins Gilman’s The Yellow Wallpaper stands as a seminal work of late 19th-century femi-
nist literature. Centered on the protagonist’s psychological turmoil amid postpartum depression, it
exposes the patriarchal system’s suppression of women'’s bodies and minds. Previous studies have
predominantly interpreted the wallpaper as a metaphorical symbol of the female condition. This
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paper, drawing on Bill Brown’s “object theory”, focuses instead on the wallpaper’s narrative func-
tion as a material object. It explores how the wallpaper evolves from an overlooked decorative ele-
ment into an active “quasi-subject”, participating in and propelling the protagonist’s identity con-
struction process. The analysis examines the wallpaper’s material manifestations, aesthetic shifts,
spiritual qualities, and its control over human consciousness within the narrative. It argues that in
an environment of extreme oppression, “objects” can serve as both a medium for self-recognition
and a catalyst for the alienation and collapse of subjectivity. This study not only offers a fresh inter-
pretive approach to The Yellow Wallpaper but also demonstrates the theoretical value and practical
significance of object-narrative criticism in expanding the dimensions of literary text interpretation.

Keywords

Object Narratives, The Yellow Wallpaper, Identity Construction, Bill Brown

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

FEE/N R IR « 3148 « 5 /K 8 (Charlotte Perkins Gilman) T 1892 £ & #46 fi/Nj ( B fahh4g)
(The Yellow Wallpaper), 1XA™/NRLFS 2 /K 2 DL H S 77 5 SR D1 R A 1) Lotk 32 OCEE 1] [2]. /D
Yo LA— (A AR i 57 0 AR AR B L, BRMI OB LS MRS # B B 284 . B RS m “IRFeris”
SONFIF SR BEBERIRERHINGE, SCRAL “NIREE” 2 ATndEtl, ot Sk T
SR “AEH” o M AR S ICIT LI, RO AT, B ot KA R A B R
R ——MEA HRAI AN BT, A REsC N “MeE” B R4,

IXERBIVET 1892 4EHIAE i IR FHE A A AL R, B A4 FATIAE R 1) Ak £ 5k 2 P e IR 355 220 00
5k . 412(The Feminist Press)7E 1973 S H fiw (FEAERAC) , XA T Lotk £ SUOCHFHLE 4L A — M s
HEYEFAB]. BBLUE, ZARFABGLEAZA BRI AIHZE ST TIRAMR . fF5 PR R A
LYW RETR R GE, IR « HIRREFSE ARG 4T 1 FEAR DT T SOR T Ol 155 5 2otk B R KX
(IR R[4 I« 22BN MFGRHETR A fa 8RR “3E A7 5 19 4l K S E 20 W2 R YR
ABAAHSRER, $a7r 710 a8 5 AR BUA 52 2[5 ] 877 S8 3 SGIb P B T “4RIRITIE 7 (rest cure)
(180 % 25V U] A SRR SR N Lo PR 0 T, K e VEIRRS o v s B4 (6] IR LERF ST TCREHR R T
PATH SCARTI R, AHR Z#RREAUE N RAETF 5 BOE 5 AR AT, B SRR A E S B AR T 1) A
WPEAFAE S FLRE B M

WAESR, BEA B SR, AR T IR # d At FAE SR I E R . R 21
e, R - A WABIll Brown, 1958-)FTH& 1“8 Mg Wb SO 40 T A8 A EF . Ai
BIX T “X4” (object)5 “#” (thing): AT IRHLAANTHREVEM A . 7E H & AEH “RImA N %
Vs JEE AR 0 Rk R ThRetE . JFaG s “ I B SRR AAEIRES . s <97 AU
MR, RGN, AT SS AENENDRE, EREREER TN “ 2
7 (78] X —HSHEZCNERATE B R CGEEREA0) R4 T HEF I S B RAITEBA SR RAE
fiftise, BRI R A E NPT S AT S5 ROA F K AESIAESN . AHEMIER R, ¥& T PELLEAM Y
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1 “mie” e, YRAAXEME dhoeth . BB A REERHE, N IR (B Rhgt) St
TEEMERARIE[9]. (HBURA NI “ 205K W82 50 A0 o S5 15 1) A B e b T SR ARAE N () o SE 4
[10], AARBFHME T EESM . AR, DA BT TR 78 0 R S AR ) B an 4] 5 A0AR 2 1 O BURZS T
B PP 4”7 (thing-human entanglement) R 42 5¢ R, B> WNYIEEE M FE R G MBS ACE S e i
i ReshEH .

ASCA BN — S, WIRCEERMENT, BHMBAK “Pie” , FIFTgRix —2 o
EFE DI RE I BB S AR N B REAPE A, ERER —H A Eh 2 53— P L EAL
IS A S B . TE AT FE R, SO DGR AR T) “ A X —Y R EMETE 19 R U=
W, PLRBUREAVER “ATFERURE " WRRR S W 52 ma A TR 3R 0C R B . ik iX — Ao, IR
A BN SO SR AT I R 4E RS, R YA VP AE S F0 v A S8 B S

2. MRERIL: MIhEEMEXNREITREZK

ENAVIVGENE JLER, RE4C A0 T 9 ZARPRAS . R I BRIy = B0 “ B4 AEIX,
AR —Fp ORI AR 7 (2], SRTATR — I Bl T o AR R AR A AN TG, BEARE R R = A
BT FonE . A UERRYREER T, HEAEEF AL T “WmAR” feREs, RA
CUTEIA R R I LCE IR B, A4 2 TR ERBIEM AL . EMEFHITRIBL, BRAUY
RFE T HAE NS NI EER, LEANBRAERE, ARG SR G, b IR5E 1)
FREOETHEEPRN EPOME. FAMESS, SHARREZ S AT 2 — XK
BRI, B “UMENThREM X S B &3 HE A i ik r o, W s 456 A AN
B AT IR (7]

MREE “REITIE” B, LENAWRIE T EE. L. 48 Fira gl aett, 8
JLE RN T M ME— B3GR A (], BEARH R TS SE A T AT S P AR A S R AR 8, R “ &
BEEEMENEZE, BT TERENE—TIRT” o EEERE, EXRIEL, B NAKEEARH M
ROLEE T EARN DI 20, Fmoad HdRm. kSR EE DI EH, 2LLkBRF HY
I, RN SOE A RAR, AW G N BRI (2] XM JE R BIA I AR B T AT R
YOI 1« IERAHERAN B, st RIS T (I BE 5 7 s BELE AR 2R, SORIBON 2548 5[ 7][9]
EREMERF, L FNNIBE RIS E R 1 BB JE i “UhEN . AN, EE L
W BCKTFRZIN 7, H2k % “BRBEARLEEE AR E Mt — /NS, EAIRAR AR T, DAL
FERBIRT R [2]0 IXERIUIEAREEBRACA T R ThREVEVI I &, 4R % 1n) o S8 44k

FONEERE, “EEG7 1R 19 AR S TE B B R R IR . 5 U E 2 2 R AR A
FF B BE AR TP RN = P50, B SRt B 2 A R, 35 G S5 50 ns) . 2
FIBETAERER . 7R3l « = BE i —D4RH,  “3E” £ 19 A RMEES “HERL” (Yellow Peril) 411
i, AREGEMIRAIIERES]. B, BEARH R IR UUR AR PRI &, EAE N —F i E
TNl T AURETERE . OIS ZEN 2 B R, IXF “WUF BT AR EE
M2 LR MER) “7E3% 7 B NBURZE HFVE AT, PR 1) & 58 1R RS Ab A %

b B N AT AR, X — 5 AR i (0 FE ok . — TP o it 3%500E FH B v J 2 2 B A R 4K
MR, R T — My B A AR AR SRR i E2 RN, i R I E S IMEE
EREA I ENAE 2L 2@ R AR 00 R R WA, X AR 20 5 TR PRI O S (IR K T b BE SR B AR Uk . It P U
C NI /N L S AR T, B iR TR U E R AR R (2], ML EAA
X EE AR A FE A MBI PO AR B T FEMp G, A FRR AU E R DL “Hedlif AN L 1 5, i
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3. YIRYEERNME : (BRI FAIERAR

S KA R E M, B G, LENAZRE TR AR WEMRKE RN SRS
BT AN LN o X — RIERE R AU R it — DA N B SRR e AE(E.
CENAWMHAR:  “FEAIMBERE G, BMRER— R —RiGH . BREE—1, RAEHER
Z. WE— AN L NBEMRSL, EREREIEREE. ” 21X E, B4R 2 AWERXN SR, 1M
BRI TSN BRET AR RHE. AR YR R IR, ERREEE T, Yl
BT R Bk, XA “IRT 7 JRAE R ain) M, B BUE S WEE OB I
FEEH = A R (7] SRR R RER . e A S LB, ERA N A RSB R T
YipiEAl, TERA P SR ALEE TS, i A AR AR R B H SRS

5 2, XIFERARZ)u, TE—M “Y)FMYE” (thing-human entanglement) IS FE: BEALUH
YIRS RORE R OERSHEAER, JLRAER T “BAREN LN XT—EBR[6]. LFENAAMUE IR
SFHABN K LN, BRI T 5B S SRS, iAok .
8, W B RS B B SR 2R AR A NS b, bl “dh— B AR 2%,
HRBNRZFBRINE R —— TR RE T 7 2PXEE “¥R K% BEn] DA 85 400 1 N 22 A i)
Wk, e DR R L E AN AR NS AABE S N ST R T« FAEm 17
IREE, VOISO NG AV R, AT ABCN 5 NB SRR FAR[7]. FEXANE R,
FEAREPER R RRIIF IR : ZEANAASFLRAM UGBS, 12 SaRh L NE R @ 7 5 f
HERR, WAL EER N AR SEEE HESR, BT SR, £S5 F A2 [0
il o

BR&ED BaR$E S ) “Mz WEM” 5 “D R1E” Wig mi Aok, MBS GG Eig T “Yr) 2
[8]. ZERAMUL, X “U23 T A5 NZEMFRE, HIEFEL VMBS O~ 2 hE” , i1
FEOL R, RAESZERFEM EE——N, JI52Z3) 1 B 2B B, LEWATAE 7 B E9] [11].
K—IGRAE (GHORRL0) hHAA PRI, BEENFESC R, BRAUN N kG et St it H a8
Bl T 4G H AR EEREARMALAL, RIL “EEAET——FH H M, H oo ik ——R A
AHIX 2 A —5KIRAR” [2]. A6 FRSEACEIE S B REAANFE IS, BRER[E “WMeE” , mEE
P NTE G ST 22 5N BFIVE B T R b ey, o (R R, B UL SR RN AR, 58 A ik gt
(1) “HT227 ke E ARG . I, YA RS S N AW, T2 E Sk G4 A E]
KSRk E] . LB NATE T BE, XS LRAVNG TG0 A SR, BRI LB T 208,
Gt [ REAN K ot SRR AR RT ( 4E . hRON . “IROCEAMEIT T, RELRHBERPIE. 7 [2] “AH
BT R ER TR, SR EAR RIS R . BRARE A L O AR PUR B S, a4
SRS AR A, AMUERE T R R T, AR R I T I TR A (AR
WIS . XU, ERrETSEE T, YRt AROPER, IR WA BT E R 8, —H. “4”
WA T ERIRESITE, AN I8 1) T2 0 R p s, N RABIA BT SCBC (8]
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R &R S SR SRR, MU ML S, R a ARk
BERT WA ARIER, G H RS, e RITE N 2B T T R S R, 1
BHILE MBI RN, X2 S 0 A, Mok 3 T IRSEAE S IR IR 1. IERAE
REMZS A2, BRI, oL B AAEFIGRE RIS, RS 5
K. BFRAMAL S AENERRNRE T, T T SHAZ KR, X2 IE X A BT R
(IPITE AR M R VR e BB kL2 5 RS SRR, AT B Ak B 2 o 1 R A7)«

W B R A 2 N A R SR AR AR — % “FROBBE LT, SRR AT /N 7
“TRPibSE, FSEMPL, RAERRAM T TEIUTIORIEEAE” o X B “IRAT FRIR 4B A RIELT
P, AT D2 R IR R A S LR TR, L EAA R T, “R&TH
KT . BIRABYE—EEM IR, BROSWRBEEARL T, RIOERAGERERE T 7 2]
BB E B 4 B N A MR T8 T S e IR [ CR AL K% B B LSRR,
R I/ P AE R AR B S5 T . A 2 AR R A e N XA SN RS R T “RAI4E” 1
VREHLH]: RO ML E SRS 0 AR, BB AATERE LA R A, i
BEACHIESD, HARE] T — BRI SRR E R — LB B L R T A R B

SRTIG, X — BTG RSB T AT I G . — 5T, Lo NA SRS ) 4 N AR A
K F, ARBEAR L N R T TP T SR R v R —— IR PR A B T
i EAAT IR IOHTEEAR, R RE IR . EIRE b, (B 7, X R MR
SEEFRE BRI L TS RIS ESI S LR, (E b OPRaMIe T, B SRR BRI,
it R, FEUE A LI 2 . X BRI AU N AL E DA TR
BT AM, FihCSkETIERRTHMN SR A UI7E R B8 LIS S Ig e, R iR
(RS2 SR AEHIE, A3 FIH B K (Bruno Latoun)[IAT 80 BB IEIE Y, 4 AR fkoe4eil- gy
H ORI AATE B, FIAVERIL Rt S AR ANIE[7] [12],  (EEERSA0) M55 R EnE
T, AR, FATBAUG I XA IR RN TR R A S
BEKE, B NARIN “NAT” G325 BRVF M T — Rl 6 M ) (paradoxical MGG . HBAE 4 T SQRUE 2
TR RIEREET By, ELE T /R AEME RIS ER, AR R AR 907 Ak
T B A SR . TR T LS B Judith Butlen) BT, EARMEAR St AU 45 M 0720, Tt 3
TRIER “RIG” AT A I R XU B [13]-15]0 MUANEE S, R A A “BitR” BEZBUR G
2GR, R A LA 1 TR K 1) 7 Aot SRR P 1A S —— b P 1 LRI FE T “ 1% ot 2,
BT T RN RIT IEES R IR SR
5. &5

AR BRI AR VE R BESIPE AT R EER . e ] “BALMT AL RIThREVERAY), BT
G R HRIEBIIN G, & BA TIRMRERRATNEES, OV BN S A 5 E R 1) o
Iro R—HAANBRRDRIT “W7 EREPPRIENZ EREMZAAEM . TR « A IR 93T
SOt T AL S GAL ML AL, AERATE BURARA DO NS B AT, 2 SRR,
Wi N4 B S5 AT N I RESIVEAFAE o

LENA SRR BRI B R R, BB 7 e B P A EZAEA], thR ek 17X F
AR REAT R IVER S1218 . BTFURM, PRI RENS e SR dh R SR A ) RE A2, AR EE K
BT SRV TN ST HE AT SRR, W B EATERR “W” AR, AT IR A I
VRS P O R IR E B4, R ST SRR BE AR 25 TH]
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