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Abstract

Taking the original text of Fo Yin Shi Si Diao Qin Niang in Constant Words to Awaken the World as the
core, this paper interprets the image of Qin Niang in combination with the slavery system of the
Song Dynasty. As a female musician in Su Shi’s mansion, Qin Niang was endowed with both remark-
able talent and exquisite beauty, yet she had to obey the orders of her master Su Dongpo uncondi-
tionally. Even though she was eventually rewarded with the right to choose her husband, she still
failed to completely break away from personal dependency and gain genuine freedom. The image
of Qin Niang not only restores the living predicament of dependent women from good families in
the Song Dynasty whose autonomy was suppressed, but also reflects the contradictory thoughts of
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literati in the late Ming Dynasty on the topic of women’s fate. Through the mutual verification of
literature and history, this paper explores the social and cultural connotations of Qin Niang’s image,
reveals its value as an epitome of the cultural changes of women in Tang and Song Dynasties and a
prototype of female images in the vernacular novels of later generations, and thus provides a typical
case for the research on female images in ancient Chinese vernacular novels.
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1. 518

AR “ =57 RURATE /DR IES, b (REES - SEm RS R) Dt
A ARFLR, YHRIFEZ BT P IR E A S IR RO ENA L, SR M BT SR, 54K
Pk FWRARREFEEL ML, HBBGEMFIN, FPRERm|EY, RMsiERRNEZ)E,
WARIL 7 RAVRZ L MEAAIRS MG SN SEAR . DA BT TT 2 4 54T 4548 e e ML Rk 20 4k 2 It
RBIR, 28l “ =577 LW sER AN RETRR, 87 7 BN 2 SR 54k eV
IS EEN. THA. WSHERNTGA L T R EME . BRENE. AR T LEER, Bl
BT B B, A B LA S AR PR A AT R G MBS BN L] M REe US4
e “ENEEME” KRS =57 IR RBRER B SRR, AR o . BRI SR d
FERERA2]; BB E =57 R ISR E . AR R B EEIR, H O
WA 5 B SCERAE 3]s AR m N NSRS, AN “=5F7 I i L 8 e “ B3
BARREA, SR BCT Z AR TR YRR 4] = RITHTER T IR/ L VT S AL
PE BIAE SR 27 i 22 IR I AC NG, AESE R S ST B A sy, T “=F " Bk
AR R e S 2 1 o WL e A ) S TR SR [S] o (H LA W 7T 2 B AR I8, 3 5 A BARTE BRI A AL
SCRBAEJTEIERIA TR, WA AR B

BT, ACUFRBEONZ LTI FN G, GG RS T IR IER S0, LB N SOR,
ISR BRI INEN =I5 IR . — IR IR S T 5, N BB AR (AL AR
TRMBE R R R B E AT, oM ORI RIS IR BN s =R IR R T R s
SCACNIA . TEE ST FUEANILA O SO AU S OGEA R H, SR AN R0 R A
INESVR

2. BIRER
2.1 FAHMWE

EHEEHFRMY, SEAFANIN, AR “FEEL” “FIEER” ; WikEsET, rEad—
RICTE, N — DB B R LT o T 95 AR SR AR 7 il — o, PR I — XU 2N L .
(UML) fEskAEZ D BEER,  “IRUIBARE L, WH—XMEJL, frE A e [6], JFifaH
ik, HERET/MA. BACRMGE LTI UK, R TR, ESCEAR ST T 1
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@K, B ENEIL A TSI NRER. EREREIER T, BARBEEREEE LR
HmH”

R, FERMA . BERWIN AL, FERA KRR RIEE, FREW, ZEFEREK 2
B, THREET DN IR, XA M. e, ek B saamss, smeoa .

MIRE R E3E, B B FHEWRINE, &a S8R L. Aol AnFasibstse. BANEE
LA JE 5 (EEEAT) hEELKIHY, M “BEK EEER” 3] “MEEEFED” , X —MilES
i, NEIBEEAE, WENEE LA RN, WE R RS R F R A SN e N, A
FEIRGIETF 585 . HUEHERS (BRATE) W55, BuxRs| “iig” . SR TMHBRIRE, AR
TSR IEAN . BB SR AT B AR AR R T DA IR I A AN SE B2 S R R N BB Sy e —
PFER LSRR, LB J5 S AR BBRIR IR BB ENAR Ly, SRIRA S R o RN T .

2.2. AN

221 SHERRN

TR, CHEIMIY SR 2 AR SIS BE, A2 i e S B AR R
KL, 23 BT SRR B 0 IrF Rk FERR g dE A8 e sob RARTHE SIS0, A R IE WA 5 A &
S5MERINT . ERK B, SR TIRRINZ. (UOUET) ST <m0 Pfdreh: i 8, Bl
ZRAW. ALY E: CHIG BEANTRE, LPATEHESE. 7 70 W RN YW, kR
FHW [7]. M ERICEE, WEREEEE. AR AEANTERFFREMN, KA EHER, —D0r
MFEN, FTRARE 3 B R RS A fd, Wik . JboRAIH 32 25& A v CRINGE) JLF- 4T A
JEHE, EAFLEE R > A R TR o Bl 7 S R i — 2D R, SR (1 1 T B o 1) T LA
AR UFEA A B DU ICE, RASEZIRE B . BRE QFEEE) Figs, “HRR
B, BAHEM. RENZRR, KEREIRE. SZMBNE, MARK, MIFRZ AR, AEMEEZIL
Ae” (8], AT LA SR ETERR ORI, BURBHR AL . A H BT,  “4Att
B = R — AR R K [9].

BIEISCA, AU RSRETRR, BAESHLDNE. FRA LIRS E, HESGITH
BN, TR RBIREE. “RER TN, AEAR, Ak, WEP gk KR,
MBI, BUAZ, &L RRRIBERAE” [10], SRR AT RES R IX AT TR “ZF 7 M. 7o,
PRI IS A — B B AN KA UAD, I B8 “ HAIE TR, ISR URIE A v Re & T A B
FALUP,

2.2.2. EBRMN

BUUEIRE, JRT @R . RAEERA R DR ASVERNGT, (HEIRE R EIC 5T Ry G
MR 2RO Iz AR R IR ARIR T, B RAE R A BN v R, DA T SRR,
HEAREANET . MEARBLEWMPTEIT N, NEEEhsl, #E0TAERE . EFP RS, 5
IR AT FIHAT SE AU NS, RIURm “TAN” .

BRI N R AR A, DIBhERTZ SR Mdr S, BUEBIMR AT, RAA1HH
FENGAA TR ASCIRR], FRME S (BEES) TEELHHE S ME T2, AT
MR KL, PR VEEAAE] . EEE Lo B MEAD ANk EE THT, VM ] I J i rh R R AR
Hfh TSGR SRR B 5 =T R R WL ED, SFREH IR AR, R ARMEEN, A
SRR, BB ED R W — AR NI, TR AT S & 57 0K, (3
BIRA R B R IA KL, REEIEIR IR AR Ay S 48 PR EDROI . AR T BB EDIL s, HEH TIRES
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REAER, BRI EH SYONREE R G, CaRkA s — D8 “N7 X, 12
XSS, BRGEEF CAAREE T HIEIR KL SRS, FREARRI, g “9UR
PN )=

EREN T A EMCE TR BN F, SRR R WIEMERL . B IR E AT WA T K.
EEURAE Bl B 5008 5 1) I A S B R IR AR IR S RABAE TR B B 5155, e ™Al 4E 48 B {H B ok th
URZARRIUEA TB, REARZ BN ERR BN, BEEm TR LS, XORRBEEERL .

22.3. &RFL

DFREE SRS, WR—AEmaE, WA — Mg )R, R “HEBR=E T, B
RN, B, BWR%R LA SRS, HRECREEET —8% REMNEHHN=THERT =5
Bo WIFXESRE MRS B “BRZE” MF, —HERIIRA RS~ HiX,
“PIGRN”, WTUE BRI T —FROBAZRLBEN . (FISRALO E: “ MR
MENL, BHDEETMEZ” [11]. ZRERNEAEZERXIE, 6 T ASGHAH.

EFEHEHIE T, BRI MFIR. “ARERXREZ Ay, BRZF, BB, @R, WA
BENEKRZ” ((ETF - BXAT)Y ), REZa, Bz 5L g8 B E4t2. W CERRI 2
(R BR CRIERIY , — RINRISUEE K SR “ NBKPE” « FARBOAEIRPIE “ R
N7, iR H O —EUFE i, IE2RH NS EE . 103 7R L TR VP e br i 5
FAEHN, BREERMAR - EEAZM. FRHBEE, BARANHEEERROATHE, (H54EH
SERRIRBUG “RiL” , EREZFIHEAL AR, A el FENEErH . SRR AT
A% 2 B AR T L 1 U5 R 1 2 B 3t R AR P e

3. EREZNHESTHRHE
3.1 BRRRKELMEEFREE

EEIRIY G A% R IR B R A B N M T RAL 15k, RARNURZE VNI ZER . R
ARETUMF 7 AU M R L, AR B R A S, (B MRS B0 Ok BRIF R B, 1K
RS IR SR E s 21 FAT TS RIS J5 7 T o 3 SR A% B RSB 5 1 ki =
MR AEZEAT B E— i Ff o RS SRR BB ENF O B TR, S8 e AP RAIRAZ ;. WA F IR
AR EN B i, S RIRAAL T HA AL, AT AR ™0l 5 SRR =1 SR
RSB EREAG “ TR %G %H, BT A ERN. SR0EIEE R BT %
PERIAERIAT, WA TRERIRE H BB, 1808 BRI R AR & . SR B, SRR & 3
%, MR E R E HAR R, @ B EALBAHEZE T A SCIR, MR IR 2
PENA B e 7 ARB SENRIR A i N5 IR R EURZ MR AR, SR8 R IR X A
Btk (R A A7 A B LA SC A A R 5 AR 2 B R

32. RERBFAFHN LR EEE

i YT A 22 G 1A SR SR S AL 2 IR A, 2R T R E R I O B A B AR I, RSB
BRI dr iR SRR, W& P BAEGONEH “ B AP PR . e AL B
SOMAR, BRI SRR U A B RR 28455, PRFF VARG AIR)Z LV W BB SE s T 1045 R »
R LA RIBE, RIELVEAEAF TR, R AR SRR B B S A S A B P ) AR 3L

BB et Lot ania K B 55 W B AR IR, RIVGAZOR BE SRR S5 12 5 ok Aiiz B S I HE 42
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TR ALFIRTC KA IR TR 210 AL BN IRFR K, BB BN T BB &t arig i
FEE, BT EFMRIEER, MBAS M E FRBISWIILS, BB RENESA S 7 — A F ik
B BEISCATF AR RIE L s, AERAIRIR N B v i FAMT PR A S, RAEfER 2k R
W& TUVEARKISSI. RIS AIA MRS, A 1s 20 B AL 28T IH S AR AL ) S 5 T

4, Z5ig

iR (REHHES) PR TIMENEKINBIN LR 2 —. X BREER T RIURE X
PECTTHRNY LRSS S SCA 0 atbaria 085, RAAWRZIINAE 2SO NR. MBERL “ 7/
TEHITRY ISR R AR, SO T AR RPGAARMN EATTAR A G ENIE S, & LR 3 1
SEJRATIAR M BN S U o RACR IR S, RJZ R TR R S, 2SR 2 EAMR I R &,
JRGJ2 LA 5 DANR 22 o I A Ui B A P A A7 DR o 55 AR T B AR AR P 2 e MBI A AP RS I 2R
Wi, )t TORAURE LR BB IR 3t 7 BRSO AR, i CRINGE) 45 sophh i
A R ELEMHIE

M2 LR, B R AN U R 2 MR IR, K TR R T R BN RS E
LTI ORI (B Z k2 R B Eiaia iR, S mERAALEB Ltk “IHA” 2R
AL I AN RFE, B SR T R RS WA TP TR S A e . te)s, ABRED “ =3
A7 BEAR CLARAE)  MORBEZE IR T AR REE Lot A AP IRES A is e iR . BT GURER I I
SCN LR AR 05 WAL 2B B SR O3t T RE AL Ay, A AR dox Lok iz (0 18 2% B R RS

S, FIRTE SRR PR R A A . He—, SRIRAG AR B e ANBOSTARCR B A AR
Fag A KAEDUMNERTTE R K L, HARNERRFIR O i 5 A LR R A 4, RgG
ZRMRERREKBERPIRE A Rt — DR, K=, W AR 2 15 14 2% 5 i SR AR 1
LUK R AFAE A ARACR S B WAL B SE I QIR R &L, D075 45 65 B WA 2 R B A/ N A ST 15 R T
ERA RS

IR DL AR FOIE B85 R 1 B B 2otk B BRI, O AR e AR
S AR E BRI OREE S SUESR T S0 T s 2 A0k S R A A L A IR SEEAMA R S B
TREFIRER AR AT EEB S .
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