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Abstract

The theme of love acts as a crucial emotional carrier and a mirror of the spirit of the times in the
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historical development of English poetry. Focusing on the love poems of William Shakespeare and
William Butler Yeats, this paper thoroughly compares their similarities and differences in portraying
the conflicts between ideal and reality. From the humanistic viewpoint of the Renaissance, Shake-
speare’s ideal love is often oppressed by external social constraints, including feudal hierarchy and
clan interests, which lead to explicit and confrontational conflicts. Living in an era of drastic modern
social transformation, Yeats shapes love conflicts rooted in cruel social realities as well as compli-
cated emotional and psychological tangles of individuals, generating an inner sense of helplessness
and a tragic tone in his poems. As for writing techniques, both poets adopt abundant imagery and
contrast to construct the vision of ideal love. Nevertheless, Shakespeare’s works feature the ornate
literary style of the Renaissance, whereas Yeats applies modern symbolism integrated with mythol-
ogies and native cultural ingredients to achieve implicit and profound poetic expression. Through
cross-period textual comparison, this study not only explores the evolving logic of love narration in
diverse cultural contexts, but also provides a new perspective for exploring love writings in Renais-
sance and Modernist poetry.
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MR o KBS ER SO 7 EN A BRI ERER, 15 BT IRE Z 1 SRR 2
SEZ )R T SRR RL A . AR SN, I LU R R SRR 8 1, R E B
BT I AL AR OT S S L. AR AR 2y T RIS RIS S A, I T AT B IR
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MR B 5, @ I R A

CHRE T ) (When You Are Old) LA 25 T IR AU S, d2As) 1 kP By (1 BRAR 2 15 i 2. R AR
RENEFBIIPRES: ARG BERBI, Y JOLITH, BRI 8 5k, B2 2 HR AR Y 2
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MEZRATLURIL, HEWMZIERSEAIRE R XWELEE, DLEBER” . “SFR” FEiEQ
BRRERIEAR TS I S R R B R AE SR B R, AMUR R EAR AR, Y TREA
A G IINE . EREEARE BRI, A% SN EAESR, B 20 B 1
LA, R LR FE OB ST T X AU oRs bl 5K [ 48 R —— 2 18 1 BAE S R Sk ) BRAR R T R T
HY.
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PLAE TR ORI B SRR E NIRRT 5 Z AR, HEIILR RIS 5 s M B AR Z 15 s A

DOI: 10.12677/wls.2026.144075 537 S 2EE AT


https://doi.org/10.12677/wls.2026.144075

&

Sto MM ZMBA S A SES I QTR . 200 IR I, R A4S DS T B
HCRF T ARNS . DU (A, S E AR 0 A IR L 35 HOEI R R LR A5
S, RIS I R S HA 2 A A AT, R AR
LA I, SRR A IO Tk, (I A5 S AR T 5 ) A A M6 L S TS B
FEA, AT 51 A K B Ra3EnS .

{AAE AT b, PRI A S B, $8—, TURGHAIE . 35 LR D47
REH B volta (AT A7 JE IR 1 A, /AT SRIRILSE, SBALATHEIERAR, S0 ™ i FL 3 A R
WKAT, I RIURIE T AT . R E O S, B  E R e e 4
H, B AR AR SRR, RIS E. FFEOTR. B, BRERAA. SHHmnE
FENHBERBRER . B BIR. JH), WOEHHAZY, ST LIS, %5 .
MRS B YURRRIE SRR S A L ARTEE, (5. B B, WK G TR
SR S RAE VI, T EGEALS FA BERE . S, SR AR . 35 LI
VR MR, B AT R ST, LT SOOI SC R U E B, AT
R R S TR SRR, ARIL T IR CRAE L USRI Y
B BARFARZITH, B2 P AE IR — B, RRBLHUASR 2R 7
5 45iF

P B 5 P22 0 2 A A5 Al ] P T N A B, BRI H ST R RN S SR S AR
F2REPEHLI I AR, BT 5t N SSAE 245 BAR 55 I S PR 5 rh K B R S B L . NS EEE 28 T 4
B SRR R AR A, B 224 vh e ST S VR PR A R A, PR AR ) 22 7 S U 7 o 1
SRS NAERIAS TR ] - 2 AR R AME O 032 58 52 16 08 ) BE 1 S 0, 5 38 D) P R AE 3 SUIR P 8
2 fib 8 F BARE X IR AR 2 el . AEZARFIB I, P ORIz R 5 M 2 R 7k R 3
P T Z N R (0 SR 08 . {3 DASCE R S AR A B Z RS HE (R K L, 5 5 A B T SO gt
FELE ISR A NVAT LB . XM RIETT AR, AR ZE AR ML R BRI R AE, TR
NN AR WA 5 #e i 3 BISCEBER

HEEPIALRF N B Z G P E AR RIS R S AT R 5 2GEN, e AR5k, 2 1F
NNRFEIR 2 A TRAAR AL . ERERR E AL SCHNB 58 /<, a5 BEAE B M b I P e A S A R B R
it 3 I AR X L AT, BRATTAS DU BE B 375 Wb 2t B A P2 5 N R B RS C S AR, BEREIR AT R A
K 1B SR 55, DA SCAR Bt 17 R A HIR 2 Bt

E&UiH
AR AR BB TR AW T A QTR e BB, TIH S 5. CX2025527.

&E 3k

[ RS BB ——I5 LS 130 T UL EERT R 5L SR RIOMIRT). SCILET, 2020(10): 78-
81.

[2] Zalk. W PUATRERINEZ B[] EAh S04, 2011, 31(2): 73-80

[8] RAaH. BEHTETNH=MERE] HEZHHRE, 2016(6): 122-123

[4] AB4EEE. AT L HLEAE S Z B AR B[] BURERLECE, 2017(3): 190-191

[5] 3, LA MR, WM A —F B S A SO HT 0], K KR, 2019, 29(11): 69-73.
[6] MREH. ZARGUEF RS S ——— A a3 A [I]. 5AR SCHR, 2025(5): 59-61

DOI: 10.12677/wls.2026.144075 538 S 2EE AT


https://doi.org/10.12677/wls.2026.144075

&

(7]

(8]

(9]
[10]
[11]
[12]
(13]
[14]
[15]
[16]
[17]

BETR, B, P DURE. P RN SR AR 4 —— R ORI 2 S A 0 B SBT (D], 4R T
KE2ER (A2 FL2EAR), 2010, 12(1): 61-65.

JAE, XIS, A RVBAT —— I Z A R KR A AIER[I]. T K44k, 2016, 38(1): 34-38.
BN, 2 AR A O R A S e B [D]. SE3R 305 R TR 1R AN, 2023(1): 269-278.

FE. BTSRRI SRR [J]. BT HCE i ¥4, 2013, 32(5): 120-121.

P, A PUAT R M. bt TR R AN R R PR A ], 2012: 116.

YA, FRVS L LE A DUAT R P A3 AN A 2 ] WAL ER —ITVE~~ e 4k, 2013, 30(12): 21-23.
Shakespeare, W. (2012) Shakespeare’s Sonnets. China Translation & Publishing Corporation.

Bloom, H. (1998) Shakespeare: The Invention of the Human. Riverhead Books.

Yeats, W.B. (1934) The Collected Poems of W.B. Yeats. Macmillan and Co. Limited.

Yeats, W.B. (1922) The Trembling of the Veil. T. Werner Laurie Ltd.

Pierce, D. (1995) Yeats’ Worlds: Ireland, England, and the Poetic Imagination. Yale University Press, 89.

DOI: 10.12677/wls.2026.144075 539 S 2EE AT


https://doi.org/10.12677/wls.2026.144075

	英文爱情诗歌中的理想与现实矛盾：莎士比亚与叶芝的对比分析
	摘  要
	关键词
	The Conflict between Ideal and Reality in English Love Poetry: A Comparative Analysis of Shakespeare and Yeats
	Abstract
	Keywords
	1. 引言
	2. 莎士比亚时期：理想爱情的浪漫追寻与现实的阶层束缚
	2.1. 文艺复兴时期的文化语境与爱情观念
	2.2. 莎士比亚诗作中理想爱情的描绘
	2.3. 现实阶层束缚对理想爱情的冲击

	3. 叶芝时期：理想爱情的精神执着与现代性现实困境
	3.1. 现代时期的文化变革与爱情观变化
	3.2. 叶芝诗作中理想爱情的执着追求
	3.3. 现实磨难对理想爱情的重重阻挠

	4. 莎士比亚与叶芝在理想与现实冲突表达上的异同
	4.1. 冲突本质的异同
	4.2. 诗歌表达方式的异同

	5. 结语
	基金项目
	参考文献

