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Abstract

Images of water abound in Alice Munro’s story “Nettles”, and every appearance has something to do
with the narrator’s feelings for Mike. These images run through the entire narrative, and keep high-
lighting the connections between love and desire, feelings and memories, creating a special narra-
tive rhythm for “Nettles”. This paper investigates the links between imagery related to water, and
discusses how water as a trope transforms its presence and meanings in well, or well-like spaces,
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well water, river, space, and game near water, rain, and then returns to the well, forming a network
of imagery association. By tracing emotion’s flow from still to moving states in the story, the paper
demonstrates how such flow generates a network of images closely knitted into the themes of love
and desire, forming the story’s narrative microecological structure and circulation.
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1. 531§

FEVFI INE R LAE R Z W22 « 1% (Alice Munro)I1E 5B, #oe (Robert Thacker) i\ g W 4% 5 A Il
BT RS, RIS —RRKME L. NP RFEES, g —RERDNE—FF, W&
P —— SR 17 b A'E i o 6 DA B 4 38 B P B 2 AR I VO B S . MEERPRERE B, s A TRE 68 [F) %
fi2 « [P —fEd—4" [1]. fHodsd TIIPHERBSE—FMNE. A7, EREVHES, X
FSEPE R IE I SR A W AR B R R SO SE I . 2001 4, ERARZL < [1E HRIIESE (IR,
KA ZiE B3R W) £ — M NAEAFR BRI BRNE, Hp) (G R T NEFRFFE R
WS B R, &R 2R &

KR RAENTZ RS I, A 5152 FBAHIER. . 585E(Georgeann Murphy) & th:  “JiisK
MER” BFENPEREE; ©S5EREXE, “IFH-FRFaR” [2]. BIE02TIUFIE T8 R
FAE, LUK, 5%, Fad i RoX B 3 OCIE, MEMZNE T (HRD)  GEREY HH 2 IS KA ¢
MEAESR, HERZEZHNEES FEAANEZIIHEA K. REERAFNHEAL, AHRAEZS
AR IBRS 2R R, N CERE) B —FRea AR, ERRTA. AT TE RFHF =
KIEINTF, I K7 1E CGEREY Tl A s — AN SRR E, FRRIR (IR XA e A WA I
ARBE . X — WS A T AR HOVP A AR S ot 2 PP O BB A AL, RERE eI AR 25 L VP rhox 26
BN ORI PE M B D) oeTE, ORI 1 AR ot 3 XHEVE R e Mt T AR AR . S T
e SCT A MRS, A BRI B R iE, T 2 A R TRtk AR Rk . 1Ak, BN
TN FEREANA S BRAEEHEERRER LR, XS = ANMT AL ERE, X
FE T SCANE T ) A A

E AP IE B LA T 1968 fEAidh, BEAGHAERM KRR .. FFARKMOGEHAE s 5 50k
P, B L LR RERIE ) MG, F6r NPI1E B S R IFIRANIR T, o 25 Bk S A 9 i) =
MUGE, RIARIIE E B UK ESE TP iR E . LR SOERG LR R N ST A
E TR, (HA R, Hrp et b £ 5, mEn. AU BRI R IR HORE
WAMIETE, H AT R SUR R T 1P RS, JCHAE TSR CRED) ARSCHI Fe . RS
CHRRY MBS SUANT, VABUE MR oy EEEERY, 35 SR ST Lot v A R
WA SRZIE%, DIBIEN P RN GERRENZE E, mAES TR LR DNESIEZAR B L.

WIB N NMELS IS ERN 2, EEREAM. £805 What Is Real [FHCCH, MIXFEUEE:  “When | write a story | want to
make a certain kind of structure, and | know the feeling | want to get from being inside that structure.” #%5| F| Robert Thacker, Alice Munro:
Writing Her Lives, % 39 T,
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B SUR— MR 2 BT s, BFEREE . e, XUOREHERE A, BOSUMASTAE T R T
P BIA ARSI R A — AR FOHARAS, 3630 “ MFBamiTan, B R Ihaesire T U
RS RS S, RORAE X A L I AR SR AR U BRI 7 [3]. B SURITL T35
SCAWAERITESEES, RS THCES ), RN SAE R SO, PR SEg, THE
PES(FLEN R

CERRY RATTZHE KIS — AR LA, IR 7w EANA SRS EIE, £ 1979 MR KT
REEFTRBEMT ST, DGR — RV RM GG RGERE . RS 5 AL O O JoAn
SERERET, 5 K AROEZREBBUFEARE, ERHEANTBR T —METERRERES
ARGt ACKTE “OK” ARIERAE (R PRIEN, BLEAZERINACN 1Y RSG5
AR, FREE SRR IR S0 TR Ry 0 A A A LRSS

2. KHBEWEN : BBEESHREE

BIR (FRR) AN AL AT AL, EKHFR B RAZFEENEL. EAINEFENREIZK
Z 5RTMMBA R, Eahidlzr, RFELLTRE, ms N, M wmies, 4imsl it
SRR HRENARA RPN 5, SR IRLE 2 K H Y H A7 A2 (15K 52 1 1 -
“CHARE| TOKAEMBICE A LRI, RS REEER” [4]. TR 5AHZ ARANER O, L
TP RSEIILIREZ . AKFFE I IFIRX ENARBE SOk HF. Bk, PSR BIZ & MOKHIF
4, SERLTP VSR R R WSRO R R ML SO, 152 32 N B AR [ 2
P H R RN A2 .

57 EABERRER AL GEIFRD) FaR AR AU T A HARRL 5 22 (R R i, X s s “ 7
Rl BB R PR L FERZ RO ARG, ENARILAEZR 55k 4 BLgE R 37
S R RAUR FE PR ARE YN R L. RSN IE AT 7R R TS L
WA, ERANTREE CBIERWIE” [4]. Rl EX RS O TEERE, HEHSXdE—
il “HE7 MR B GREE SLo BR/ANET PR M N R, 2R T NG . |1 T “OK” FEIX— 1%
SN R IR AR AN, T K7 AN B (SRR AR S, RAERAG R KB
FENAEER—MREIRINCZ WA CIZER, BRENAVESERE T 2 F AR — LB

T3S 2 gy ) B R N S A A Ao X N AR 5 S SR AL I T
AR ], T AAEAL R 2B T RS EIR . 1R E 2« KR (Roland Barthes) Xy TV IRLSE, 53 1AL 45
TEZKBEAE AL, Mok I B 2 ) S B SR A= [0 N [5] . ARG BRI L XS T2 A2 2ha 5. 3R
HYEY . ER S AR R, 5 ERE— AR 953K Qudith Fryen) UORE P T S0, 3XR0E) . ##as o)
FIAOE RS L1, R LB E[6]. sl rhdis 7K B s s a e, iiE N Ak
AT T, KRB BTN T IR NEL ORBIM TR AL . X RN AREE 23T
[4]c ENAXHFFREZEHENRIRZ], AN T 052 55— NS, TAMUBOR IR —#k[4] .
LT L, M FORREBRER . P BB BRI SERR AR I b, SOBEM ST, A
MrRIUEE. 5 SRR, MR sl AR . FERR T BRNRKE, Bh
TR ST R RERE S, RN IE A 2 oG [ o e R, ALl AR AR I (A A0S () 48 B F R —
SR o SXARINRIR E R ASBE R pP S T ARG A R A S R AR R ) B AL . 5 AR
LENNREETE T, RN TN FERPL, AROR[EE, EOrp A SO — R 542 B BRI RS A B 2R
HHABUAE PRI B OB rorE e, AN b SRR ORI, BT R
Pg A e AL S ZIREN R, CHR BN BEIE G, L ERAARERAN “K” HEERAE
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IS A ML

MG T IS8, BIZENEARZE, BEEE 8RBT T 2R, 1122 ERITI
A5 00 55 15 L Ao 2 TEU A AR AN RIS P, i — b N Bl A Ly “ [l 757 o =AM TR RS <K
AR, TIPALRE “J” 2R 127 BRERGIEK WK KB BARZE . W, AR — A4
FAEAE R E .

HIMEIIT “OK” IIA7AE, BANE AT RSP S HAS RS WAER M N 2R
A B A Lo ONTEMCR IS ARE B T TR EMRE,  H BRAE S 45 R f K B VX — A H
RIS P2 (B T P AR AR LS, BIE AN SEVIT. SEABRRERIELS . 5K R RS
A ZFSORIIRA . EANNTEESR TITERGANZT K TRRIES[4]. Praizees <7 Hxm
BHZAE ENA BG4 T AR AR AR 3L, 10 HAX AR SC5 i3 22 50 (15 I R AR VIR K . B4R [F]
1CRREE, HREERE EAAX H CEERHNT, HEE—MEROERT.

BEETZH TARRIE R, 2 BRSO —BEIT 7, SECEANRALL “K” MUKH MO B EME
STFIRRAT . WA FE R 22 T R TCIE A3 i B B mg th R[4 ) “OK” IX—RRA K. Hil
HTARGER, SRAKBHMITT R, ARNEFH S, XS0 I R 12 BT e A RS
K[4]o HKBHHSZ IR BRIBER, BARTRREMIN AT T ENAREBIAN “sok” , [
I AP TS T R JE ML B SR SR 78 2 b ORI ), #2 EANN SR BT, EARTRAEE
FREZTORLF L E O “ RS E SR, RIS, BE T U EUNARTE, R TAE
ZGERXAFFE” [4]e (IRIBSIX — Em A A RS, BOSE AR e ST B T A K. IR (F
JBR) A SRR BT IR A MR, A 5T KA RIS R IR AL S k. T
IKXA TGRSR, R EANATCEEN, MM AR RK SRS . B 1979 £ 2 R KA
BT, RS RWFEABITSE K, B R,

3. MIMERIEEN : RIS FRARIEEE

CHRRY A SR RMERR, HABHE R AN Z BRIk S REMEYE&. £
N BB NIRZ RN 2 — e [F 22 58 — e )\ A /Nl o R LKA Sk HEA# B AR SR 1
RSy o JhXX I FZ A IR AEF VLN, FeiEs . BT RSO RE R AT E 2 A, Wl
VELIIC AL T A1 R N — Dok () SRk ” o ekt b, AR AR 2, WIrHES A, el T —%
K B RSE A M ANIE K ) 3 A O W IXBEMZINE S 2 AR, AMURAEYIER R T EAL
X 22 T R R AN, 1T AR A b R 78 B R B S e At e SO NSt 1A il . s AR
WA 4y TR I M i BRI L, L

XA 4> TEIIE T 3% B 7 AR (Erik H. Erikson) — 4078 HHACK A S 2525000 . Al $2 ik
WHE. A, ik 300 4 BEMLZ &SR, DLW S5 Lot 2 (B R0 5 0 A ST . 32 BL e AR St sk
PR /INEZAT T it R 2 R (AR A P TR S ) 25 TR R AN, e P AR SR s R s . AR,
PAEE N Ly, T 53 T IR IE SO EnaAs . AN, LAPARE R AHL[7]. MR R N E TS
BEFRTERL” X — WS IAEAE VU7 SR FAS B A [F) . 12 B s R i i - 1968 4F, 1M (SRR [k
FIRE LN 1960~1979 fE 2 (0] fE IS VG 77 4E 2 b 4 ) 5 B 03 i) B 7R i S i oA BRI . BRAE S
FANRXNETIEUS, MR RE TEMFRMRE, XRR T IBANERIE 7 MRS AL Giv 5
WK, (HEIAR AR R O M A o ok R P RSB AR i R [8]. AR, SRR R I R R R ERY
Fy EAABREZ AT, HARET “FEFHMLE" o XA 2K SRS, Sk H—Fh i
Al “HHERD LB N LR BIZ” FRTER[4]. RGN A 4 8 3105 45 2 1 JR R R b 11 %
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A it HR L TR T R BN TS AR I ER AR T — 5 TR b A ) A5 S B AS A, 5 — T T P O R AR AT
A X LIS, (R MEANR, FTFZHMIIPE TRMA GO, WAL TIXH
WEPRHETK 12 T .

ASHERR G 3 N A I B AR (VAT S0 R AR 7 B R LR R T S s A i R R AE— R R . EANAR
NI ZE A Ll es, SHE T ISR S . g5 A RO AR 2o N ARG
PIRER ML, IX IR R IRl okt S B ) — 8040 M g, BB RR, F AW L R
FABRILIT G, B FEBERE T B IR, MSELF. MECR)ISIIREEE Y B[4]. Ml SR
Yysoh i A . KRR AR R (Michel Foucault) tf i it (aphrodisia) % SC, AT = AR & 474 3)
VEFIE A B8 v FR 2 Mt [10]. 355G — SR (Christine Lorre-Johnston) i\ ATE 1% LL & P4 AN [R117. A
FERACE T, “filve” E (GERRY A—Fh “ it aCRg 2l ” T 7 B L= NARTE A &, Wlik/E#
RV P AR RI SR 5]t = AR B a5 PGV E IR RO 45 R [8] . BEAFWIIAR B B A, £ 3 N AR v
AT RIRAS, X R A R AR S R AR WRAE R, XORRE: EAMUE A BB
G, HNTANANEERRNBEGRME T 20,

0 S50 B A AT R AN T 4 e AR 32 A4S aphrodisia FISZME, B4 £ N AL Beig s H RIS
RS ERKA R BRE SR P MNERWEBIER T i AR R FWNEE. ZReHtE, mME. A
SLAMYE RS R 25 5 o LR b AR 22 i A AR AR A 21 5, R e BTt AR S . BB 1979 FEE R,
W S AS I R, ST AR 2 TR P EUOE, R R ARIE K TRM 2L TE LT 4 B s i
M/NEZ 17 [4] BARLEMF T AR 5 E 2GR L — MO e MRS O B, B B3IE, et
I TET B 4 = N 6 22 9 (5 AT G Co R I, AR T A AT/ INBRALL S SO — Pl g s B REAR R 7 I )
R HE 5 B2 A, 1 INE- SR FR AT A4 .

FANABIN A OI T [TPTERIE CHRR) X — AR R, D985 RS RIS =R o¢
Bt EAALRAEBLERIIK. K /NE WKERSR, XS 55 s & il I acE 8% ok,
BERPUUR 2 F AR SRS 5, AN AR el f R B AE S, LB “OKE,
W, EAZIH TR [412 BAEFIRS S el T b 2 R i Bl 12 . 1125 Bhis BAS R F B K &
FATH Lo ENAK TP AR IC B 1ok, U B A ks il 7S i [e] “d AT — MR
FRBR[4]. 1HIERANACE B R BB TR IR R, BRAFR, 5 w20 1 2 KR T e SC
KBt 12 E A B 1EhxHE LR85 [l (Dynamics of Erotic Fantasies) 5675 . 132 3] (ZR) 1IE&
XPE—REMES: B “RTRATGAER . AL GELEFRA T A 15 b o 45 0 b =5 247 B (1
B R T IR LTI S I, 5 S DA R gt i e ) T RS B LD AR e T, 2 00 T RAT T 00 26 0% 75 B I e g . 7
[11]e AT CHRRY s AE A I EE AR I 5 FRANG 2, R BB . (FHD) 1
T AT AR AR S A 3 O RA o5 = S 0 R ARG BRI ). MR FE LS, X NEAE
B2, HEREZEHRALS B CHIARME. EAAWEILIRT % P SECEMERE . i
FIFIAE B HEFAW AR 2R TR T B QRIS AEZS R

W R G — U T B R BLTE SR R BRY b BRNTRAARZE, EANAFRMEHRKE RNES,
TE425 75 8 R Je Z4 o B 1 b il 2 ) VR — o 2200t ) 32 N A it vy JR Rk A/ INT 2 JR) AR b
N E G G KA BRSBTS RIS, AR B0 TS 4 58 K b i
VLT BUNERITEAR . WX N E SR I, B 32 N A X 22 s i I A s 55 484k, 305 fa B N bl

2K BB USRS OB AR 2 SR R, O “BBHY HETULRRE G E LW R ATRE, LRI ST
“OK”E OB T R AR 1M St A7 s — i, AMEAHRT . ARV, RIH, 2 61 7T,
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TEV T T BRI, PERL T 2 NAXSZZ sn i A ik Kd . BiAS, wimiizK, —
LR o JEIRAE T AT AT RGN, TR T 2N AEHCRSE R T H Sk A L Rk 15 12 5 A8

4. FKBRIEN : KENHERSHIHANEE

(R AR 2 BN A 52 e R RIS A P B —F o [RIFFKERITK —FE, MK
REFCIR S M. SEEN TN TRARAR, RXEEWEEE, WAL ERYIERR
BRIHA T T RUNER IR o F2 N AR IX 87 5 R A R BN T8 15 R (4855 2 1 2 M 4 1R T
KHEROHE T ENAN LN S EAR, BN EE. OAFH3E, H IR 0 5 KN — A
ek, WEWHS. BRI L . TR IBGE DR 7E 58 XURR R B A R SE IR I o 8% UR SRAS DR T A 24 5
WNFEARE —FE, HAFURARENER . ENATEE BFIFEIR PR, A B R KBt KHEE AT it
SEARBIN .

N TR, F R E AN AR R R KRR 5N Z MR EL . SEAER —F, EAAH
PN ZE LI BRBE S - 15 B4 LT TR/ NEA R 2, A 5 2 R 2R K 2K 6, T H A&
KAZRTERIE (rolling), T AR MR . XALFER R E AN EMEARER M. B2NdE, ZA
AR, HIRX 2GR R, Mo AR, AR SR RE” [4]. D%
M5, ZniEh B oW ORRIUE: Z2HCRREIBILTEI G T —— B A E R A E
G FAFELE. EAATHER NI R L — B o B EARA R . S8FRnEsS, EAL
JRGRHF RS, FRIBIBKFAH KRR, BIP3RAE - FUE, B8 B CHRE BRI AR . i
MR SETRNE T ZMBEDER, $EMBE . MERXAD “mi. =07, SgRrhoms
)7 B, XA ZSWEITERRIR, BN N AANS —EREFE, A5 U th ot 4k R ik
M— LR LE[4]. R, SCRRAE IR BAF L, TP EENAZ DR EIKH. -
T RUK: :

“What happened to the guy who was parked here before? Didn’t you see another car parked here when we came in? but
I never saw one other person on the course. Now that | think of it. Did you?”

| said no.

“Mystery,” he said. And again, “Well.”

“A bridge between one thing and another, or a conclusion, or a way of saying something that couldn’t be any more fully
said, or thought.”

“A well is a hole in the ground.” That was the joking answer. [4]

“Well” 7ESLAEBER 22 e M/INER IS, SRXG . 5 EASRIRIN 53— X2 “bridge” , BLfy
TR BUEEMIE, SGENPAAERD M7 BIEAR, GFH— R ERE LR . B U IR AR B BN T A
Fidh, 1E 1979 FEE RZE XM LNRE &4 CEERAHE) M. R SKNESICER R,
ER 2 M7 J T2 H1E SCA RIS I EARTBeo il X MAFRIES TR SR E A (F
BR) IR, R RS Bt k.

HUSAR (A 2 T2 1 i B LB o & B/ Hr(Coral Ann Howells) i ti— M 12 BIE AU &F
BN RS2 RN, AR EETCIE B I 2 R I 1 T R 2%, B AR AR B/ A T
A, RO A B R — 2 [11]. (SRR EARRMER, WIFEFHER, FELE
ERMNDIAE KA. BRI IRAEREE S BER P E AR, 5 AR 0 s 2 AR i1 &
FHRFIE ARG ” , WA RN AR SIS MRS TREHEE R H il X
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RIVERIER R AFER[12]. “HF” 5 “H7 RSB SHRIOEM 2, 2EALATOIER. —id2
B, AR E WG O P PN E o 555G - SRETIHIA Y (SRR) H s PA—Ff N i (aporia) 4
W BN ZE S AL — e P B KR 5 AR AL, T i 15 a8 Jm ke i 21 7 HAb & fh——
AN ALTEPER S B [8]e B TER BUEHEGT A T . BUSKE A R AR A 5 U N R IR e
Wi, AT S AR S A B MR I T B T BT AR BT SOCCE RS, i
R RN SRR Wt . WEGE—MES, SAKHEERNEEYE. Rl LA ZWRER—
i, aEE AN IR AR — A B, T SERR LR R AL R R OK, B WS, R AT E
VR SRR . NN ROREZ 5 RZERITE frdl ) LT HIPER SANGRAE — i, IR — N BHE
BRI, BOA ZRRIEAG . ZAMESKEEEENN, TETH, kK.

WS R T IREIN “OF” BERXR, WM. PR RE] “well” 1 “bridge” JFAE
BER, MR AEXOCIPRIFTSCR I “IE” 5 “B 7, RIS F ANATEIE. ACEGA MRS AE R . 1hanF
WO ER 7 RIRME R —FE, R EGL R A B AR R . 5Nl e R KBRS R
JEHIFAE, S5E H ORI T —

Well. It would be the same only thing, if we ever meet again. Or if we didn’t. Love that was not usable, that knew its
place. (Some would say not real, because it would never risk getting its neck wrung, or turning into a bad joke, or sadly wearing
out.) Not risking a thing yet staying alive as a sweet trickle, an underground resource. With the weight of this new stillness on
it, this seal. [4]

ENAWELL “Well” FF3k, FEUHRE A, B A (X BB SR 7“3 . “3K7 [
AR R, . 5 A AN 2 T [ Aot R KR, AHTF, AHEK, KRB
T BRI, BTN, HFE B, N AR R . X AN 6 R T R
HWES L —REFEIFEMORZI, — R AAREREEN D Z 25,

5. 458

R RFMAESSKNERE RN, MAENNAELESER S EALAEEREEDE, A
AR, HRESNZNESEAR S MG T A AT KRR R . H RGeS
THRR GALF S . RrMeBRIN %, MRS KRR GAE 1B el M SRR K. AT28
PR RAIE RN RS A asla], Y B AR IR A N A B E I % %o TR
TR RIS SR filve . it (aphrodisia) FER, 51 HERBCK SR ARER . HENA HKHE
PO T SRR, LR XS ROR TP Ar MR ) 52 (1 B 7R . e B R el — B AR
A SRR 15 R ] A PR, RV A B0 BTG ZE AL, PRI P, MIZET0 A LB AL R 7K. AL
PLCEERR) B, SRTTTT 20 TR G SCR R, g s — A I b I SCAR N 23 . RS ANES . it
FOCR BT R A BN T 112 HAt A R /DU A 70 Atk v, e PR

(R X —SEHEME, WREZL, MR ENAXNLZTEFMIE, RN K EZ R
MRER, BIRJERMERNER, L ALK AL ERATER L. “ T —E RS A E R
TR ZREGEA K [13]o  CERR) HAGISN, T F MPORIZE T2 1, JCHEIZ. . i
ERLWER, FEZLER K7 —F, TEEAT L. N=AEUKARIREEEERY, 112 1
K KRR RS M TEAS%R . AETR . BOah a5 i B AR TR ARES, ey 2N A% IR
AFER AR K KRR EN ARG KR SRR, AR AR,
WK — R, FEERE AR TR S IEASEAE, BARE.

DOI: 10.12677/wls.2026.144070 502 S 2EE AT


https://doi.org/10.12677/wls.2026.144070

E&WE

ANV ZANEE KA SR T H 2 AR BE A e R i SR MR SRR 7T 10

FHRAF TR (W H 5 19BY13).
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